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AN ABSTRACT OF THE PROJECT OF
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Title: "adl 5 )52 385" A Film that Critiques Lebanese TV Culture

This paper is designed for a film production project, which aims to critique the Lebanese
television culture. It provides data on Lebanese television’s political background, cultural
context, historical development, and regulatory framework. The film’s approach is inspired
by two theories: Foucault’s critical theory on power and discourse, and the agenda setting
theory. By critically emphasizing and deconstructing examples selected from news and pop
culture, the film argued that Lebanese television has not only reflected dominant socio-
political ideologies of sectarianism and commercialism, but has kept on reinforcing and
reproducing them throughout the years. Its main objective is to encourage viewers to
become more critical of the broadcasted content’s agendas and underlying messages.
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CHAPTER 1

INTRODUCTION

Television has always been a medium where socio-political ideologies roam. In the
many cases where television was launched as a governmental project, it acted as a state-
controlled apparatus capable of defusing the governing political creed (Oates & Russel,
2000, p. 31). In other scenarios, it functioned as a private commercial enterprise, aiming to
generate profit by selling out a particular life-style. Either way, television was an indicative
cultural artifact capable of telling us much about a specific culture. Therefore, it is no
wonder that television reflects fragmentation within cultures where tribalism and
communalism still dominate. In such cultures, a dialectical relationship forms between
media and society, where a fragmented society breeds fragmented media, and fragmented
media feeds into the fragmentation of a society (Dajani, 1992). In fact, having maintained
its status throughout the years as an ideological signifier of socio-political divide, Lebanese
television is a case well-suited to verify this argument. To start with, Lebanon is a war-torn
society that endured 15 years of civil war and numerous sectarian clashes. Its political
system is based on a confessional power-sharing formula, and its social life, including
sports, demography, and media is divided along sectarian lines (Teeple, 2011).

Consequently, following years after the Civil War, Lebanese television still maintains and



enforces sectarian representations (Kraidy, 1998; Dajani, 2001; Melki, 2007; Teeple, 2011).

In many cases, it also helped ignite various conflicts (Teeple, 2011, p. 34).

Within such a polarized cultural context, it becomes vital to encourage viewers to
be more critical of the broadcast material they consume and its embedded implications.
Therefore, this paper provides a research background for "« s s 35" film that targets
Lebanese audience. Its purpose is to critically deconstruct and highlight the dominant
ideologies of sectarianism and commercialism, in the realm of Lebanese television. The
film not only narrates historical facts about Lebanese television, but also provides insight
on their cultural significance and implications.

The film’s main argument is that Lebanese television has not only reflected
sectarianism, but has reinforced and reproduced it throughout the years. Therefore, the
following paper explores facts and data on Lebanese television to enrich the film’s critical
analysis. By providing cultural context, and explaining how sectarianism and
commercialism have been enforced and constantly reproduced in Lebanese television, the
film urges viewers to become more critical of the Lebanese television’s background
agendas and embedded messages.

The paper first provides a theoretical framework based on Foucault’s concept of
“power, discourse, and knowledge” in order to guide the film’s critical approach to
Lebanese television culture. It then offers a political background on Lebanese politics, and
reviews historical milestone events that have contributed in institutionalizing sectarianism.
It then turns into tracking the status of Lebanese television within three different periods:

pre-civil war, during civil war, and post-civil war.



A special emphasis is provided to the regulatory framework organizing Lebanese
media in the 1990s, as well as the later division visible in television starting year 2005,
where the Lebanese audience split into two different political camps: the pro-Syrian regime
“March 8” alliance and the anti-Syrian regime “March 14”. The paper then analyzes the
implications of all the reviewed information on Lebanese television content. It explains
how the political background, cultural context, historical development of Lebanese
television, and regulatory framework have enforced sectarian connotations as well as the
self-entrepreneurship tradition. Finally, a methodology section further explains the film’s

intended strategy and content, while highlighting its main tactics.

CHAPTER 2

THEORETICAL FRAMEWORK

The film’s critical approach to Lebanese television culture was inspired by a critical
theoretical framework. Its focus on Lebanese televisions’ underlying agendas also required
the use of Agenda Setting theory. Therefore, the research followed post-modern critical

theory, specifically, Foucault’s theory of discursive power, as well as agenda setting theory.

A. Foucault’s Theory on Power and Discourse
Foucault theorized on the relationship between the concepts of discourse, power,

and knowledge, and perceived power as a form of domination. He rejected the concept of



an objective reality, or a “truth” found in discourse, and considered it a product of power
(Guillem, 2013, p. 188). According to him, those in power control public discourse by
defining objects of knowledge (Martenson, 2007, p. 6), for “knowledge transmits and
disseminates the effects of power” (Foucault, 1980, p. 69). This approach mainly focuses
on the dominant institutionalized system of representations and the tactics of domination
(Martenson, 2007, p. 6). It therefore draws on the political implications of discourse, and
believes that power relations become internalized and naturalized (La Branche, 2005, p.
222). In fact, despite the emergence of new media and the advancement of the digital age
facilities, television has remained a top-down controlled apparatus conveying traditional

power relations (Mayer, 2011).

However, Foucault’s view of power wasn’t purely negative, for he argued that
power is both a productive and repressive force, and that “a social body cannot function
without it, despite its perennially oppressive manifestations” (Karlberg, 2005, p. 4).
Therefore, power isn’t always repressive or an up-down coercive force (Guillem, 2013, p.
189), but is also a relational force that links social groups through mutual benefits
(Karlberg, 2005, p. 4). In addition, Foucault stressed that “power is everywhere,” diffused
and embodied in discourse. That is, power transcends politics; it is socialized and embodied

everywhere.

The film tried to understand Lebanese television culture in light of Foucault’s
theory. Similar to Foucault, it considered Lebanese television discourse as its main unit of

analysis and has aimed to resist and critique dominant expressions of power. It studied



through various clips and examples selected from everyday news and entertainment

programs the way these depictions embed power relations.

In fact, similar to Foucault’s notion that “power transcends politics”, the film has
not only focused on news and political programs, but also on examples from the popular
culture. Accordingly, inferences were made on how the broadcasted content reflected the
ideologies and interests of media owners and authoritarian figures. However, unlike
Foucault’s excessive interest in the ruling groups (Guillem, 2013, p. 199), the film allowed
for agency by shedding light over some of the latest positive attempts in Lebanese
television; attempts that have tried to improve the quality and significance of the broadcast
material, such as the rise of investigative journalism, political satire, and civil society
platforms. The film therefore considered change a possibility, and has highlighted some

successful transformational attempts.

B. Agenda Setting Theory

A second theory that guided the film’s analysis is that of Agenda Setting. Maxwell
McCombs and Donald Shaw argued that people give importance to issues initially treated
as important by media; therefore, the media agenda consequently becomes the public
agenda (p. 379). They mentioned that “mass media have the ability to transfer the salience
of items on their news agendas to the public agenda.” (Griffin, 2012, p. 378) Therefore,
media tells them what to think about and sets the agenda for public discussion (p. 379).
According to McCombs, there are two levels of agenda setting. The first tells us what to

think about, while the second tells us how to think about it, by associating and promoting



specific attributes related to the “attitude object” (p. 383). The second level therefore deals
with the influence of attribute- salience. Gatekeepers normally set agendas for their media
institutions, and frame news according to their interests (p. 385). Although the theory
emphasized the power of media in formulating opinions and perceptions, it did however
maintain that individuals were free to choose the views that appeal to them (p. 379). They

even stated that some viewers are more resistant than others to the media’s priorities (p.

381).

Guided by agenda-setting theory, the film assumes that Lebanese television
channels filter and shape reality according to the interests of their owners and gatekeepers.
They accordingly place more importance and salience to certain topics that permit them to
endorse and propagate their own political, sectarian, and commercial agendas. The film
explored how the practice of agenda setting applies in both Lebanese news and
entertainment programs. It addressed questions like: what were the main issues and news
which each television station considered as the most prominent? Why were they so
important to them? How did they endorse their agendas in their political and entertainment

programs?

In sum, Foucault’s theory on power and discourse has inspired the film’s critical
analysis of Lebanese television culture. Accordingly, a more cohesive look on power
relations embedded in Lebanese television discourse was offered. In addition, the agenda-
setting theory has helped emphasize the different channels’ underlying agendas based on

the interests of their owners.



CHAPTER 3

POLITICAL BACKGROUND ON LEBANESE SECTARIANISM

In order to better comprehend the Lebanese culture and its dominant sectarian
ideology, it is first important to provide a brief historical background on sectarianism and
some of the milestone events that have helped institutionalize it.

For a start, Lebanon is a small country composed of 18 officially recognized sects
that are deeply divided in terms of their political orientation and identity (Salamey, 2013).
The communal spirit is in fact so fierce that it overshadows a single unifying national
identity (Salamey, 2013, p. 10). According to Salamey (2013), Lebanon has and still
maintains a confessional political formula that distributes functions and roles based on
sectarian criteria. Lebanon’s track has always been shaped by two levels of power-struggle;
domestic, where sects compete for political dominance, and regional, where different sects
are given what could be referred to as proxy roles based on regional politics (p. 11). This
can be traced way back in Lebanon’s history, when the country was under the Ottoman
rule. In that period, Mount Lebanon witnessed its first significant sectarian clash between
the Maronites and Druze in 1841, and became geopolitically partitioned into two politically
autonomous districts (p. 25). The French back then supported the Maronites (Roman
Catholics), while the British supported the Druze. Following the collapse of the Ottoman

Empire after World War |, the League of Nations mandated Lebanon to the direct control of



France in 1920 (p. 22). In fact, France continued to favor Maronites during its mandate,
which created a feeling of resentment among Sunni Muslims (p. 26).

Following the French mandate, the foundations of the independent Lebanese
Republic were established in 1943 by an unwritten “National Pact” between Christian
Maronite President Bishara al Khouri and Muslim Sunni Prime Minister Riad al- Sulh. The
two parties involved (Maronites elite representing Christians, and the Sunni elite
representing Muslims) addressed Lebanon’s constant identity crisis by stating that
“Muslims will not seek unity with Syria and the Arab world, while Christians will not seek
special ties to France in particular or the West in general” (Krayem, 1997, p. 411),
however, in practice, they both did. The pact established sectarian power-sharing ideology
by distributing parliamentary seats based on sect, where for every 5 seats held by Muslims,
another 6 would be held by Christians (Slamey, 2013). It also announced that the President
will be a Christian Maronite, the Prime Minister a Muslim Sunni, and the Speaker of the
House a Muslim Shiite (Krayem, 1997). Sectarian polarization was thus heavily
maintained, that it became a radical fatal force during the following years.

The Christian-Muslim conflict escalated in 1958, and the ideological clash later
resurfaced again in 1975, this time taking a whole new military level; one that would last
for 15 years. The interplay between local and regional forces was visible during the
Lebanese civil war, especially with the involvement of Syria, Israel, Russia, USA, and the
Palestinian Liberation Organization (PLO) (Salamey, 2013, p. 41). Such foreign
patronization ignited more sectarian tension (Dabbous, 2010). In short, most Muslim

groups supported the PLO in their struggle for Nationhood, while most Christians aligned



themselves with the West (Salamey, 2013, p. 52). Beirut was partitioned into a Christian-
dominated area “East-Beirut” and a Muslim-dominated leftist arca “West-Beirut”.
Terminologies like “the Christian republic” for instance spread in Christian areas (Krayem,
1997). These fierce polarizations created a fragmented media scene.

After a total of 15 years of civil war and an estimated 130,000 civilian deaths
(Salamey, 2013, p. 41), Taef emerged on August 1990 as a settlement document to put an
end to civil war. It tried to attain a more balanced Muslims - Christian representation than
the National Pact by distributing parliamentary seats equally between Christians and
Muslims, reducing the prerogatives of the “Christian President”, and strengthening the
position of the traditionally “Sunni Prime Minister”. However, according to Krayem
(1997), the Ta’ef was marked by a strong contradiction between its democratic aspiration
for a modern, secular, non-confessional political system, and its sectarian-balancing
orientation. It ended up reproducing the National Pact, since both pacts shared an essence
of compromise and established the philosophy of confessional representation (Krayem,
1997). This has further institutionalized sectarianism and kept on enforcing it and
reproducing it, which consequently left the door open for the reoccurrence of future
conflicts.

In 2005, PM Rafik Al Hariri’s assassination marked a new turning point in the
trajectory of Lebanese politics (Salamey, 2013, p. 59). Lebanon after the civil war was left
under the control and domination of Syria. However, Hariri’s assassination triggered public
outrage, and masses of people took to the streets, accusing Syria of standing behind the

murder (Safa, 2011). They demanded sovereignty and “called for the immediate and



unconditional withdrawal of all Syrian troops and intelligence operatives from Lebanon”
(Safa, 2001). On March 8, 2005, the Shiite Hezbollah party organized a huge rally to pay
tribute to Syria (p. 33). However, few more days later, another huge protest took place on
March 14. It demanded Syrian withdrawal (p. 33). Following the two events, the two
opposing political camps became known as the “March 8” (pro-Syrian regime) and “March
14” (anti-Syrian regime) coalitions. The two camps marked the new binary division in the
country; one that would give rise to intense media rhetoric and lead to several clashes (Safa,
2011).

In the aftermath of the Syrian withdrawal in April 2005, Christian militia leaders
from the civil war era re-entered the Lebanese political scene. After 15 years of exile,
Micheal Oun, a former commanding General of the Lebanese army and leader of the “Free
Patriotic Movement” came back from France. He later became a prominent Christian figure
in the March 8 camp (p. 35). Oun would later launch the “OTV” channel. Samir Geagea,
the head of Lebanese Forces militia who was imprisoned for 11 years for crimes and
assassinations carried on during the Civil War, was released from prison. He became a
prominent Christian figure in the March 14 camp. Therefore, following civil war, the
country witnessed a fierce binary division that would further polarize the Lebanese political
and media scene.

In sum, sectarianism has been a historical force dominating Lebanon. Throughout
different historic junctures, sectarianism was constantly reproduced due to a weak state,
regional interventions, and internal polarization. Foreign countries have historically

fostered sectarian divide by favoring one sect over the other, as an extension to their

10



colonial strategies (Dabbous, 2010, p. 730). Different sects kept aligning themselves with
foreign forces to guarantee internal political power. According to Melki (2007), “before a
Lebanese individual can be a citizen of the state, he has to be a “citizen” of his religious
sect or remain marginalized” (p. 29). Within such a cultural context, national solidarity
seemed like a far-fetched objective, especially since national pacts and accords, which were
created to formulate a more politically stable cultural environment, ended up reproducing
sectarianism and institutionalizing confessional power-sharing formulas. It is no wonder
then that local media reflected this dominant communal spirit, sectarian rhetoric, and lack
of a unifying identity. Therefore, the research next turns to analyzing Lebanese media

based on the cultural insights provided by Lebanon’s historical and political background.

CHAPTER 4

HISTORICAL DEVELOPMENT OF LEBANESE TV

A. Establishment of CLT and Tele Orient
For a start, television in Lebanon was launched in a way different than all other
Arab countries, whose television stations were first initiated by their own state governments
(Dajani, 2005, p. 589). Lebanese television was introduced by two business executives,
Wissam lzzedine and Joe Arida, whose company “La Compagnie Libanaise de Television”

(CLT) (Auludll o5 4l 4S ,5) was granted a governmental license on August 1956 (Dajani,
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2001, p. 4). However, the 1956 agreement between the two young entrepreneurs and the
government was delayed by the 1958 civil war; it wasn’t until 1959 that CLT began
transmission (Boyd, 1991). CLT became the first privately-operated commercial station in
the Arab world (Kraidy, 1998). It was financially supported by SOFIRAD, the French
government-owned commercial media company (Browne, 1975, p. 693). The agreement
the two entrepreneurs signed with the government was composed of 21 clauses, in which
CLT wasn’t granted a monopoly right (Bolous, 1995, p. 30). In addition, the 7" clause gave
the government the right to censor CLT’S programming (Boulos, 1995, p. 30), where it was
“not permitted to broadcast programs that would threaten public security, morals, religious
groups, or enhance the image of any political personality or party” (Dajani, 2001, p. 4).
Under this agreement, television programs “were to be restricted to education and
entertainment” (Dajani, 2001, p. 4). Accordingly, the young entrepreneurs started two
private and commercial VHF channels; one responsible for airing Arabic programs or
programs with Arabic subtitles “channel 7”, and another for broadcasting French programs
“channel 9”.

In July 1956, another agreement was made between the government and a group of
businessmen backed by the American ABC cooperation (Dajani, 2001, p. 4). Accordingly,
the group established a second television company called “Tele Orient” (B_<all 5 bl ¢ 5 34L)
that started broadcasting in 1962 (Kraidy, 1998, p.2). According to Browne (1975), foreign
programs constituted 60% of the total programs broadcasted on the two Arab channels, and
80% of the programs aired on CLT’s French channel (p. 693). Therefore, Lebanese

television has generally relied on a westernized orientation. In fact, Melki (2007) even

12



argued that the early Lebanese television projects such as CLT weren’t just innovative
business projects with commercial objectives, but rather colonial tools. He stated that “CLT
was not simply the first private commercial television station in Lebanon. It was a modern
colonial tool introduced by the French state to spread its culture, maintain its political
influence and sell its products (Melki, 2007, p. 67).”

Western attempts to dominate Lebanese television were also visible through the
“war of colors” (Melki, 2008, p. 64). In 1967, CLT adopted the French SECAM system of
colors, thus becoming the third television station in the world following France and the
Soviet Union, and the first station in the Middle East, to broadcast in color (Boulos, 1995,
p. 88). Tele Orient on the other hand adopted PAL technology; a system developed in
Germany (Melki, 2008, p. 64). This was another example of how westerns tried to compete
over world television markets (Melki, 2008, p. 65).

. By 1970, Lebanon was regarded as the only democratic country in the Arab world,
therefore providing the right atmosphere for television to flourish (Kraidy, 1998, p.15). In

fact, Lebanese media was known to enjoy relative freedom (Dajani, 2005, p. 589).

B. Television during Civil War
Before the 1975 -1990 civil war broke, both companies were making profits through
a growing advertising income and by selling locally-produced programs to Arab televisions
(Dajani, 2001, p. 5). However, following the first year of war, both stations faced financial
challenges due to the lack of advertising income, and were critically damaged and occupied

by war militias on March 1976 after an unsuccessful coup d’état (Dajani, 2001, p. 6). The
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two major fighting groups took over the two stations and used them to spread propaganda
and to exchange insults and threats (Melki, 2007, p. 72). Consequently, “the news program
in the west Beirut station was run by the "nationalist forces" (mainly Moslem) and that in
the east Beirut station by the "Lebanese forces” (mainly Christian) (Dajani, 2001, p. 6).”
Therefore, in order to maintain Lebanese television, the government on December 1977
legalized the birth of a new television company “Tele Liban”, of which it bought 50% of its
shares (Dajani, 2001). The other 50% was distributed between CLT and Tele Orient
(Dajani, 1992, p. 100). CLT and Tele Orient now operated under the name of Tele Liban
(Dajani, 2001). In addition, Tele Liban was granted an exclusive legal right of broadcasting
till the end of 2012 (Bolous, 1995, p. 250). The financial support allowed Tele Liban to
increase its transmission hours and to cover all Lebanese areas (Dajani, 2001, p. 7). In fact,
between years 1978 and 1981, TL was doing well financially (Bolous, 1995, p. 305).
However, according to Dajani (2001), financial support was not able to boost the quality
level of the televised content produced. Programs were imported despite cultural
contradictions, or were produced for the purpose of audience entertainment and education,
but provided no serious attempts to emphasize Lebanese nationalism and solidarity in that
critical time of sectarian clashes. They also lacked any forms of investigative reporting in
order to highlight the plaguing corruption regarding daily matters that concerned citizens.
Dajani (2001) stated that “the Lebanese television failed to serve as a responsible forum for
the debate of the conflicting groups, be these sectarian-tribal or ethnic. It failed to bridge

the gap between such groups to bring about national accord” (p. 8).
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In the mid 1980s, several warring factions took advantage of the weakened
government and created their own pirate stations to act as their party’s mouthpiece. In fact,
“150 to 300 unlicensed radio stations and 40 up to 50 television stations went on and off air
between 1975 and 1994 (Abu-Fadil & Tarabay, 2003).” Bolous (1995) ironically pointed
out that Lebanese television witnessed its peak growth in terms of number and techniques
specifically during these periods of conflict (p. 249). These many stations mirrored
Lebanon’s sharp political divide (Kraidy, 1998). In short, the stations were fighting war on
airwaves (Dabbous, 2010, p. 731). Most important of them was LBC (established by the
Christian Lebanese forces), New TV (established by the Lebanese communist party), and
Al Mashrek or Orient TV (established by the Arab nationalists) (Dajani, 2001). Although
these channels offered better-quality programs than Tele Liban, they still weren’t able to
address the daily concerns of citizens in issues like electricity, economic inflation, and
sectarianism (Dajani, 2001). Television at that period mostly offered “a diverse, mostly
pirated, menu of American police series, French and American news, British comedies,
Egyptian soap operas, German documentaries, and Mexican telenovelas. Local productions
were restricted to news, public affairs, and game shows (Kraidy, 1998, p. 5).” Tele Liban
started growing less and less popular and was perceived as an “unreliable news source” by
the majority of the Lebanese, who turned to the more desirable alternative: the private
broadcasting stations (Kraidy, 1998, p. 5). This is mainly because the Lebanese didn’t feel
that the conflicts were being covered truthfully by official media, considering that it was
censored (Dabbous, 2010). Official media tried to guarantee that no programs threatening

national stability should be broadcast, which practically translated into keeping citizens
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uninformed of the dangerous conditions. They therefore turned to watching the private
stations. LBC, which started broadcasting in August 1985, proved the most successful
among all (Kraidy, 1998). Accordingly, Tele Liban prepared to take legal action and file a
lawsuit against the three major de-facto channels, demanding financial compensation for its
loss of revenue and advertising clients (Dajani, 2001), thus clinging to its right of exclusive

broadcast from 1968 till 2012 (Bolous, 1995, p. 250).

C. Television Post-Civil War and the 1994 Audio-visual Law

By the end of the civil war, the broadcasting situation was chaotic: a total of ten
pirate stations were broadcasting, and 36 others made plans to go on air (Dajani, 2001, p.
9). Therefore, the Taif agreement, which was later included in the Lebanese constitution,
addressed this problem and called for the reorganization of Lebanese broadcasting stations
and the licensing of existing de-facto channels (Dajani, 2001, p. 10). Taif stated that "the
information media shall be reorganized under the canopy of the law and within the
framework of responsible liberties that serve the cautious tendencies and the objectives of
ending the state of war” (Kraidy, 1998, p. 1). Unlicensed stations were considered symbols
of war anarchy and were to be organized. After years of indecision, the Lebanese
government passed the 1994 audio-visual law in order to organize the whole broadcasting
process. According to article 5 of the law: “establishing TV stations inside Lebanese
territories or its national waters shall be subject to prior licensing” (Dajani, 2001, p. 12).

The 1994 law stated that Tele Liban would be fully owned by the government

(Dajani, 2001, p. 6). Its exclusive right of broadcasting till 2012 was cancelled, and no
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financial compensation by the de-facto channels was granted; a decision which according to
Bolous (1995) caused TL’s deterioration (p. 273). However, TL was granted the right to
broadcast on all the VHF channels and one UHF channel (Dajani, 2001, p. 12). The law
established the National Council of Audio-Visual Media (NCOAVM) to monitor
broadcasting and technical conditions, with the council only serving an advisory role. It
also specified that no individual can own more than 10% of the total stocks of a television
institution (Boulos, 1995, p. 272); a clause that was subject to countless violations. For
instance, stock shares belonging to fake names have surfaced (Boulos, 1995, p. 273).

In 1996, media law was put into action, and the government granted licenses for
four stations other than Tele Liban, thus reducing the whole number of private stations that
were functioning during the civil war to four: LBC (Lebanese Broadcasting Company)
represented Maronite Christians. Its shareholders were prominent members of the
government; Future TV represented the Sunni Moslems and was owned by late PM Rafik
Al Hariri; MTV (Murr Television) represented the Greek Orthodox Christians and was
owned by the family of the then Minister of Interior; and NBN (The National Broadcasting
Network) represented the Shiite Muslims and was owned by the family and supporters of
the speaker of the House of Parliament. (Dajani, 2001, p. 13).

It can be well noted that the government’s licensing policy favored the patronization
system, since licenses were distributed along sharp sectarian and political lines; therefore
causing a public uproar (Dajani, 2001, p. 13). Ironically, NBN’s license was issued even
before the station existed (Melki, p. 44). On the other hand, New Television (NTV) was

denied licensing and was closed in 199V. It was later licensed on June 1999 by Salim Al
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Huss’s government; a political opponent of Al Hariri (Melki, 2008, p. 124), thus proving
that licensing was also politically-motivated. Only one additional television station, al-
Manar, the organ of the Shiite Hizbollah Party, which started broadcasting in June 1991
and spoke for the resistance against the occupation of South Lebanon, received a license in
July 1996 (Dajani, 2001, p. 14). Tele Lumiere, a Christian religious channel, was allowed
to broadcast without a license, in order to maintain the sectarian balance (Chour, 2001, p.
24). 1t is also important to note that costs of acquiring licenses for a television station were
high according to the law, which caused plenty of the stations that were running during the
war to close down because they couldn’t afford it (Melki, 2007, p. 44).

In sum, television in Lebanon started as a business initiative, where CLT was the
first privately-owned commercial station in the Arab world. Early stations (CLT and Tele
Orient) were financially backed by foreign countries like France and America, which
exerted cultural influence over Lebanese television. Programs were mainly restricted to
education and entertainment. However, by the time the civil war broke, CLT and Tele
Orient were occupied and damaged by war militias, and the new station “Tele Liban” was
created. It was half-owned by the government. During Civil War, numerous pirate stations
emerged, mirroring the sharp socio-political fragmentation. Following war, the 1994 audio-
visual law tried to organize the chaotic media situation, but the government’s licensing
policy in 1996 ended up enforcing sectarianism and commercialism. TL became fully
owned by the government. Therefore, Lebanese television, which started as a commercial

tool, became a political tool after the outbreak of Civil War.
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CHAPTER 5

POLARIZED STATIONS

POLARIZED STATIONS

This section extends on the idea of having a polarized Lebanese media. It provides
more insights on television polarization during specific cultural moments, where divide was
at its height.

Cochrane (2007) argued that Lebanese media has deliberately ignited sectarianism
during periods of political divides. He explained that starting years 2005 - 2006, a fierce
power struggle occurred between the March 8 and March 14 political movements. Tension
escalated when March 8 alliance, led by Hezbollah party and including Micheal Oun’s
Christian-majority party, camped in Downtown Beirut to overthrow PM Fouad Sanyoura’s
pro-USA government (p. 1). The crisis was made visible on Lebanese TV screens, which
split into two camps as well: LBC and Future TV on the pro-government side, while
Manar, New TV, and NBN took the anti-government side. Channels on both sides
employed tensed rhetoric as a mean to target their counter party. By briefly interviewing
media scholars and TV officials, Cochrane pointed out that Lebanese media tend to
purposively ignite sectarianism to serve their own agendas and political affiliations. They
accordingly give much more exposure to speeches and events of the party they support, but

almost ignore or belittle those of the other.
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Fandy (2007) argued that Lebanese media is mainly influenced by two main factors:
local alliances and their inter-play, as well as regional players’ dynamics. A local television
channel can be considered the unofficial mouth-piece of its foreign supporter. For instance,
Manar TV doesn’t only represent Hezbollah party, but is also an unofficial representative of
Iran’s views. The same also applies for Future TV with respect to March 14 movement
locally and Saudi Arabia regionally. Therefore, similar to Cochrane (2007), Frandy
believed that it is during times of tension among the local/regional political players that
media’s polarization and unbalance can best be detected.

Similarly, Dabbous (2010) stressed on how Lebanese media reflected the country’s
divisions. In fact, she identified institutionalized sectarianism, social inequality, the za’im
system (system of leaders and authority figures primarily originating from an old feudal
system), foreign patronization, and a 15-year civil war as the main reasons that left the
Lebanese media system fragmented and in favor of partiality standards (p. 721).
Consequently, Lebanese media falls short on professional standards such as objectivity and
fairness. Dabbous also drew on what she referred to as the “double-contract”, where the
first unwritten contract exists between journalists and the channels they work for. In such a
contract, journalists are well-aware that they should not criticize the channel’s sponsors, but
rather exercise self-censorship (p. 724). The second is between the audience and the
channels, where the audience is already aware of the channels’ political affiliations. It
therefore does not regard them as a credible source of information, but rather as an

indicator of political opinion.
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CHAPTER 6

IMPLICATIONS OVER LEBANESE TELEVISION

Based on the literature reviewed, this section summarizes its implications over
Lebanese television culture. It also highlights the key ideas that shall be emphasized in the
film. For a start, the historical lack of a single unifying Lebanese identity due to a
confessional political system has greatly influenced television culture. It became “highly
ideological and unambiguously partisan” (Melki, 2007, p. 40). The fact that Lebanese
businessmen also launched the Lebanese television project instead of the government has
contributed in enforcing commercial ideology within the Lebanese television sector on the
expense of public service objectives. According to (Dajani, 2001, p. 2), this strong
Lebanese tradition of private-entrepreneurship has governed the Lebanese television sector
ever since; stations have been primarily interested in generating profit instead of producing
TV content that tackled the Lebanese audience’s main concerns. Therefore, most of the
broadcasted programs were of the entertainment genre. In addition, the fact that Western
companies were financially and strategically involved in Lebanese stations has also created
a westernized orientation in Lebanese programming (Boyd, 1991). Therefore, Lebanese
television stations have enforced cultural imperialism by spreading influence, language,
and values of a foreign culture. CLT for instance “was treated from the start as a French
government organ for both profit and spreading French political influence and culture,

under the pretence of “francophonism” (Melki, 2007, p. 66).
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Other inferences can also be made regarding media’s regulatory framework, for its
implementation was a main factor in establishing and ensuring a sectarian structure in
Lebanese television (Kraidy, 1998). The government’s licensing policy in 1996 functioned
along political and sectarian lines, therefore, “weak political, economic, or confessional
groups were naturally denied a license and therefore excluded from public debate”
(Sensenig & Dabbous, 2000, p. 14). This enforced the long-existing Lebanese divisions due
to the concentration of television in the hands of few politicians and businessmen (Melki,
2007, p. 44). Therefore, Lebanese television strictly maintained the commercial interests of
the political elite and businessmen that were constantly reflected in its broadcasted content,
and did not care to produce programs aimed at public and social service objectives. It
primarily lacked a sense of civic commitment and social responsibility (Dajani, 2001, p. 1).
Lebanese television, had it not been enforcing social divisions, could have played a major
role in the reconstruction of a war-torn country, considering that mass media in post-civil
war societies is supposed to aid the recovery process by building a sense of national accord
and reconciliation (Dajani, 2001). Similarly, Kraidy (1998) stressed that the key problem is
that Lebanese media ownership and political power interlock, thus threatening Lebanon’s
civil society. Lebanese television news and programs have mainly generated a highly
polarized culture of sectarian violence that stirs up hatred among different groups. Thus, it
does not only reflect sectarianism, but maintains and enforces it (Teeple, 2011, p. 34).
Therefore, based on all this information reviewed, the film addressed the following

question:

22



RQ: How is Lebanese television enforcing and reproducing the dominant

sectarianism and commercialism?

CHAPTER 7

FILM METHODOLOGY

A. ldea

The film transformed the key ideas discussed in the literature review section into a
50-mins documentary-style film in spoken-Arabic, targeting Lebanese audience. Inspired
by documentary films such as “The Pervert’s Guide to Ideology” and “The Merchants of
Cool”, the film relied on a critical tone, while using engaging visual material which all
Lebanese viewers can relate to. Such material was not restricted to newscasts and political
programs, but has also featured examples from popular culture and entertainment programs.
This approach to television discourse follows Foucault’s notion that “power is
everywhere”, transcending politics. It critically examined the underlying power relations
and agendas of the broadcasted content. Similar to Corchane (2007) and Fandy’s (2007)
argument, the film focused on specific pivotal events in recent Lebanese history; events
that have raised tension and violence across the country; such as: Political Assassinations,
the May 7, 2008 crisis, and the Tripoli crisis. Examples of media coverage during such

times of crisis and emergencies were highly fueled with sectarianism.
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B. Critical Discourse Analysis
Analytically, the film’s tone offered a critical discourse analysis perspective (CDA).
According to A. Van Dijk, CDA pays major consideration to the relation between the text
and hegemony. It allows for examining how a certain media discourse reproduces or
challenges dominant ideologies within a specific cultural context (Hamilton et al, 2001, p.
352). It mainly goes by the assumption that “the link between text and society is mediated”
(p. 353). Therefore, the examples selected from Lebanese television were treated as
“embedded texts requiring a visually-engaging CDA analysis in order to unveil their core
cultural ideologies” and share thoughts with viewers. Clips were selected based on careful
monitoring of daily Television content, mainly during years 2005 till 2015, in order to
collect “television moments” with the strongest sectarian or commercial connotations.
Some were also selected based on their controversy and the media fuss they created.
Analysis addressed questions like:
- Who (individual/political party) has power in this channel?
- What is the channel’s political ideology and agenda based on its ownership?
- What tactics (through visuals, news presentations, and verbal terminologies) does
the channel use to reflect its dominant ideology?

- How does the channel frame “others”?

C. Film Segments
The film was divided into various segments. It started with a brief introduction that

provided a cultural context to television discourse; hinting to the fragmentation of Lebanese
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society. Part 1 presented a historical background on Lebanese television by emphasizing
some milestone events that helped enforce and institutionalize sectarianism and
commercialism within its discourse. It therefore tracked the status of Lebanese television
within three different time periods: pre-civil war, during civil war, and post-civil war. A
special emphasis was provided to the regulatory framework organizing Lebanese media in
1994, as well as the early French influence; pointing that Western companies were
financially and strategically involved in Lebanese television. Part 1 also used rare archival
footage obtained from Tele Liban station through a formal permission. Part 2 represented
the bulk of the film. It provided viewers with a thorough critical analysis of Lebanese
television content by exploring the discourse messages of 8 different Lebanese TV stations
(LBC, Future TV, Manar TV, Al Jadeed TV, TL, MTV, and OTV). Channels’ analysis
started by presenting researched facts about each station, and then moved to addressing the
critical questions mentioned. The analysis finally concluded that all Lebanese television
messages conceptually mirror the sharp divisions of a war-torn society. They have
maintained a state of disorientation and polarization, thus feeding into society’s
fragmentation. However, the concluding part also highlighted examples of some of the
latest positive trends in Lebanese television, such as the rise of investigative journalism,
political satire, and civil society and youth platforms, thus urging viewers to become more

critical of their television’s discourse and its implications.
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D. Limitations

The film’s research was solely concerned with local Lebanese TV stations and the
ideological connotations of their discourse; it did not tackle Satellite stations. In addition,
due to budgeting limitations, the film lacked some aesthetic features such as graphics. It
instead focused more on providing strong content and vivid examples, with a good

technical quality.
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Lebanese Forces - Doing Some Cleaning Up

https://www.youtube.com/watch?v=BRUH3dBRVKw

2
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https://www.youtube.com/watch?v=Qektslysd2g

3
Sl 8 il Ay a1

https://www.youtube.com/watch?v=Vq AVEG6htRM

LBCI News - (oab il s daSall 3l e 8 JSEYI g fgddand | sl

https://www.youtube.com/watch?v=Xqgnlzl70toQ

5
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https://www.youtube.com/watch?v=W1VIr1e§3CM
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¢ Archive materials for Part 1were acquired from Tele Liban (TL) through an official
request. I was then able to access archive footage after TL’s official approval. As for the
links used, they were all available for public access through Youtube.

7 See Melki, J. (2008). Television news and the state in Lebanon (Doctoral dissertation).
University of Maryland, College Park, p. 50.

8 See Dajani, N. H. (1992). Disoriented media in a fragmented society: the Lebanese
experience. Beirut: American University of Beirut, p. 92. The first non-commercial
television station in the Arab world is the Iragi government station established in 1957.
However, Bolous (1995) and Bolous (2007, p. 226) refers to CLT as the first station in the
whole Middle East.

? See Dajani, N. H. (2001). The Changing Scene of Lebanese Television. Transnational
Broadcasting Studies, 7(2), p. 2. The agreement between CLT and the Lebanese
government did not give CLT any monopoly rights and placed it under official government
scrutiny.

10 See (Dajani, 2001, p. 2) on how the commercial ideology dominated Lebanese television
since its early start.

! See (Dajani, 1992, p. 94).

12 See (Melki, 2008, p. 52 — 67), where he argues that Lebanese television was a French
tool for colonizing the orient under the pretense of “Francophonism”. One of the examples
given reveals how SOFIRAD controlled CLT by controlling Advision; the advertising
company that had advertising monopoly over CLT.

13 See Boulos, J. (1995). Television: History and Stories. In Arabic, translated from French,
La Tele: Quelle Histoire? by Joe Sa’adeh. Beirut: Fiches du Monde Arabe, p. 88. This fact
was also emphasized in President’s Charl Helou’s letter, found on p. 12.
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14 See (Melki, 2008, p. 64). The color war of SECAM vs. PAL was an attempt for the two
companies, backed by their governments, to control world markets. This left the public
frustrated and confused.

15 See (Melki, 2008, p. 6°). The SECAM vs. PAL campaigns delayed the spread of color
TV among the Lebanese public.

A
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https://www.youtube.com/watch?v=ilyOYbW-cLA

17 See (Dajani, 2001, p. 3) and (Melki, 2008, p. 72). In March 1976, an unsuccessful coup
d’état was carried by a Muslim Lebanese Army officer, Aziz Al-Ahdab, who forced his
way into CLT and televised his “Communiqué No.1”. In response to CLT’s occupation,
Christian factions took over Tele Orient. After that incident, the two stations began
exchanging threats, representing the two warring factions.

18
Canlialll Bas g9 il (50 380 Loy WSl Y1 a8l 5 | 2a jall

https://www.youtube.com/watch?v=LmEhLfN7ADw

19 See (Dajani, 1992, p. 98) and (Boulos, 1995, p. 132).

20 According to (Dajani, 1992, p. 100), CLT increased its stock, and later acquired up to 8%
of Tele Orient’s stock in 1982, thus increasing its share to 33% of Tele Liban.

21 See (Bolous, 1995, p. 250).

22 See (Boulos, 1995, p. 251).

23

wmy.—thll 8 culaall sl
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https://www.youtube.com/watch?v=ilyOYbW-cLA
https://www.youtube.com/watch?v=ilyOYbW-cLA
https://www.youtube.com/watch?v=LmEhLfN7ADw

https://www.youtube.com/watch?v=HJ 1DpAA9d8

24 See (Dajani, 1992, p. 104).

25 See (Melki, 2008, p. 81)

26 Beirut Siege 1982 Television of Arab Lebanon #2

https://www.youtube.com/watch?v=iU23TSp41fq

27 See (Dajani, 1992, p. 105)

28 See (Melki, 2008, p. 112), which includes a table done by Obeid, M. (1996). Les Medias
Audiovisuels Au Liban: Realites et aspirations. Etudes Libanaises. Spring Issue. covering
names of the illegal channels with their locations

2 See (Melki, 2008, p. 114) on how the National Council for Audio-Visual Media
(NCAVM) had only an advisory role.

39 See (Dajani, 2001, p. 7) on how the government’s decision in 1996 was met with public
uproar because it distributed licenses along sectarian and political lines rather than
professional grounds.

31 See Kraidy, M. M. (1998). Broadcasting regulation and civil society in postwar
Lebanon. Journal of Broadcasting & Electronic Media, 42(3), p. 13.

32 See (Kraidy, 1998, p. 11).
33 Télé Lumieére & Noursat

https://www.youtube.com/watch?v=kJML8vpMICY

34 See Chour, N. N. (2001). Television in Lebanon, Like Father Like Son: A Reflection of
the Lebanese System (Doctoral dissertation), American University of Beirut. Center for
Arab and Middle Eastern Studies. p. 24
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https://www.youtube.com/watch?v=HJ_1DpAA9d8
https://www.youtube.com/watch?v=iU23TSp41fg
https://www.youtube.com/watch?v=kJML8vpMICY

35 See (Kraidy, 1998, p. 11).

36 See Botros, A. (2009). Al-shamel fi Kadaya Al-nasher wal laalam [The comprehensive
in issues of publishing and media]. Beirut: Dar Al-Manahel. P. 599

37 See (Melki, 2008, p. 115) and (Boulos, 1995, p. 273) on how individuals violated the
10% ownership clause.

38 See (Dajani, 2001, p. 6).

39 See (Botros, 2009, p. 607).

40 See (Boulos, 1995, p. 273). The1994 law exempted TL from paying fees till 2012, but
this advantage was worthless compared to depriving it from its broadcast monopoly right

till the end of 2012.

4
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https://www.youtube.com/watch?v=15FwXmntieQ

T UG %

https://www.youtube.com/watch?v=cOhOAcf eNo

42
Pierre Daher LBC

https://www.youtube.com/watch?v=fqtVC3kbWOc

58 g e alall ) laa)
https://www.youtube.com/watch?v=9s3bFu3Y6BQ

S | ol Sue

https://www.youtube.com/watch?v=15FwXmntieQ
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43 See (Dajani, 1992, p. 105). This can also be found in Goddard, D., Churchill, C. &
Coleman, L. K. (1993). Trial of the Octupos: From Beirut to Lockerbie — Inside the DIA.
Royal Blind Society and Special Transcriptions.

124

Pat Robertson Says the Antichrist Might Be a Jew, Or Maybe a Muslim (Feb. 27, 2014)

https://www.youtube.com/watch?v=Uq63SCiqu8s

45 According to (Dajani, 1992, p. 105), LBC became a subject of power struggle between
American and French interests.

46
Interview Ahmad Beydoun 28 nov 1993 C33

https://www.youtube.com/watch?v=aKYogixMdZY

47
Samir Geagea 1989 Lmanta2a Lshar2iyi

https://www.youtube.com/watch?v=XyvfcA25Nags

LBC International Pierre ElI Daher

https://www.youtube.com/watch?v=h2gh ryxOlo

48
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https://www.youtube.com/watch?v=10MaovcTHXO0

4 See (Melki, 2008, p. 103)

https://www.youtube.com/watch?v=BU7pkSpwRk4
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https://www.youtube.com/watch?v=aKYogixMdZY
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https://www.youtube.com/watch?v=10MaovcTHX0
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https://www.youtube.com/watch?v=BU7pkSpwRk4

*' See (Melki, 2008, p. 110)
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https://www.youtube.com/watch?v=nU3NZQviryw
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https://www.youtube.com/watch?v=4j2xHanddGqg

Gl e Allai)

https://www.youtube.com/watch?v=cmY4xvS5WZ38

>4 See Haddad, L. (2012, January 8). Bin Talal coup: What remains of LBC? Al Akbar.
Retrieved from http://english.al-akhbar.com/node/3132, Al Daher changed LBC from a
mouthpiece of a political party to a channel that is almost for all the Lebanese.

o0
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https://www.youtube.com/watch?v=8tSINowM3Sc

36 See Abou Khalil. A (2011, November 26). MTV channel and its likes: A rightest
backward ideology. In Arabic. Translated from sz i JS8 :(LeiDhias) o 5 ol J) ddasa, Al
Akbar. Retrieved from http://www.al-akhbar.com/node/26461 on how Pierre Al Daher
recruited a religiously diverse staff after his argument with Samir Geagea. He employed
these changes for LBC’s commercial gain.

Also see Zaraket, M. (2012, September 17). Lebanese TV: A two-horse race. Al Akhbar.
Retrieved from http://english.al-akhbar.com/node/12317 about LBC’s new approach to
news.

37 See Mandour, S. (2013). Potential Change in Media Discourse on Sexuality in Lebanon:
"Cinema Plaza" and Beyond. Reuters Institute Fellowship Paper University of Oxford. p.
16. Khaled Saghieh, the current head of news department in LBC, describes how he was
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https://www.youtube.com/watch?v=nU3NZQyiryw
https://www.youtube.com/watch?v=nU3NZQyiryw
https://www.youtube.com/watch?v=4j2xHqnddGg
https://www.youtube.com/watch?v=4j2xHqnddGg
https://www.youtube.com/watch?v=cmY4xvS5WZ8
https://www.youtube.com/watch?v=cmY4xvS5WZ8
http://english.al-akhbar.com/node/3132
https://www.youtube.com/watch?v=8tSlNowM3Sc
https://www.youtube.com/watch?v=8tSlNowM3Sc
http://www.al-akhbar.com/node/26461
http://english.al-akhbar.com/node/12317

recruited by LBC in 2012 to raise news viewership by bringing in an agenda of civil rights
in leftist areas like class struggle.
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https://www.youtube.com/watch?v=iOs9iZTY1A8

** Comikaze - Episode 39 - Seg 3

https://www.youtube.com/watch?v=YqlO9Zuipow

Nancy Afyouni final Splash

https://www.youtube.com/watch?v=uln4dmAxIILO

LBC Belly dance Hizi Ya Nawaem Leila (Alla Kushnir) Prime 3

https://www.youtube.com/watch?v=XRkchkR2tcg

60
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https://www.youtube.com/watch?v=XrW uTRoDvA

1)
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https://www.youtube.com/watch?v=BG6aUew7D4q

62 See (Boulos, 1995, p. 200). Because of Antoine Chowaire, LBC was able to control 60%
of the advertising industry by the end of 1986, leaving TL with only 40%.

63
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https://www.youtube.com/watch?v=EvpLmDLCr44

¢
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https://www.youtube.com/watch?v=iOs9iZTYIA8
https://www.youtube.com/watch?v=iOs9iZTYIA8
https://www.youtube.com/watch?v=YqIO9Zuipow
https://www.youtube.com/watch?v=YqIO9Zuipow
https://www.youtube.com/watch?v=uIn4mAxIlL0
https://www.youtube.com/watch?v=uIn4mAxIlL0
https://www.youtube.com/watch?v=XRkchkR2tcg
https://www.youtube.com/watch?v=XrW_uTRoDyA
https://www.youtube.com/watch?v=XrW_uTRoDyA
https://www.youtube.com/watch?v=BG6aUew7D4g
https://www.youtube.com/watch?v=BG6aUew7D4g
https://www.youtube.com/watch?v=EvpLmDLCr44
https://www.youtube.com/watch?v=EvpLmDLCr44
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https://www.youtube.com/watch?v=rZ31UZTjcm0

(oile bl aa) Basa el g Ay Joiiaall (59 34l

https://www.youtube.com/watch?v=uDaKj5cnmug

(il ) ) B zral g Ay Jutusal) () g 340

https://www.youtube.com/watch?v=uDaKj5cnmug
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https://www.youtube.com/watch?v=ndpMZGWwF58

57 See Harris, W. (2005). Bashar al-Assad's Lebanon gamble. Middle East Quarterly.
Retrieved from http://www.meforum.org/730/bashar-al-assads-lebanon-gamble# ftnref31
The tension between Bashar Al Asad and Rafic Al Hariri escalated when Bashar ordered Al
Hariri to make an extension (additional 3 years) for Lebanese President Emile Lahoud’s
term. Al Hariri validated the extension.

%8 See Matar, D., & Dakhlallah, F. (2006). What It Means to Be Shiite in Lebanon: Al
Manar and the Imagined Community of Resistance. Westminster Papers in Communication
& Culture, 3(2), p. 26, on how Al Hariri’s assassination led to ant-Syrian demonstrations,
and for the implementation of UN Resolution 1559 calling for Syrian withdrawal from
Lebanon.

69
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https://www.youtube.com/watch?v=b2nzgZT9ZHs

70 See Cochrane, P. (2008). Lebanon’s media battle. Arab Media & Society. p. 5. Retrieved
from
http://www.arabmediasociety.com/articles/downloads/20080929132929 AMS6 Paul Coc
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https://www.youtube.com/watch?v=rZ31UZTjcm0
https://www.youtube.com/watch?v=rZ31UZTjcm0
https://www.youtube.com/watch?v=uDaKj5cnmug
https://www.youtube.com/watch?v=uDaKj5cnmug
https://www.youtube.com/watch?v=uDaKj5cnmug
https://www.youtube.com/watch?v=uDaKj5cnmug
https://www.youtube.com/watch?v=ndpMZGWwF58
http://www.meforum.org/730/bashar-al-assads-lebanon-gamble#_ftnref31
https://www.youtube.com/watch?v=b2nzgZT9ZHs
https://www.youtube.com/watch?v=b2nzgZT9ZHs
http://www.arabmediasociety.com/articles/downloads/20080929132929_AMS6_Paul_Cochrane.pdf

hrane.pdf. This part describes how Future TV was extremely biased against Hezbollah, as
an FTV employee recounts.
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https://www.youtube.com/watch?v=yaQaW1M-Xzo
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https://www.youtube.com/watch?v=fTOBqViP8ZQ

A o dlaal b sa Jladal Jalas o) )

https://www.youtube.com/watch?v=grF4a5AWaq6k

72
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https://www.youtube.com/watch?v=SU wv8Aud4U

73
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https://www.youtube.com/watch?v=meJEasXlgO0

74
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https://www.youtube.com/watch?v=xm-
89fIWZz4&index=19&Iist=PLAQRZmLE7uyglKgPXqCj xbQb-HM2Sj 3

75 See (Crochane, 2007, p. 6).
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http://www.arabmediasociety.com/articles/downloads/20080929132929_AMS6_Paul_Cochrane.pdf
https://www.youtube.com/watch?v=yaQaW1M-Xzo
https://www.youtube.com/watch?v=yaQaW1M-Xzo
https://www.youtube.com/watch?v=fTQBqViP8ZQ
https://www.youtube.com/watch?v=fTQBqViP8ZQ
https://www.youtube.com/watch?v=grF4a5AWq6k
https://www.youtube.com/watch?v=grF4a5AWq6k
https://www.youtube.com/watch?v=SU_wv8Aud4U
https://www.youtube.com/watch?v=SU_wv8Aud4U
https://www.youtube.com/watch?v=meJEasXIgO0
https://www.youtube.com/watch?v=xm-89fJWZz4&index=19&list=PLAQRZmLE7uyg1KgPXqCj_xbQb-HM2Sj_3
https://www.youtube.com/watch?v=xm-89fJWZz4&index=19&list=PLAQRZmLE7uyg1KgPXqCj_xbQb-HM2Sj_3

https://www.youtube.com/watch?v=xm-
89fIWZz4&index=19&Iist=PLAQRZmLE7uyglKgPXqCj xbQb-HM2Sj 3
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https://www.youtube.com/watch?v=4DCWolhjCMI

YA

4l 3at"al IDNA 29/01/2014

https://www.youtube.com/watch?v=7mFfCKO9D08

7 See Shamseddine, A. (2014, July 5). Kaabour/Al Hariri the project continues: keep the
nagging for later. In Arabic, translated from "cupaed Gl 18" : jaisa g 5 il (5 all/ ) el Al
Safir. Retrieved from http://assafir.com/Article/359637. The article mentions that Future
TV changed its once neutral positive tone to a radical sectarian one

80

sl Jadise el

https://www.youtube.com/watch?v=1T2UFLd0i0Q

81 For further information, see Brennen, L. M. (2009). Hezbollah psychological warfare
against Israel (Doctoral dissertation, Monterey, California. Naval Postgraduate School) on
how Hezbollah employed psychological media tactics to exploit Israel’s military mistakes.

82 See Khalife, J. L. A Karbala Sacred Canopy: Utilizing Apocalyptic Rhetoric to Advance
Hizbullah's Islamic Jihadist Movement. p. 8 on how Hezbollah employed the “Karbala”
narrative to justify its political and resistance stances

AY
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https://www.youtube.com/watch?v=xm-89fJWZz4&index=19&list=PLAQRZmLE7uyg1KgPXqCj_xbQb-HM2Sj_3
https://www.youtube.com/watch?v=4DCWolhjCMI
https://www.youtube.com/watch?v=7mFfCKO9D08
https://www.youtube.com/watch?v=7mFfCKO9D08
http://assafir.com/Article/359637
https://www.youtube.com/watch?v=1T2UFLd0i0Q
https://www.youtube.com/watch?v=1T2UFLd0i0Q
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https://www.youtube.com/watch?v=N8Um-TGHO5A

84
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https://www.youtube.com/watch?v=HQjSdni1Wtc

85
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https://www.youtube.com/watch?v=hsMojVTasX4

Ly 84S i o8] AL ) 58 oSyl

https://www.youtube.com/watch?v=dcaNEuA|t84
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https://www.youtube.com/watch?v=xLhgPOGy7QY

86
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https://www.youtube.com/watch?v=2V4LfDmC86U

87
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https://www.youtube.com/watch?v=yOhgNSIFm9l
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https://www.youtube.com/watch?v=N8Um-TGHO5A
https://www.youtube.com/watch?v=N8Um-TGHO5A
https://www.youtube.com/watch?v=HQjSdni1Wtc
https://www.youtube.com/watch?v=HQjSdni1Wtc
https://www.youtube.com/watch?v=hsMojVTasX4
https://www.youtube.com/watch?v=hsMojVTasX4
https://www.youtube.com/watch?v=dcaNEuAjt84
https://www.youtube.com/watch?v=dcaNEuAjt84
https://www.youtube.com/watch?v=xLhgPOGy7QY
https://www.youtube.com/watch?v=2V4LfDmC86U
https://www.youtube.com/watch?v=2V4LfDmC86U
https://www.youtube.com/watch?v=yOhqNSIFm9I
https://www.youtube.com/watch?v=yOhqNSIFm9I
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https://www.youtube.com/watch?v=R-Gas58Nfns

YoV £/0/Y € Cand) o gl Al il JLA) 5 dasia

https://www.youtube.com/watch?v=RmrKmTLrlYY

YO ELVOVY Cannd) o g dtoaal il 38 5 ki daia

https://www.youtube.com/watch?v=xWnwZM4J8bE

88

https://www.youtube.com/watch?v=BUukQU-u4lc

8 See (Matar & Dakhlallah, 2006, p. 31) on how Al Manar’s religious and political
discourse tend to correlate in order to promote Iran’s “Wilayat Al Fakih”. Also check
(Melki, 2008, p. 139) on how Manar’s continues broadcasting despite its destruction by
Israelis bombardments during the July 2006 was a major reason for its success in media
war.
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https://www.youtube.com/watch?v=nBe858uMtl0
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https://www.youtube.com/watch?v=wgHH03eq6Nw

) aneal

https://www.youtube.com/watch?v=uDWMn G N8qg
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https://www.youtube.com/watch?v=R-Gas58Nfns
https://www.youtube.com/watch?v=R-Gas58Nfns
https://www.youtube.com/watch?v=RmrKmTLrlYY
https://www.youtube.com/watch?v=RmrKmTLrlYY
https://www.youtube.com/watch?v=xWnwZM4J8bE
https://www.youtube.com/watch?v=BUukQU-u4lc
https://www.youtube.com/watch?v=BUukQU-u4lc
https://www.youtube.com/watch?v=nBe858uMtI0
https://www.youtube.com/watch?v=nBe858uMtI0
https://www.youtube.com/watch?v=wgHH03eg6Nw
https://www.youtube.com/watch?v=wgHH03eg6Nw
https://www.youtube.com/watch?v=uDWMn_G_N8g
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https://www.youtube.com/watch?v=Ffvy3QH9PuY

92

https://www.youtube.com/watch?v=BU7pkSpwRk4

ar

Julia Botros Al Osbou3 Fi Sa3a 6:

http://www.youtube.com/watch?v=SKsHrkWkUVE

94
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https://www.youtube.com/watch?v=mMIzO35PkGI

95
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https://www.youtube.com/watch?v=xj9XY 1vsWEq

96
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https://www.youtube.com/watch?v=QONUKGTOu8k

%7 See (Matar & Dakhlallah, 2006, p. 35) on Al Manar’s “othering” strategy, and how the
“us” versus “them” is a dominant message in their discourse. Also see Battah, H. (2008,
May 26). After the media war. http://anitadu.community-en.menassat.com/?q=ar/news-
articles/3787-after-media-war
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https://www.youtube.com/watch?v=Ffvy3QH9PuY
https://www.youtube.com/watch?v=BU7pkSpwRk4
http://www.youtube.com/watch?v=SKsHrkWkUVE
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98
(8l sl (Sle ) A1) ol 8l () e Jliall jLal)Manar Lying Report

https://www.youtube.com/watch?v=00jcrAfPvul

99

(‘)\:ﬂ/\bﬁjQA) dJAﬁJmh|L_IA;j\c.o

https://www.youtube.com/watch?v=VVdB6QNv-Pic
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https://www.youtube.com/watch?v=AyPFcmR75Uw
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https://www.youtube.com/watch?v=tIAZPbiHMmOQ

Epic Fail Fight On TV s jlall sl e sl

(U» ) ) https://www.youtube.com/watch?v=um4SdC0OU6b0

YO Y Jlid) | il se Jua: Caaall ge

https://www.youtube.com/watch?v=pMBP2ws8BQU

100 See (Melki, 2008, p. 135) on how MTV aired material that was critical of the Syrian
interference in Lebanon, after it turned against Micheal Al Mur.

101 See (Melki, 2008, p. 135) on how MTV was accused of violating article 68 of the media
law and was shut down accordingly. The decision was politically motivated.
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Bi Mawdou3ieh - Gabriel Murr Promo
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https://www.youtube.com/watch?v=00jcrAfPvuI
https://www.youtube.com/watch?v=VdB6QNv-Pic
https://www.youtube.com/watch?v=AyPFcmR75Uw
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https://www.youtube.com/watch?v=um4SdC0U6b0
https://www.youtube.com/watch?v=um4SdC0U6b0
https://www.youtube.com/watch?v=pMBP2ws8BQU

https://www.youtube.com/watch?v=7XUFLqg61zf0

https://www.youtube.com/watch?v=C60keVVgNSzU

103
Lebanon 2009 - Mtv - 7 April 2009

https://www.youtube.com/watch?v=TzsprDq9Fnl

104
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https://www.youtube.com/watch?v=0m1XiubnGyw

105
Morning News 28/01/2015 - sha & adwall

https://www.youtube.com/watch?v=alkBFCXLI7E

Prime Time News - 02/12/2013

http://www.youtube.com/watch?v=Sw2cixQqliw

(hmpse gl it Gl Al ;i 8 (alall y ElPrime Time News 24/02/2014 - )

https://www.youtube.com/watch?v=vQ9dF4fnayY

106
Hayda Haki - 04/02/2014 - 3= s sy - il i of (535 Sl

https://www.youtube.com/watch?v=2RfwDb-sIWA
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https://www.youtube.com/watch?v=C6OkeVgNSzU
https://www.youtube.com/watch?v=C6OkeVgNSzU
https://www.youtube.com/watch?v=TzsprDq9FnI
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107 See Ayoub, S. (2012, November 21). MTV sees war through Israeli eyes? In Arabic.
Translated from MTV 4Ll jul & s sl 5 55, Al Akhbar. Retrieved from http://www.al-
akhbar.com/node/172086. It indicates how MTV framed Israel during its war on Gaza in
2012 and the Kind of terminologies used.

Also see (Abou Khalil, 2011, November 26) on MTV’s sympathetic tone towards Israel.

108

Lebanese in Israel - MTV Report

https://www.youtube.com/watch?v=tojH1jAJwoY

Tahkik - Spying - 21/09/2014

https://www.youtube.com/watch?v=6kcXdSZ3PfQ

109 See (Abou Khalil, 2011, November 26) on MTV’s recruitment of an almost
homogeneous Christian staff

110 See (Abou Khalil, 2011, November 26) on how MTV neglected the Arab culture and
embraced the-so-called “Phoenician” local heritage.

111
The Football Supernova phone interview on LOG IN, MTV Lebanon - May 2011

https://www.youtube.com/watch?v=c-FNYHJc66w

112

Hashtag 2014:

http://mtv.com.lb/Programs/Hashtag/2014/videos/22 Nov 2014

113 See (Abou Khalil, 2011, November 26) on the commercialization of women’s bodies by
MTV and LBC

114
Beautiful Diana Fakhoury Prime Time News 13 01 2013
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https://www.youtube.com/watch?v=Zidp1l21pOc
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https://www.youtube.com/watch?v=NBSasny4mag4

Heik Menghanni - Intro - 19/04/2014 - i <la

https://www.youtube.com/watch?v=3p9itm2WNzc

osbardl U8 ¢ selle Lgagan i 4l dade

https://www.youtube.com/watch?v=FVpbeNQY AhE

4 eal) JlsaY) 4ssaPrime Time News 18/10/2012

https://www.youtube.com/watch?v=1x4EwVIP4IM

4 5all 3 aYIPrime TIme News 03 Feb 2013 -

https://www.youtube.com/watch?v=Ch92APJZuv4

O 1) S Adadly BRI e 5 dlae @ Ase jedal  ald 50

http://www.youtube.com/watch?v=ZMjvsjgisWo

DWTS Ep 10 - Naya - Jive - LU - a saill (a8

https://www.youtube.com/watch?v=qe2l4K9KEEE
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115
Am A Woman - Ambitious Minds - Siham Tueni

https://www.youtube.com/watch?v=w1JY eUUcrl

116 See (Mansour, 2013, p. 19) for further information on the Dekwene case. Joe Malouf
was expelled from MTV after criticizing Antoine Chakhtoura, the mayor of Dekwene, for
arresting and harassing homosexual men in the GHOST nightclub in Dekwene. Maalouf
claimed he was expelled because of the mayor’s strong political connections.

117
LBCI News- S o3 :islas sa

https://www.youtube.com/watch?v=D7wzsp2kLYq

118
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https://www.youtube.com/watch?v=ABwUJHFYsSc

119

OTV report: third anniversary

https://www.youtube.com/watch?v={5WREo0QqafE

OTV Clip

https://www.youtube.com/watch?v=fu4EssFtxew

Yoyo olasi £ Cuddl o5 pedall jLal s jis

https://www.youtube.com/watch?v=-bdYkgclJyM

120 See Free Patriotic Movement Pact. Retrieved from
http://www.sawtakonline.com/forum/showthread.php?53133-
%D9%85%D9%8A%D8%ABY%D8%A7%D9%82-
%D8%A7%D9%84%D8%AA%DI%8A%D8%A7%D8%B1-
%D8%A7%D9%84%D9%88%D8%B7%D9%86%D9%8A-
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https://www.youtube.com/watch?v=w1JY_eUUcrI
https://www.youtube.com/watch?v=D7wzsp2kLYg
https://www.youtube.com/watch?v=ABwUJHFYsSc
https://www.youtube.com/watch?v=ABwUJHFYsSc
https://www.youtube.com/watch?v=j5WREoQqafE
https://www.youtube.com/watch?v=j5WREoQqafE
https://www.youtube.com/watch?v=fu4EssFtxew
https://www.youtube.com/watch?v=-bdYkgc1JyM
https://www.youtube.com/watch?v=-bdYkgc1JyM
http://www.sawtakonline.com/forum/showthread.php?53133-%D9%85%D9%8A%D8%AB%D8%A7%D9%82-%D8%A7%D9%84%D8%AA%D9%8A%D8%A7%D8%B1-%D8%A7%D9%84%D9%88%D8%B7%D9%86%D9%8A-%D8%A7%D9%84%D8%AD%D8%B1
http://www.sawtakonline.com/forum/showthread.php?53133-%D9%85%D9%8A%D8%AB%D8%A7%D9%82-%D8%A7%D9%84%D8%AA%D9%8A%D8%A7%D8%B1-%D8%A7%D9%84%D9%88%D8%B7%D9%86%D9%8A-%D8%A7%D9%84%D8%AD%D8%B1
http://www.sawtakonline.com/forum/showthread.php?53133-%D9%85%D9%8A%D8%AB%D8%A7%D9%82-%D8%A7%D9%84%D8%AA%D9%8A%D8%A7%D8%B1-%D8%A7%D9%84%D9%88%D8%B7%D9%86%D9%8A-%D8%A7%D9%84%D8%AD%D8%B1
http://www.sawtakonline.com/forum/showthread.php?53133-%D9%85%D9%8A%D8%AB%D8%A7%D9%82-%D8%A7%D9%84%D8%AA%D9%8A%D8%A7%D8%B1-%D8%A7%D9%84%D9%88%D8%B7%D9%86%D9%8A-%D8%A7%D9%84%D8%AD%D8%B1

%D8%AT7%D9%84%D8%AD%D8%B1 Clause 4 under “objectives” states that the
movement’s objective is to establish a secular Lebanese state.

121

Michel Aoun Returns to Lebanon

https://www.youtube.com/watch?v=80Cul-
WT7J1&index=5&Iist=PL32F7C12C4E531FCC

122
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https://www.youtube.com/watch?v=InnCwplgzS8

https://www.youtube.com/watch?v=9mGJw5Bfa7Y

123
A S VA g Il b G5l 3 el g

https://www.youtube.com/watch?v=VVoaW1dL7VO0

@JY\‘;cw\BJ\J\jBM\‘_AQ@#ﬂ\QﬁQM\ ¢yl ;UJ\JLL;';UU:;\;JIS&\Q&,’

https://www.youtube.com/watch?v=InnCwplgzS8

¢ i \Q\J\jjx\e;memdu?g\}fmw 5 UYA (e Cpmnaaa) g aa) s Cas

https://www.youtube.com/watch?v=sgTTtZRLrbs

124

Elections Law Promotion

https://www.youtube.com/watch?v=5jZZrGghHQQ
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http://www.sawtakonline.com/forum/showthread.php?53133-%D9%85%D9%8A%D8%AB%D8%A7%D9%82-%D8%A7%D9%84%D8%AA%D9%8A%D8%A7%D8%B1-%D8%A7%D9%84%D9%88%D8%B7%D9%86%D9%8A-%D8%A7%D9%84%D8%AD%D8%B1
https://www.youtube.com/watch?v=8OCuI-wT7JI&index=5&list=PL32F7C12C4E531FCC
https://www.youtube.com/watch?v=8OCuI-wT7JI&index=5&list=PL32F7C12C4E531FCC
https://www.youtube.com/watch?v=lnnCwplgzS8
https://www.youtube.com/watch?v=lnnCwplgzS8
https://www.youtube.com/watch?v=9mGJw5Bfa7Y
https://www.youtube.com/watch?v=9mGJw5Bfa7Y
https://www.youtube.com/watch?v=VoaW1dL7VO0
https://www.youtube.com/watch?v=VoaW1dL7VO0
https://www.youtube.com/watch?v=lnnCwplgzS8
https://www.youtube.com/watch?v=lnnCwplgzS8
https://www.youtube.com/watch?v=sgTTtZRLrbs
https://www.youtube.com/watch?v=sgTTtZRLrbs
https://www.youtube.com/watch?v=5jZZrGqhHQQ

125 For more information on the Orthodox law, see Meguerditchian, V. (2013, February 23).
Christian voters back Orthodox law. The Daily Star. Retrieved from
http://www.dailystar.com.lb/News/Local-News/2013/Feb-23/207575-christian-voters-back-
orthodox-law.ashx

126
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https://www.youtube.com/watch?v=HWwV-fZH9is

127
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https://www.youtube.com/watch?v=ABwWUJHFYsSc

128

Jam dalile

https://www.youtube.com/watch?v=HmMOQrbFu4S0

129
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https://www.youtube.com/watch?v=ttMpa7Mi70k

130

Fid 55 e ) paasdl )l

"https://www.youtube.com/watch?v=DRR6Rhlap-Q

¥ Al 48 4 4l J s i paly (Gl JOb )

https://www.youtube.com/watch?v=gBFJ2UKQ7RI

131
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http://www.dailystar.com.lb/News/Local-News/2013/Feb-23/207575-christian-voters-back-orthodox-law.ashx
http://www.dailystar.com.lb/News/Local-News/2013/Feb-23/207575-christian-voters-back-orthodox-law.ashx
https://www.youtube.com/watch?v=HWwV-fZH9is
https://www.youtube.com/watch?v=HWwV-fZH9is
https://www.youtube.com/watch?v=ABwUJHFYsSc
https://www.youtube.com/watch?v=HmMQrbFu4S0
https://www.youtube.com/watch?v=ttMpa7Mi7Ok
https://www.youtube.com/watch?v=ttMpa7Mi7Ok
https://www.youtube.com/watch?v=DRR6Rhlap-Q
https://www.youtube.com/watch?v=DRR6Rhlap-Q
https://www.youtube.com/watch?v=gBFJ2UkQ7RI
https://www.youtube.com/watch?v=gBFJ2UkQ7RI

https://www.youtube.com/watch?v= Vu0hNs5Xno

Lnsse 4l elhall 58 g3l gall g clanma 4l angy () 51 e

https://www.youtube.com/watch?v=MQwWmh2h544

s sl dlad 8 AT smal) 58 e (S Lan) O sraing Y () mpisdl)

https://www.youtube.com/watch?v=WMzvyVSblvU

132
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https://www.youtube.com/watch?v=VeldLGZ460s

Ay aama Iy S

https://www.youtube.com/watch?v=EbZZxOmG4YE

133
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https://www.youtube.com/watch?v=9bNvesaHvdQ

(Y Ca s Al Casbiall A ELSY)) Samir Geagea? or Michel Aoun?

https://www.youtube.com/watch?v=gSjvZOpaTg4

134
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https://www.youtube.com/watch?v=_Vu0hNs5Xno
https://www.youtube.com/watch?v=MQwWmh2h544
https://www.youtube.com/watch?v=MQwWmh2h544
https://www.youtube.com/watch?v=WMzvyVSblvU
https://www.youtube.com/watch?v=WMzvyVSblvU
https://www.youtube.com/watch?v=VeldLGZ46os
https://www.youtube.com/watch?v=VeldLGZ46os
https://www.youtube.com/watch?v=EbZZxOmG4YE
https://www.youtube.com/watch?v=EbZZxOmG4YE
https://www.youtube.com/watch?v=9bNvesaHvdQ
https://www.youtube.com/watch?v=9bNvesaHvdQ
https://www.youtube.com/watch?v=gSjvZOpaTq4
https://www.youtube.com/watch?v=gSjvZOpaTq4

https://www.youtube.com/watch?v=Y9eR-
3NFONA&Ilist=PLavtn3ZgrC8LMF5ITJfwCYO0waTWF8dBOs

O )b peasll )l

https://www.youtube.com/watch?v=Pd4vLpdwC18&Ilist=PLavtn3ZgrC8JqAyfedYiKPYS
UJwudMa9

|dsa gl asidl a0ty 25 10 2014

https://www.youtube.com/watch?v=gVER270sKgk

| i pali sl )l saotv 09 01 20151

https://www.youtube.com/watch?v=yboHxyZVrs0

135
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https://www.youtube.com/watch?v=6iGkgaEQ0ImO0

Aall) <) @l ) W) - s gl S8 K pa sl s

https://www.youtube.com/watch?v=MJtMHb3w8lk

136

OTV: LOL: 48suae pghidilee

https://www.youtube.com/watch?v=KBiOcsgGKIlw

137

Gibran Mall:

http://www.youtube.com/watch?v=J6wQ7iFDnrw
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https://www.youtube.com/watch?v=Y9eR-3NFONA&list=PLavtn3ZqrC8LMF5ITJfwCY0waTWF8dBOs
https://www.youtube.com/watch?v=Y9eR-3NFONA&list=PLavtn3ZqrC8LMF5ITJfwCY0waTWF8dBOs
https://www.youtube.com/watch?v=Pd4vLpdwC18&list=PLavtn3ZqrC8JqAyfedYjKPYSUJJwu4Ma9
https://www.youtube.com/watch?v=Pd4vLpdwC18&list=PLavtn3ZqrC8JqAyfedYjKPYSUJJwu4Ma9
https://www.youtube.com/watch?v=gVER27OsKgk
https://www.youtube.com/watch?v=gVER27OsKgk
https://www.youtube.com/watch?v=yboHxyZVrs0
https://www.youtube.com/watch?v=yboHxyZVrs0
https://www.youtube.com/watch?v=6iGkgaE0Im0
https://www.youtube.com/watch?v=6iGkgaE0Im0
https://www.youtube.com/watch?v=MJtMHb3w8lk
https://www.youtube.com/watch?v=MJtMHb3w8lk
https://www.youtube.com/watch?v=KBiOcsgGKIw
http://www.youtube.com/watch?v=J6wQ7iFDnrw
http://www.youtube.com/watch?v=J6wQ7iFDnrw

_@jgggjjléc_gﬁwjjlpromo\‘ aalal) o

https://www.youtube.com/watch?v=LziMXdwDi70Q

138
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https://www.youtube.com/watch?v=bRZ-Jg3E0CA

139
Had lile Clad 65 ae s 0 5

https://www.youtube.com/watch?v=89cl21WFckl

140

PPNy DY PRPELEN

http://www.youtube.com/watch?v=blVdtgJwXjO

http://www.youtube.com/watch?v=joYW8f9BSdqg

141
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https://www.youtube.com/watch?v=aCF6ZuXI9sU

142 See (Melki, 2008, p. 122)

143

https://www.youtube.com/watch?v=9wDwfc6yBtU
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https://www.youtube.com/watch?v=LziMXdwDi7Q
https://www.youtube.com/watch?v=bRZ-Jg3EoCA
https://www.youtube.com/watch?v=bRZ-Jg3EoCA
https://www.youtube.com/watch?v=89cl21WFckI
https://www.youtube.com/watch?v=89cl21WFckI
http://www.youtube.com/watch?v=bIVdtgJwXjQ
http://www.youtube.com/watch?v=bIVdtgJwXjQ
http://www.youtube.com/watch?v=joYW8f9BSdg
https://www.youtube.com/watch?v=aCF6ZuXl9sU
https://www.youtube.com/watch?v=aCF6ZuXl9sU
https://www.youtube.com/watch?v=9wDwfc6yBtU

144
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https://www.youtube.com/watch?v=x0VWRTwMe6M

145 See (Melki, 2008, p. 124). Closing New TV was a political decision by Prime Minister
Rafik Al Hariri. Granting the permit was also another political decision by Salim Al Huss;
a political opponent to Al Hariri.

146
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https://www.youtube.com/watch?v=UgPXNcNgNgM

YNV oYYV b A

https://www.youtube.com/watch?v=tN2wWSxUsXU

) el - il b i i gl sl

https://www.youtube.com/watch?v=m4401z3wNJO

147 See (Melki, 2008, p. 348).

148
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https://www.youtube.com/watch?v=uNHcE3kQjp4

149
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https://www.youtube.com/watch?v=EOX3wWeB4tA
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https://www.youtube.com/watch?v=x0VWRTwMe6M
https://www.youtube.com/watch?v=UgPXNcNqNqM
https://www.youtube.com/watch?v=UgPXNcNqNqM
https://www.youtube.com/watch?v=tN2wWSxUsXU
https://www.youtube.com/watch?v=tN2wWSxUsXU
https://www.youtube.com/watch?v=m4401z3wNJ0
https://www.youtube.com/watch?v=m4401z3wNJ0
https://www.youtube.com/watch?v=uNHcE3kQjp4
https://www.youtube.com/watch?v=uNHcE3kQjp4
https://www.youtube.com/watch?v=EOX3wWeB4tA
https://www.youtube.com/watch?v=EOX3wWeB4tA

150 See (Melki, 2008, p. 338). The longest news introductions came from New TV and was
3 minutes and 20 seconds long.

151 See Khashan, V. (2013, June 2). News introductions in Lebanon: an ideological art. In
Arabic. Translated from "aala¥1" ¢ gl 2 LAY &l i cledis, Retrieved from
https://now.mmedia.me/lb/ar/lebanesear/%D9%85%D9%82%D8%AF%D9%85%D8%A7
%D8%AA-%D9%86%D8%B4%D8%B1%D8%A7%D8%AA-
%D8%A7%D9%84%D8%A3%D8%AE%D8%A8%D8%A7%D8%B1-
%D9%81%D9%8A-%D9%84%D8%A8%D9%86%D8%A7%D9%86-%D9%81%D9%86-
%D8%A7%D9%84%D8%A3%D8%AF%D9%84%D8%AC%D8%A9

152
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https://www.youtube.com/watch?v=Q0ONUKGTOu8k

YoYE VY)Y e @M\SM\L&

https://www.youtube.com/watch?v=2jOKg8AEVwc

153
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https://www.youtube.com/watch?v=-nuchXRLVB4

YOOy Sl ve o Gl 2MS  jaud) el

https://www.youtube.com/watch?v=E H-Na7YLXw

DY) deal gl - Gl

https://www.youtube.com/watch?v=fX6L Xk58pl8

154
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https://now.mmedia.me/lb/ar/lebanesear/%D9%85%D9%82%D8%AF%D9%85%D8%A7%D8%AA-%D9%86%D8%B4%D8%B1%D8%A7%D8%AA-%D8%A7%D9%84%D8%A3%D8%AE%D8%A8%D8%A7%D8%B1-%D9%81%D9%8A-%D9%84%D8%A8%D9%86%D8%A7%D9%86-%D9%81%D9%86-%D8%A7%D9%84%D8%A3%D8%AF%D9%84%D8%AC%D8%A9
https://now.mmedia.me/lb/ar/lebanesear/%D9%85%D9%82%D8%AF%D9%85%D8%A7%D8%AA-%D9%86%D8%B4%D8%B1%D8%A7%D8%AA-%D8%A7%D9%84%D8%A3%D8%AE%D8%A8%D8%A7%D8%B1-%D9%81%D9%8A-%D9%84%D8%A8%D9%86%D8%A7%D9%86-%D9%81%D9%86-%D8%A7%D9%84%D8%A3%D8%AF%D9%84%D8%AC%D8%A9
https://now.mmedia.me/lb/ar/lebanesear/%D9%85%D9%82%D8%AF%D9%85%D8%A7%D8%AA-%D9%86%D8%B4%D8%B1%D8%A7%D8%AA-%D8%A7%D9%84%D8%A3%D8%AE%D8%A8%D8%A7%D8%B1-%D9%81%D9%8A-%D9%84%D8%A8%D9%86%D8%A7%D9%86-%D9%81%D9%86-%D8%A7%D9%84%D8%A3%D8%AF%D9%84%D8%AC%D8%A9
https://now.mmedia.me/lb/ar/lebanesear/%D9%85%D9%82%D8%AF%D9%85%D8%A7%D8%AA-%D9%86%D8%B4%D8%B1%D8%A7%D8%AA-%D8%A7%D9%84%D8%A3%D8%AE%D8%A8%D8%A7%D8%B1-%D9%81%D9%8A-%D9%84%D8%A8%D9%86%D8%A7%D9%86-%D9%81%D9%86-%D8%A7%D9%84%D8%A3%D8%AF%D9%84%D8%AC%D8%A9
https://now.mmedia.me/lb/ar/lebanesear/%D9%85%D9%82%D8%AF%D9%85%D8%A7%D8%AA-%D9%86%D8%B4%D8%B1%D8%A7%D8%AA-%D8%A7%D9%84%D8%A3%D8%AE%D8%A8%D8%A7%D8%B1-%D9%81%D9%8A-%D9%84%D8%A8%D9%86%D8%A7%D9%86-%D9%81%D9%86-%D8%A7%D9%84%D8%A3%D8%AF%D9%84%D8%AC%D8%A9
https://www.youtube.com/watch?v=QONUKGTOu8k
https://www.youtube.com/watch?v=QONUKGTOu8k
https://www.youtube.com/watch?v=2jOKg8AEVwc
https://www.youtube.com/watch?v=2jOKg8AEVwc
https://www.youtube.com/watch?v=-nucbXRLVB4
https://www.youtube.com/watch?v=-nucbXRLVB4
https://www.youtube.com/watch?v=E_H-Na7YLXw
https://www.youtube.com/watch?v=E_H-Na7YLXw
https://www.youtube.com/watch?v=fX6LXk58pl8
https://www.youtube.com/watch?v=fX6LXk58pl8

https://www.youtube.com/watch?v=r98Gdz6zfPk
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https://www.youtube.com/watch?v=0Q JKZJCVyc8

35 4iag - gl Qi) 5 Aadle Y il e 150 (i e ol e 010

https://www.youtube.com/watch?v=hhEdirNhwDE

156
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https://www.youtube.com/watch?v=Fs-w pvVVHSs
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https://www.youtube.com/watch?v=Ku8gJhkIDF0O

Stlp# cu s e Vol <Y JI5 Y
https://www.youtube.com/watch?v=rh2CJDPFDFs

158
B IS G des )l el @l Sl

https://www.youtube.com/watch?v=xKJF5ianRWA
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https://www.youtube.com/watch?v=vFZJx8msFVq
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https://www.youtube.com/watch?v=r98Gdz6zfPk
https://www.youtube.com/watch?v=r98Gdz6zfPk
https://www.youtube.com/watch?v=Q_JKZJCVyc8
https://www.youtube.com/watch?v=Q_JKZJCVyc8
https://www.youtube.com/watch?v=hhEdirNhwDE
https://www.youtube.com/watch?v=Fs-w_pvVvHs
https://www.youtube.com/watch?v=Fs-w_pvVvHs
https://www.youtube.com/watch?v=Ku8gJhkIDF0
https://www.youtube.com/watch?v=rh2CJDPFDFs
https://www.youtube.com/watch?v=xKJF5ianRWA
https://www.youtube.com/watch?v=xKJF5ianRWA
https://www.youtube.com/watch?v=vFZJx8msFVg
https://www.youtube.com/watch?v=vFZJx8msFVg

159
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https://www.youtube.com/watch?v=IlerbgaZHSzM

G ol - el 3 e el ddale " dlaad ualdld) gl
https://www.youtube.com/watch?v=tDGgDoRWR8M

160 See Abdallah, F. (2012, March 30). Al Jadeed introduction was followed by a verbal
attack. In Arabic. Translated from <3S ala L35 yaall 4e33a, Al Nahar. Retrieved from
http://newspaper.annahar.com/article/225169-
%D9%85%D9%82%D8%AF%D9%85%D8%A9-
%D8%A7%D9%84%D8%ACY%D8%AF%D9%8A%D8%AF-
%D8%AA%DI%84%D8%AT7Y%D9I%87%D8%AT7-%D8%AC%DI%84%D8%AF-
%D9%83%D9%84%D8%A7%D9%85%D9%8A
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https://www.youtube.com/watch?v=xLd2Kto8c6q

162
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https://www.youtube.com/watch?v=-BiS8wXnp8s

Yoyooe i) bl LAY 3 55

https://www.youtube.com/watch?v=atFQknKfn0A
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https://www.youtube.com/watch?v=IerbgaZHSzM
https://www.youtube.com/watch?v=tDGgDoRWR8M
http://newspaper.annahar.com/article/225169-%D9%85%D9%82%D8%AF%D9%85%D8%A9-%D8%A7%D9%84%D8%AC%D8%AF%D9%8A%D8%AF-%D8%AA%D9%84%D8%A7%D9%87%D8%A7-%D8%AC%D9%84%D8%AF-%D9%83%D9%84%D8%A7%D9%85%D9%8A
http://newspaper.annahar.com/article/225169-%D9%85%D9%82%D8%AF%D9%85%D8%A9-%D8%A7%D9%84%D8%AC%D8%AF%D9%8A%D8%AF-%D8%AA%D9%84%D8%A7%D9%87%D8%A7-%D8%AC%D9%84%D8%AF-%D9%83%D9%84%D8%A7%D9%85%D9%8A
http://newspaper.annahar.com/article/225169-%D9%85%D9%82%D8%AF%D9%85%D8%A9-%D8%A7%D9%84%D8%AC%D8%AF%D9%8A%D8%AF-%D8%AA%D9%84%D8%A7%D9%87%D8%A7-%D8%AC%D9%84%D8%AF-%D9%83%D9%84%D8%A7%D9%85%D9%8A
http://newspaper.annahar.com/article/225169-%D9%85%D9%82%D8%AF%D9%85%D8%A9-%D8%A7%D9%84%D8%AC%D8%AF%D9%8A%D8%AF-%D8%AA%D9%84%D8%A7%D9%87%D8%A7-%D8%AC%D9%84%D8%AF-%D9%83%D9%84%D8%A7%D9%85%D9%8A
http://newspaper.annahar.com/article/225169-%D9%85%D9%82%D8%AF%D9%85%D8%A9-%D8%A7%D9%84%D8%AC%D8%AF%D9%8A%D8%AF-%D8%AA%D9%84%D8%A7%D9%87%D8%A7-%D8%AC%D9%84%D8%AF-%D9%83%D9%84%D8%A7%D9%85%D9%8A
https://www.youtube.com/watch?v=xLd2Kto8c6g
https://www.youtube.com/watch?v=-BiS8wXnp8s
https://www.youtube.com/watch?v=-BiS8wXnp8s
https://www.youtube.com/watch?v=atFQknKfn0A

https://www.youtube.com/watch?v=RZirYmeC3gk
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https://www.youtube.com/watch?v=bW bQaz3FyU

Z-Ladies

https://www.youtube.com/watch?v=CZE X0-g0gbc
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https://www.youtube.com/watch?v=-9aTgHrNIws
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https://www.youtube.com/watch?v=aUk4350nk7Y
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https://www.youtube.com/watch?v=G0O7hpmzPRM4
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https://www.youtube.com/watch?v=D7KHSt-P6Uc
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https://www.youtube.com/watch?v=xya K30ONDSE
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https://www.youtube.com/watch?v=RZirYmeC3gk
https://www.youtube.com/watch?v=RZirYmeC3gk
https://www.youtube.com/watch?v=bW_bQaz3FyU
https://www.youtube.com/watch?v=CZEXo-g0qbc
https://www.youtube.com/watch?v=CZEXo-g0qbc
https://www.youtube.com/watch?v=-9aTgHrNIws
https://www.youtube.com/watch?v=-9aTgHrNIws
https://www.youtube.com/watch?v=aUk435Onk7Y
https://www.youtube.com/watch?v=aUk435Onk7Y
https://www.youtube.com/watch?v=GO7hpmzPRM4
https://www.youtube.com/watch?v=GO7hpmzPRM4
https://www.youtube.com/watch?v=D7KHSt-P6Uc
https://www.youtube.com/watch?v=D7KHSt-P6Uc
https://www.youtube.com/watch?v=xya_K3QNDSE
https://www.youtube.com/watch?v=xya_K3QNDSE
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https://www.youtube.com/watch?v=y9CWbGbHYYU

/ @Al agiall  Jad alinbn 13 01 2014

https://www.youtube.com/watch?v=QWALDf38XQg4
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NBN news 25.01.2011 2/2 & = ¢ J) Jbal s 0

https://www.youtube.com/watch?v=WWvICBP7xM8
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https://www.youtube.com/watch?v=I0Is3Yw96nc
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https://www.youtube.com/watch?v=0Qkpzy81 X4KI

168
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https://www.youtube.com/watch?v=87RNIUM?2Sd0

169 Most of the staff hired at NBN is also strongly related to Amal movement and to Nabih
Berry. See (Melki, 2008, p. 138)
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https://www.youtube.com/watch?v=y9CWbGbHYYU
https://www.youtube.com/watch?v=y9CWbGbHYYU
https://www.youtube.com/watch?v=QWALDf8XQg4
https://www.youtube.com/watch?v=QWALDf8XQg4
https://www.youtube.com/watch?v=WWvICBP7xM8
https://www.youtube.com/watch?v=WWvICBP7xM8
https://www.youtube.com/watch?v=lOls3Yw96nc
https://www.youtube.com/watch?v=lOls3Yw96nc
https://www.youtube.com/watch?v=Qkpzy81X4KI
https://www.youtube.com/watch?v=Qkpzy81X4KI
https://www.youtube.com/watch?v=87RNIUM2Sd0
https://www.youtube.com/watch?v=87RNIUM2Sd0

https://www.youtube.com/watch?v=P01LKxuniQ8
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https://www.youtube.com/watch?v=MwK4q RdUng
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https://www.youtube.com/watch?v=uYuX37gNmhQ
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https://www.youtube.com/watch?v=2w61C4NJ8n4
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https://www.youtube.com/watch?v=7GXzI0FFAUqg
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https://www.youtube.com/watch?v=d00HTuxxXKA
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https://www.youtube.com/watch?v=8NmPxHF7iN8

173 See Boulos, J. (2007). Al-telefizion rehla ila al-jahim [Television: A journey to hell].
Beirut: Dar Al-Nahar. p. 242.
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https://www.youtube.com/watch?v=P01LKxuniQ8
https://www.youtube.com/watch?v=P01LKxuniQ8
https://www.youtube.com/watch?v=MwK4q_RdUng
https://www.youtube.com/watch?v=MwK4q_RdUng
https://www.youtube.com/watch?v=Zw61C4NJ8n4
https://www.youtube.com/watch?v=Zw61C4NJ8n4
https://www.youtube.com/watch?v=7GXzI0FFAUg
https://www.youtube.com/watch?v=7GXzI0FFAUg
https://www.youtube.com/watch?v=d00HTuxxXKA
https://www.youtube.com/watch?v=8NmPxHF7iN8
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" https://www.youtube.com/watch?v=kRxEYelakOQ

175 See (Boulos, 2007, p. 224 — 226). TL launched a fierce campaign against Rafic Al
Hariri, while Future TV responded back. After Hariri won the elections, Minister of
Information Ghazi Al Aridi announced in February 2001 that TL will go off air; a decision
arguably made as a response to the TL campaign. The governmental decision was met with
public silence.
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https://www.youtube.com/watch?v=LmEhLfN7ADw
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https://www.youtube.com/watch?v=LmEhLfN7ADw
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https://www.youtube.com/watch?v=VVRIwgbhdF45q
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https://www.youtube.com/watch?v=R08kyOROdUM
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https://www.youtube.com/watch?v=8trYD1eFnP0Q
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Istiksa2 - Episode 1
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https://www.youtube.com/watch?v=kRxEYeIakOQ
https://www.youtube.com/watch?v=kRxEYeIakOQ
https://www.youtube.com/watch?v=LmEhLfN7ADw
https://www.youtube.com/watch?v=LmEhLfN7ADw
https://www.youtube.com/watch?v=VRlwgbdF45g
https://www.youtube.com/watch?v=VRlwgbdF45g
https://www.youtube.com/watch?v=R08ky0ROdUM
https://www.youtube.com/watch?v=R08ky0ROdUM
https://www.youtube.com/watch?v=8trYD1eFnP0

https://www.youtube.com/watch?v=eYGIfu2ENoU
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https://www.youtube.com/watch?v=r-EPVdBINt8
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https://www.youtube.com/watch?v=GKrd4-wkcCA

182
Kalam Ennas - Report - js< V) 4als daxia

https://www.youtube.com/watch?v=Ip7P20QkZonM

183
Kelmetna Kelme - 19-10 -2013 - 4K L.l

https://www.youtube.com/watch?v=x-N2Uxmf5dc
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https://www.youtube.com/watch?v=eYGIfu2ENoU
https://www.youtube.com/watch?v=r-EPVdBINt8
https://www.youtube.com/watch?v=GKrd4-wkcCA
https://www.youtube.com/watch?v=GKrd4-wkcCA
https://www.youtube.com/watch?v=Ip7P2QkZonM
https://www.youtube.com/watch?v=x-N2Uxmf5dc

