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F002    Photograph of war-torn house 
             from “La memoire de Beyrouth” 

F003    Photograph of post-war house 
             from “La memoire de Beyrouth”
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Introduction.

	 From 1975 till 1990 Beirut was of-
ficially under a civil war which was strongly 
impactful on its land monuments and peo-
ple. People were displaced and immobi-
lized on either side of the green line and 
open fires were active along and beyond 
the green line. Around 150 000 people 
were killed during that period whereas 
merely 1/4th of that number was publish 
in al-Naha or al-Safir daily newspapers. No 
clear text of the history was agreed on and 
written about the civil war. Even the scars 
of bullet riddled buildings and monuments 
have been polished, covered up by this 
new westernized mask, giving it a neat ap-
pearance ignoring the cultural history, vio-
lence that it went through. 

	 Figure 002 is a picture taken from 
“La memoire de Beyrouth” of a house in 
Saifi located near the demarcation line. It 
was photographed during the immediate 
post-civil war period. This house portrayed 
in the photograph was very much destruct-
ed and torn down to its skeleton.

	 In contrast, Figure F003 shows 
that same house photographed a few years 

after the civil war, a result of the reconstruc-
tion that was happening during that period, 
and also the current state it is at today. 
The walls are reconstructed covered up 
with rather joyful colors, the windows are 
always shut, no body inhabits these houses. 
It seem they are just a fabricated image re-
assuring the passersby, and hiding any scar 
that may trigger memories from the violent 
past believed as better off forgotten.
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Location.

The site is located in the heart of Beirut at 
a proximity from the sea. It is part of Ain 
Mraysse quarter at the western edge of 

Downtown Beirut. Thus it was classified as 
part of “West Beirut” according to the civil 
war demarcation line.
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F004     Map showing context at city  
              scale		

F005     Map showing context at  
             quarter scale			 

F006     Map showing context at street  
              scale			 
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The site besides its strategic location is a 26 
story building, making visually accessible 
and impactful on its immediate context. 
It is a high rise building within a city over-
crowded with high rise buildings. Thus the 

contextual landscape it lies in, can be com-
pared to a mountainous concrete landform, 
where the only green patches visible are 
the ones fighting their way through some 
fissure surfaces.
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F0007    Diagram showing 3D site  
                context
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F008    Photograph of war-torn Holiday  
      Inn from “La memoire de Beyrouth” 

F009    Photograph of post-war Holiday Inn 
             from “La memoire de Beyrouth”
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The Holiday Inn.

	 The Holiday Inn building, my site of 
intervention, is one of the few monuments 
left in Beirut holding the scars of the civ-
il war, a period assumed to have existed 
based on the stories of those who have 
lived it. The monument stands on plot 404 
that is about 10,500m2 in area. 
The damage that was caused to the Holi-
day Inn building is very massive, rehabili-
tating it to make it func-tion again as a ho-
tel would cost more than reconstructing it. 
Thus since the post-war period there has 
been dispute over the future of this mon-
ument.

	 The ownership shares is the main 
cause for the disputes, partially owned by 
a Kuwaiti company inter-ested in tearing 
down the entire building and construct-
ing a new high rise tower according to 
the guard-ian newspaper the sharehold-
ers of the bullet-riddled building have 
been locked in a dispute over its fu-ture. 
The Lebanese partners Compagnie Immo-
biliere Libanaise wanted to renovate the 
building and set up luxury lofts for rent 
or sale. However, the Kuwaiti group that 
owns half wanted to demolish it, and build 

a new tower block similar to those in the 
surrounding downtown area.

	 Thus Figure F008 shows a photo-
graph of the holiday inn from the street 
level by the end of the war whereas figure 
F009 portrays the same photograph few 
years later, an attempt to hide the scars 
within a surrounding of renewed buildings 
in the post-war reconstruction.



T H E  C I V I L  W A R0 1

12



T H E  C I V I L  W A R 0 1

13

Project Statement.

	

	 This project acts as an expression of 
how landscape architecture can intervene 
on a naturalized architectural site while 
expressing and commemorating unwritten 
history of Lebanese conflicts.

	 The scars of the war should not 
be erased but highlighted, one needs to 
know his past to be able to hope for a bet-
ter future. Thus the design approach has an 
emotional significance to the Lebanese, the 
ones trying to forget the war and the ones 
who didn’t get the chance to learn from its 
experience, commemorating the lost ones 
and informing the young in order to prevent 
history from reoccurring.
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Landscape architecture 
vs Architecture.

	 According to the ASLA, Landscape 
Architecture requires a multidisciplinary 
approach involving environmental science, 
art, ecology, and much more. In most cases 
Landscape architecture tries to achieve a 
balance between the built and the natural 
environment.

	 In this project’s case the site itself 
is a built environment thus the proposal 
would be focusing on how to introduce a 
natural environment to the site and how 
to connect it back to the surrounding envi-
ronment.

	 According to the Cambridge dictio-
nary, Architecture is defined as the art and 
practice of designing buildings, it focuses 
on man-made structures and the creation 
of spaces.

	 In this project’s case the spaces 
have already been created, the intervention 
aims at taming these spaces and making 
them afford landscape assets.
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General context.

This diagram demonstrates the following:
-The site has a very strong visual connec-
tion to and from the immediate context.

-It lies on an important highway making its 
location very strategic.
-There is a lack of open green spaces
-It is located at the core of some major bat-
tles during the Lebanese civil war.
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F010    Diagram showing aspects of the general 	
             context
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P r e v i o u s  U s e r s

S n i p e r s

G e n e r a l  P u b l i c

M a r t y r s &  A r m y

Users through time. 

This 3-dimensional diagram shows how 
people used the spaces within the holiday 
inn before the war, during, and after. 

Highlighting the contrast between those us-
ers within the same spaces.
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F011   Diagram showing the site users    
               throughout time
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Theoretical Section.

	 This section focusses on looking 
at the existing memorials, that were built 
after the civil war in the down town area 
of Beirut, and trying to assess them. First-
ly looking at if these designed spaces are 
helping the Lebanese cope with the post-
war trauma, if any of them were actually 
designed as a memorial of the civil war, 
which was the most costly event to ever hit 
Beirut in terms of lives lost and violence in-
duced. 

	 After analyzing and assessing these 
spaces a theoretical model on constructiv-
ism explains how successful contemporary 
memorials, like the one mentioned in the 
following case studies section, were able 
to successfully engage the users and help 
reduce the trauma that has resulted from 
violent events.

	 The Constructivism approach as 
portrayed in the theoretical model dismiss-
es the idea of having international symbols 
to highlight an event or period but focuss-
es on engaging the user not just physically 
but also mentally, triggering some memo-

ries for those who have lived the events or 
even letting those who haven’t understand 
the feelings during the period or trauma.
	
	  It is only by remembering that we 
would be able to forget.
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BEIRUT POST- WAR MEMORIALS

Rafic Hariri

Gebran Tueiny

Samir Kassir 

Gibran Khalil Gibran

Basil Fuleihan 

The Lebanese understanding of memorials as a political memory and expression  
of power

According to The Lebanese understanding of memorials as a political memory 
and expression  of power: 150 000 people were killed during the Lebanese civil 
war (1975-1989)

Assessment

Accessibility
Adequacy of seating 
Finishing quality
Number of users

-  Vladimir Djurovic

-  Vladimir Djurovic

-  Vladimir Djurovic

-  Mohamad Halawi

-  Imad Gemayel Architects

Assessment

Accessibility
Adequacy of seating 
Finishing quality
Number of users

Assessment

Accessibility
Adequacy of seating 
Finishing quality
Number of users

Assessment

Accessibility
Adequacy of seating 
Finishing quality
Number of users

Assessment

Accessibility
Adequacy of seating 
Finishing quality
Number of users

Lebanese Memorials.

From this assessment a general conclusion 
may be drawn to post-war memorials as 
being very well designed and executed but 

poorly used and occupied by daily users.
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F012	 Diagram showing assessment of 	
	 Lebanese memorials



T H E  C I V I L  W A R 0 1

21

Constructivism.

Based on the constructivism theory this 
may be due to the fact that these memori-
al are very visual, they only commemorate 

the loss of one life whereas thousands were 
lost in larger events, and they focus and uni-
versal symbols rather than engage the visi-
tor and trigger his memory.
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F013   Model of constructivism theory 
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Case studies.

	 This section fist focusses on three 
case studies that we analyzed in detail:

	 Beit Beirut a local case study that 
is also a bullet riddle building from the 
Lebanese civil war that is now being trans-
formed into a museum to be made avail-
able for the public. This case can be very 
much compared to my site and a lot can be 
learned about how to treat a building with 
similar proprieties and how to maintain the 
scars it holds as a civil war monument.
	 Bosco Verticale which is a tower 
that was entirely vegetated in the aim of 
giving a forested feel in an overcrowded 
city. This case study is in a country with a 
Mediterranean climate similar to the one 
in Lebanon making it easy to compare and 
learn from the technologies that were 
used in the process of making this project 
a success.
	 The Holocaust Memorial by Peter 
Eisenman, is an interesting revolutionary 
approach to memorial spaces that is very 
much focused on engaging the visitor 
which is the approach I intend to adopt 
when developing my conceptual design.

	 Following these three main case 
studies I chose two cases that are more of a 
sculptural element that focusses on the use 
of materials such as cutting concrete blocks 
of the rustic properties. These kind of de-
tails can add a lot of value to my proposal in 
the project development phase and give a 
distinguished effect visually and at the con-
ceptual level.

	 I also mentioned a few additional 
case studies pointing one interesting distin-
guished aspect they hold that would be a 
source of inspiration of for the design devel-
opment.
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Beit Beirut.  

Architect: Youssef Aftimus
Approach and Theory: memorialization 
Scale/ Size/ Area: 800 m2

Design Approach:
A cultural center showcasing the significant 
architecture of the building in addition to 
the history that it has been through
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F014    Diagram showing aspects of the general 	
             context
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Analyzing Beit Beirut. 

The analysis of this case study focuss-
es on the elements of war and how they 
were highlighted or exhibited for the visit-

ing users. It also looks at the rehabilitation 
methods used to maintain the structure in 
respect of its architectural history. 
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F015     Diagram showing the site users    
               throughout time
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Bosco Verticale.

Location: Milan Europe
Architect: Stefano Boeri
Approach and Theory: Vertical Greenery

Scale/ Size/ Area: 8,900 m2
Problematic: Need for green forestry in a ur-
banized city dominated by high rise towers.
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Analyzing Bosco Verticale.

The analysis of this case study focusses on 
the technology of planting intensive veg-
etation on high rise buildings while inte-

grating the irrigation and drainage systems 
within it. Also choosing the right type of 
vegetation based on climatic conditions and 
keeping a consistent grouping of textures 
that give the forestry effect.
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Holocaust Memorial.

Location: Berlin,Europe
Architect: Peter Eisenman
Approach and Theory: trauma,memory 

and history of memorialization
Scale/ Size/ Area: 19,000 m2
Problematic: Need to honor six million jews 
murdered in the Holocaust
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Analyzing Holocaust Memorial.

The analysis of this case study focusses on 
Peter Eisenman’s distinguished approach 
to memorials that engages the visitor 

through all his senses. And the use of archi-
tectural elements to give the effect wanted 
for the user to engage in. There a lot of fo-
cus on limited vision, misleading perspec-
tives and contrasted spaces and sounds. 
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Bunker 599 
Rietveld Landscape  
& Atelier de Lyon

This case study shows how powerful a sim-
ple clean cut in a concrete bunker can be 
in terms of empowering the landscape and 
highlighting a violent aspect of the war pe-
riod.
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Memorial to the 1956 Hungari-
an Revolution and War of Inde-
pendence. 
I-Ypszilon

This case study shows how one material can 
have a variety of textures and colors creat-
ing a very strong and significant effect: the 
strength of a community when they unite as 
opposed to as individuals.
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Aga Khan Meomorial,  
Vladimir Djurovic.

Coupling natural seasonality to morning of 
deceased Aga Khan.

Igualada, Spain,  
Sam Naylor.

A beacon to mark the location as well as 
serve as a memorial to the deceased.
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Memorial to Victims of Violence 
in Mexico, Gaeta Springall A. 

Where the visitor can engage and leave 
his mark on the writable surfaces. 

Veteran Meomorial,  
Maya Lin.

A walk through which the user experiences 
the mourning space.
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Inventory/Analysis.

	 In order to design a civil war me-
morial I had to first understand the civil 
war. By understanding the civil war I would 
mean understand how people experienced 
it, the different feelings that emerged from 
it how people were acting but also the 
general atmosphere. Thus my inventory 
firstly was very much focused on collecting 
daily newspapers, going through readings 
and looking at the 15 years as a whole and 
how the event and repercussion of events 
occurred within them. The examination 
of this part was focused on analyzing the 
data, its distribution geographically and 
through time and its effect on the general 
population of Beirut.

	 Following, I went into the history 
of my site, the Holiday Inn building. I col-
lected newspaper that mentioned the bat-
tles in or around it and trying to map out 
those event and analyze how they have af-
fected how people circulate and behave in 
the immediate context.	

	 Also the environmental factors, 
the graffiti remaining, the connection to 
the outside and all physical aspects of the 

building were analyzed in order to cease the 
opportunities and constraints facing the de-
sign approach.
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General Timeline of Main War 
Events.

This timeline highlights the main war events 
that have hit Lebanon since receiving its in-
dependence in 1943 it constitutes a general 
understanding of the era and portrays the 
regional influence.
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Timeline- One Beirut

This first fragment of the timeline shows 
the beginning of the civil war before Beirut 
was split into west and east 
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Timeline- West Beirut

The highlighted fragments of this timeline 
represent the events that have occurred 
on the western side of Beirut.
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One-side perspective

During the civil war people were separated 
on either side of the demarcation line they 
each focused on the events that occurred 

on their side of the city completely dismiss-
ing the idea that the other side was going 
through similar tragedy and loss.
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Timeline- East Beirut

The highlighted fragments of this timeline 
represent the events that have occurred 
on the wastern side of Beirut.
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Other-side perspective

During the civil war people were separated 
on either side of the demarcation line they 
each focused on the events that occurred 

on their side of the city completely dismiss-
ing the idea that the other side was going 
through similar tragedy and loss.
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A Rythmic Pattern,  
the Beirut Civil War.

 
 

By summing up the losses that have oc-
curred on either side of Beirut, a diagram 
was created showing the concentration of 
these massive losses in a rhythmic patter 
through time. 



T H E  C I V I L  W A R 0 1

47

Also, the losses seem to occur on both 
sides of Beirut thus highlighting the sim-
ilarity of the traumatic events that both 
sides of the city went through. 

	
Somehow, although clearly separate the 
city was going through a similarity of event 
and recurrence that makes both sides very 
much similar and united.
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B e i r u t  
1 9 7 5 - 1 9 9 0

1 9 7 5

1 9 7 8

1 9 8 8

1 9 8 2

1 9 8 9

1 9 8 5

1 9 9 0

Geographical seasonality  
of events

By taking the events mentioned in the 
timeline I was also able to mark the loca-

tion of those events at the city scale. There 
are specific areas where the major events 
keep reoccurring. By highlighting the lo-
cation I was able to record the seasonality 
over the general surface of Beirut.
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Whenever there is a massive atrocity in a 
certain location, people start avoiding that 
location thus Beirutis became territorially 
limited. As shown in the above figure most 
of the events occur at lower points of the 

topography thus elevation provides more 
safety, also the major repetitive events have 
created walls within the city, walls that are 
actually atrocities generating a highly nega-
tive atmosphere.
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Tension/Serenity The above diagram is an analysis of the 
headlines that were featured on the news 
papers describing the atmosphere on either 
side of the city.
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It is noticed that there is always a sudden 
period of high tension after a long period 
of serenity. The repercussions of sudden 
high tension take time to fade away as op-
posed their brutal appearance.
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Base Map.

Plan view of the Holiday Inn building 
ground floor and the main street around 
it .
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Sections. The sections show the building in relation 
to the street level and its significance com-
pared to its context. A distinguished ele-
ment in the skyline.
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Looking to it-  
Waterfront.

As shown in the above diagram and collage 
the site is highly visible from the waterfront 
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Looking to it-  
Streets and alleyways. 

As shown in the photographs the site is 
very much present in the in the pedestri-

an; cone of vision through dark alleys and 
between the overcrowded buildings in the 
city.
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Looking from it.

The above diagram shows a drastic change 
in the view from floor to floor but where it 
starts with a limited view at the first floors 

then opens up to a wide panoramic view of 
the sea and the city at the upper floors.
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Thus there is a claustrophobic effect cre-
ated at the lower floors that is complete-
ly lost at the upper floor along with the 
sounds of the city. Also the density of the 
urban fabric on one side is contrasted by 

the spaceous urban fabric of down town 
and the open view to the sea on the other 
side.
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Making the headlines.

Due to its strategic position and height the 
Holiday inn has frequently occupied the 
headlines of newspapers in Beirut. Thus 

a detailed analysis of the newspapers that 
featured the holiday inn was conducted and 
the history of the battle of Hotels was fur-
ther researched to come up with the follow-
ing timeline and diagrams.
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The newspaper shown in the figure above 
was specifically written about the Holiday 
inn’s most remarkable battle which was 
further studied and translated into graphi-
cal representation.
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Holiday Inn Battles.

The above diagrams show a detailed study 
of how and when the holiday inn was tak-
en over by either side (west/east) and also 

the path that was taken during the attack 
and how the militias were moving along the 
street or hiding behind the buildings or sur-
veying the area from high points.
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The movement during a battle is quite in-
teresting whereas the perceived obstacles 
become security element and it a com-
pletely different use and circulation form 
when compared to regular pedestrian 

movement nowadays.Although some sim-
ilarities can be seen due to inadequacy of 
the sidewalks currently available.
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Scars and bullet holes.

The above diagram shows a 3dimentional 
analysis of the bullet holes/scars left from 
the war.
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We may observe that that mostly small 
dense bullet holes cover the lower floors of 
the buildings these are the ones reachable 
from the street by the militia and snipers 
with small guns, whereas larger holes man-

ifest on the upper floors these cause by RPG 
and missiles shot from a distance, from the 
Murr tower for example. 
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Pealing surfaces.

The above series of pictures portray an 
idea of the identity of the site as a post war 
monument. The pealing surfaces reveal 

different patterns and textures that uncover 
under the skin the floors, walls and ceilings.
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Colors and Textures

Because the site was a functioning hotel, 
some decorative tiled walls, papier paint, 
wood and mesh remain in traces highlight-

ing the luxurious prewar aspect of the spac-
es that was ripped off, destroyed.
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Perspectives and Vanishing 
point.

The site being a former hotel, the spaces 
seem to be composed of a repetition of 

endless walls and columns all fading into 
a one-point perspective. Horizontally and 
vertically, even the a repletion of identical 
strips of light coming in between the nar-
row wall openings.
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Scars from bullets.

Small bullet holes are dispersed all over the 
building and in dense spots inside of it. In 
some case they change the texture of a flat 

clean surface, in other cases they strip it off 
from its colors. The same bullet has a dif-
ferent mark manifested on to each surface.
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Bullet holes to the outside.

The bullet holes with opening on the out-
side are very remarkably because they let 
light, wind, and rain in and attracts the 

passerby towards them.
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Bullet holes to the inside. 

The bullet holes with opening to the inside 
tend to have a darker interior projecting a 
frame to the next room or opening up to 

another room. They rather attract the feel-
ing of curiosity towards what would be hid-
den inside the second darker room.
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Graffiti Inscriptions.

The Remaining graffiti inscriptions were 
surveyed and their meaning classified into 
categories. It is observed that there is a 

dominance of expression of prayers and re-
ligion at lower floors as opposed to a dom-
inance of identity and political affiliation at 
the upper floors.

 F
04

2
 F

00
0



T H E  C I V I L  W A R 0 1

71

Floors Analysis. 

Fauna and flora, sun and wind exposure 
and noise pollution were surveyed and as-
sessed at each floor type and level exhibit-

ing the environmental factors affecting the 
wild life in the abandoned building.
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Interrelations. 

The chart shows the relationship between 
the architectural, environmental, experi-
ential and war aspects of the building and 

how these factor serve for one another in 
comparison to the floor level. 
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For example the higher the floor the stron-
ger the environmental factors such as wind 
and sun penetration thus providing ideal 
climatic condition for fauna and flora.
Another example would be the bullet holes 

which create opening permitting water 
wind an sun to seep in and vegetation to 
grow out of the fissured concrete.

 F
04

3



T H E  C I V I L  W A R0 1

74

Civil War Directory.

The diagram above shows how being in 
the civil war and living it alters the logical 
thinking of people thus making the abnor-

mal normal and vis versa.
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For example darkness becomes a positive 
feature and a feeling of safety because you 
become invisible to the enemy, also, sound 
of bullets and guns is positive because it 
means your enemy is occupied an not wait-

ing for you or watching you. Also the less 
you see the less you are exposed the safer 
you are etc...
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Concepts Proposals.

	 Follows are three concept propos-
als for different approches all emerging 
from the context of the site and using met-
aphores of representation of the civil war 
experience and the post civil war realities.
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Quater scale.

A clear cut and contrated difference

Street scale.

Projecting community vs development.

Site scale.

Organic topographic lines.

Concept 1.  
	 Quest for History  
 
The first concept consist on th idea that the 
unwritten history of the civil war can only 
be found within the community, A dynamic 
space with seasonaly changing character 
where the whole design would be about 
dispatching the building and turning it into 
an organically flowing landscape. 
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Conceptual Model. 
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Concept 2.  
	 Contrasted Monumentality  
 
This concept consist of highlighting the 
contrast that was created in down town 
Beirut after the civil war.  It was a tech-
nique of hiding all the scars of the war and 
building a new city based on an ideology of 
forgetting the past. Although the city needs 
to be reconstructed it should not disregard 
a historic layer as important as the civil war 
which had an imense impact on the city.  
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Quater scale.

A very strong contrast.

Street scale.

Development taking over all over the city.

Site scale.

Divergent lines.
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Conceptual Model. 
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Concept 2.  
	 Wound Healing Process 
 
This concept consists on representing the 
major events and high tensions that have 
affected the city during the war manifest-
ing them as wounds that keep reappearing 
at a faster rate than their healing process. 
Showing an attempt to cover them up with 
a vegetated layer as mourning of the ones 
that were lost. At the side facing downtown 
these wounds become a visually attrac-
tive vegetated facade, in contrast from 
the city’’s site they are deformation and 
extended platforms strongly highlight
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Quater scale.

People places vs. Solidere district.

Street scale.

The temporal place vs. the dynamic com-
munity place.

Site scale.

wound vs. esthetics.
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Program  
Development.

	 After assessing the three proposed 
concepts I decided to take ideas from each 
one and merge them into one more pow-
erful design proposal that takes into con-
sideration all the assets of the civil war and 
transmits them in the most revealing way.

	 The design lines of the schemat-
ic are still very conceptual and will be re-
considered in a more subtle way however 
the focus would be turning the site into a 
semipublic memorial that bears scars from 
the war and presents the seasonality and 
growth of the Beirut population stripping 
away the mobility of the building and giving 
it a more vivid monumentality.	
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Floor plans.

The break varies depending on the rhythmic 
pattern presented in the analysis.

Section.

The scar is view from a distance revealing 
the large scar that was left on the city of Bei-
rut after the civil war.

Conceptual base plan.

There would be three main entrances per-
mitting access from all sides at the street 
level.
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Some numbers.

Total area 10 497 m2
Area per floor 2 124 m2
Program per floor

Commercial area: 700 m2 per floor
Broken down area: 600 m2
Added area: 100 m2
Vegetated areas: 200 m2

Circulation

two circular existing staircases on each side 
+ elevator to renovate

Facades

added/remode + vegetated 
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Final Jury Feedback.

	 Following are the retyped jury com-
ments that were either mentioned orally or 
by writing. 
	 This section includes all questions 
and constructive remarks.. 
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comments.

-	 Look into Peter Eisenman (hori-
zontal landscape)
-	 memorials users functions
-	 meaning/experience psychologi-
cal healing from – to +

1- 	 Recreating events that triggers 
experience of exchange between the city 
and the building (functions around)

2- 	 Memorial would function in the 
present has history and should trigger a 
projected function in 10-20 years this is 
equivalent to temporary landscape
-structural importance of the high rise 
and not only the war traces (building scale 
importance)
-scar/esthetical remember& forget WHY?
-define functions in relation to the city, 
the horizon, users
-procession in exchange with the city

3- 	 Art, culture, users, empower users

4- 	 Work on the project in relation 
with the city

5- 	 Need to empower landscape 
through architecture, stories, memories … 
(offices, studios, shops?)

6- 	 Recreate intensity

7- 	 Why not think of a small private 
project to finance the public areas

response.

The first 3 points have been considered 
in the case studies analysis developed in 
section 04 of this report.

1-	 Additional attention to the imme-
diate context and surrounding will be given 
during the concept and design develop-
ment of the project.

2-	 The idea of a temporary landscape 
and the projected function of the project 
with time is a very interesting and will be 
considered.

Points 3-4-5-6 are very constructive com-
ments and will definitely be considered 
during the concept and design develop-
ment of the project.

7-	 This point was tackled in the de-
veloped concept, the proposal envisioned 
having some commercial areas within the 
building, and these would take up about 
¼ of the 2000 m2 floors thus financing the 
public area and also inviting users to ex-
perience the space, making it part of their 
daily use.
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comments.

1-	 Schematic design: approach of ex-
perience/ slide 11 before slide 10, from ex-
perienced to formal

2-	 How do people occupy the site? 
Do they go every day?

3-	 Which experience is Vis a Vis the 
city?

4-	 How are you using landscape in 
the project (functions to experience the 
building)

5-	 Empower the intervention- make 
the landscape a monument

6-	 Take scars positively further 

response.

1-	 The sequence when presenting the 
schematic design has been fixed according-
ly in the report showing the experienced 
prior the formal or more general vision.
2-	 As, mentioned the site shall attract 
daily visitors within the building or the 
immediate context (including SGBL) as a 
breathing public green space within the 
city, but it shall also attract several users 
from all over Beirut to experience the 
entire journey, a reconstructed scenario of 
the Lebanese civil war. 
3-	 Vis a Vis the city, due to the prom-
inent presence of this site within the city’s 
skyline, it becomes an imposing monument 
or sculpture which shall visually convey a 
message about the image of the civil war 
to Beirut as a city, and as people. A visual 
preview of the war in the Lebanese collec-
tive memory.
4-	 Landscape within this project will 
be emphasized through the creation of 
changing spaces, having an experience that 
varies with seasons, focusing on the experi-
ence of people within the site but also giv-
ing the site a possibility to grow, to archive 
additional information. The building shall 
no longer be perceived as a structure but a 
cell that absorbs and grows with its users.
5-	 The intervention will focus on how 
to give this building its monumentality 
through the tools of landscape architec-
ture, thus empowering the intervention 
and allowing the monument as a structure 
to act like a monument in the sense of a 
historical figure, or “aide memoire”.
6-	 The idea of scars has been fur-
ther observed and analyzed, the scars are 
marked evidence of the historical events 
and marked proof of their existence.
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comments.

1-	 Attention should be given to the 
building’s functions so that it doesn’t serve 
as a landscaped sculpture only!

2-	 No case studies & comparison? 

response.

1-	 Although the building shall become 
a monumental sculpture at the city scale 
visually engaging the users from a distance, 
the core of the design will be focused on 
the experiential aspect within the building. 
It shall have a dual function: a memorial 
space where people experience the civil 
war, and a private sector (studios, offices, 
retail…) where the civil war was ignored, 
covered up and forgotten letting develop-
ment and the routine of the working life 
take over, the image portrayed in Beirut’s 
down town area. Both sectors serve each 
other whereas the memorial space be-
comes the breathing space for the intro-
duced users and the private sector would 
finance and maintain the public sector.

2-	 The case studies were not part of 
the presentation however they are pre-
sented in section 04 of this report.
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comments.

1-	 Locating the existing memorials in 
the area and trying to find the problems in 
them might be one of the key derivers for 
the project.

2-	 Why is it still standing?

3-	 Memorial or museum?

4-	 Why people don’t need esthetic 
spaces

5-	 Are you cutting the building in 
half?

response.

1-	 This point was presented and de-
veloped in section 03 of the report.

2-	 The Holiday Inn building was con-
structed in 1973 under anti-seismic stan-
dards making it capable of resisting earth-
quakes of high frequencies it is also a 
massive structure. Thus the structure was 
able of withstanding many fires and de-
structive missiles.
3-	 The design focusses on portraying 
the site as a memorial of the civil war, by 
definition a museum usually exhibits or dis-
plays whereas a memorial engages its users.
4-	 Esthetic spaces are rather visual 
which is what the down town area focusses 
on, these spaces are very much present in 
central Beirut and have been often accused 
of disregarding the cultural dimension and 
identity of the city.
5-	 The cut in the building is one idea 
that still needs development the cut shall 
be directly related to the analyzed rhythmic 
pattern for it to be visually present from a 
distance it is also structurally possible be-
cause the building was initially built with 
an expansion joint at the exact center thus 
functions as two separate adjacent build-
ings.
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comments.

1-	 Major war events? Building as me-
morial??

2-	 Interaction of user->memorial

3-	 Solidere vs community?

4-	 Concept options? Metaphor sym-
bolic?

5-	 How does a building as big become 
a landscape project?

response.

1-	 The major war events are as 
mentioned in section 05 of this report, the 
ones that are most significant and predom-
inantly present in the collective memory of 
those who have lived the civil war. 
As previously mentioned the building shall 
act as a memorial re-envisioning the expe-
rience during the Lebanese civil war and 
commemorating the tragic losses.
2-	 When talking about an interactive 
space emphasis is given to the user how he 
visits the space, and how the space starts 
triggering his memory and engaging all of 
his senses.
3-	 Solidere is the organization that 
has taken several projects in rebuilding 
the war-torn down-town Beirut, it gave it 
a completely new face, a westernized face 
that disregarded its communal identity 
before the war. I talk about Solidere vs 
community where the community repre-
sent permanent residents and a Lebanese 
cultural heritage or identity that seem to 
have been stripped or masked in the down 
town area managed by Solidere.
4-	 The three concepts have been 
clarified in section 06 of this report there 
is a lot of metaphors and strong meaning-
ful gestures within each concept due to 
that fact that the site is not limited to the 
Holiday inn building but it also includes 
the collective memory of Beirut, and the 
intervention engages the entire history of 
the city and its residents.
5-	 The building due to its height and 
massive structure may be seen as an ar-
chitectural project rather than a landscape 
architecture project however the image of 
the building as a building can be defied by 
looking at it as a multilayered landscape of 
many horizontal spaces rather than a large 
vertical one. This issue will be further ad-
dressed in detail throughout the semester.

 F
00

0



T H E  C I V I L  W A R 0 1

97

comments.

1-	 Why the site/ a building?

2-	 Relationship between the bank, its 
users

3-	 How can a landscape project de-
fine this landmark as usable spaces on 
the user, district and city level- so ideas of 
connectivity is very important: pedestrian/ 
open space network

4-	 Location is very important, on a 
boundary , edge -> think about role

5-	 Research “Landscape as field of 
action” Corner to help you define your 
project as Landscape project.

response.

1-	 Having the site as a building, the 
holiday inn building specifically has it advan-
tage and challenges, on a positive note it is 
visibly very accessible to its surrounding up 
to a 3km diameter thus can have an impact 
at the city scale, as for the challenges its 
height makes it strongly disconnected from 
the landscape around it. 
It should be interesting to see how land-
scape architecture could intervene on a 
very architectural structure and attempt 
to reestablish a link with its immediate sur-
rounding.
2-	 A relationship will be considered 
between the bank users and the site and 
also the users in the immediate context (ho-
tel users and employees for example)
3-	 Connectivity and establishing an 
open space network will be developed in 
the project proposal

4-	 The design is very much focused on 
the immediate surrounding emphasis is giv-
en to the edge of Solidere on the eastern 
side in contrast with the surrounding neigh-
borhoods on the western side.
5-	 “Landscape as field of action” by 
James Corner has been researched and ref-
erenced in section 03 of this report
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Final  Year  Project 
Submiss ion.

	 The following pages represent the 
final outcome of the project as presented to 
the final jury panel in May 2016.

	 It consists in some of the analysis 
and explaining how these were translated 
into a design proposal that is feasible, sus-
tainable and convey the message intended.
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Location and context.

The Holiday Inn is an important figure at 
the city scale whether from its presence or 
its historical importance. Since the civil war 

it has been a landmark in the skyline of the 
city , not  only standing with resilience but 
also reminding the locals of that major his-
torical event that once hit the city.
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Decoding the Timeline.

The Timeline of  the civil war;s main events 
was translated into a rythmic pattern that 
would be manifested into a degned circu-

lation in the building. The result is a series 
of passages and step alternating at different 
rythms
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Translating Rythm into  
circulation.

The rhythmic pattern was divided among 
24 floors alternating between step ( rep-

resenting the deaths and some escalators 
(representing the periods of recession) 
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Concept Design.

The Design consists of proposing an outer 
skin serving the following purposes: first 
give more value to the revealed damaged 

parts of the facade at the city scale, and 
second, link the building down to the land-
scape, both visually and physically. 
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Concept Design.

In term of circulation, the visitor either 
coming from the east or west finds him-
self trapped in one of the circulation flows, 

representative of how Lebanese are au-
tomatically assigned to a certain political 
affiliation. The two paths flow at different 
rhythms always couples with a green strip 
representative of the demarcation line and 
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separated from one another by void. As 
a result, the design consists at taking the 
visitor through the voided out core of the 
building which is the central issue that was 
faced during the civil war to ultimately re-

alizing the similarities between two paths 
and encouraging the passenger to go up 
one way and go down the other way, thus 
looking at the civil war from both perspec-
tives (west and east).
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Renderred Plan.

As presented, the two paths and vegetated 
strips result in losing sight of the building’s 
boundaries and edges thus blending it with 

the landscape and directly linking it to the 
streets.
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Hardscape Plan.

The focus is mainly on perforated metal 
sheets for the skin and concrete walls and 
slabs to create the planters and stairs.
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Softscape Paln.

The vegetation choice is focused on some 
trees such as Nicotine and shrubs and 
climbers which either represent plants that 

outgrew the city during the war, or were 
used for smoking which is much related to 
the era or have an invasive potential to give 
back a feel of the war period.
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Softscape Floor Plans.

On the different floors vegetation spills out 
from one level down to the other using a 
mix of ground covers but also the opium 

flower hints the coming of an important 
event beforehand.
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Lighting Plan.

Value is given to paths and vegetation but 
also to the existing structure and damaged 
facade of the building
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Lighting Floor Plans.   

Value is given to the main paths and veg-
etation and also to the writable surfaces 
holding people’s memories and personal 

experiences during the war.
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The Skin.

The skin was conceptualized based on the 
amount of damaged that was reflected on 
the existing facade thus instead of mere-

ly masking it, the skin swells and contract 
based on the intensity of past events or of 
structural damage, thus hinting those areas  
rather than simply covering them up.
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Renderred Floor Plans. 

The private spaces are integrated with the 
public ones, the private have their own 
side elevators and an atrium linking the 

different offices and exhibition areas, and 
these animate the space and also make it 
economically feasible and able to sustain 
itself. They also encourage the curiosity of 
the private towards the public.



F Y P  S U B M I S S I O N0 9

114

Sections.

The Sections on the lower floors show the 
relationship between private and public 
but also how the paths explore the central 

void and how the vegetation spills down 
from floor to floor.
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Sections.

The upper sections show the floor where 
the paths meet and the emphasis on writ-
able surfaces and self-expression.
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Mood images and 3D.

The building becomes a landmark at the 
city scale, with a skin wrapping it down to 
the ground and representing the distorted  

feel of the war and an interior that is highly 
vegetated exploring the voids that were cre-
ated within the city from either side of the 
highly vegetated demarcation line.
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Some Details.

Were researched the benches and planters 
detailing, but also how the skin will be hold-
ing on to the existing structure. In addition, 

the writable surfaces are highly important 
elements, they hold signs with dates and 
locations within the city thus turning the 
building into a structured archive of person-
al memories.
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