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PART 1



INITIAL INTERPRETATION



intention

Inhabitant ——>  Refugee

The Inhabitant is forcefully made into a Refugee

Inhabitant ——> Refugee = ———> Inhabitant

and is now forcefully directed to become an Inhabitant

| am interested in the spaces of occupation during both the
forceful departure, and consequently the forceful return.

dwellings

A dwelling historically is defined as a place of shelter,
it traditionally evokes a sense of security, safety, and
warmth and embodies the very idea of taking refuge

spatially.

However, the refugee route sets off spaces that are not
traditionally dwellings but have to be occupied as such
for a certain period of time.



position

To look at post conflict spatial manifestations along the
refugee escape and return route in order to extract an ar-
chitectural language.

Thus, | will focus on the refugee route to create a mapping
of chronological events where the spaces of occupation
interweave, overlay, discontinue, and return based on a
narrative and the dialogue between them.



SITUATIONAL INTRODUCTION



introduction to the character

Gender:
Date of Birth:
Place of Birth:

! Nationality:

A I Occupation:

Male
10/01/1993
Hama
Syrian

Student

In this thesis | chose to focus on one main character and
his spaces of occupation along the refugee route between
Syria and Europe. This character relayed his story to me
over the phone through “WhatsApp” over the course of
the semester. He insisted on writing down his thoughts
rather than the use of phone calls or voice notes in order
to make sure his exact words were relayed. The language
used was Arabic.

He is male.

He is a student.

He is from Homs.

His nationality is Syrian.

He is born on the 10th of January 1993.

He began his journey on 18th of October 2015.

His identity will remain anonymous as per his request.



narrative

The narrative is the draWing

The drawing is the narrative



istanbul

narrative

Smuggler’s House: o el s

20Cﬁ)flljf‘gﬂf‘bﬂ'?é‘b?”ﬂpﬂi@lebdﬁudﬁio‘
blsy (b 959 g gt bo i Lo Ol iy 353 adolin Ul by

0leS” ol 9
From the second you lay eyes on the door of the house you
understand that that the state inside is not normal, more than
30 shoes were thrown in a pile outside the door and the door
doesn’'t open easily because there were shoes jammed behind
it.
Smuggler’s House/Kids: JUbl/ o el s

Loils 15y Jr Ml By Ol oo s sty 25T 5 i 0l JUbY)
S Iy e Gl el
The children had a green light to travel between the men
and women’s areas, and they were always coming and go-
ing transporting information from a wife to her husband or a
brother to his mother.

Smuggler’s House/Kids: s 82/ o gl
el 57 plas e Ll any als il
We were taken by the smuggler to buy the lifejackets. We

bought them in the middle of the street, in front of everyone.

Bus to Izmir: :sbse/ Gl

0Pl Is ead 32505 09blis 3bsally g3l ilhs e O gl sles JSI
ol s
In this time everyone was wrapping their papers and mobiles "
with plastic bags and tape to waterproof their valuables.
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Forest: Al b

P o Lo sl o bl ey bl iy il s idiie
JUbYly Olguil) ol i 538 Bl Geile DLl
We began walking in the forest, pushing branches away to
clear up a path, just like what we see in the movies. And the
men were walking in the front to be able to open the way for
the women and children.

Forest/LifeVests: Al b

sle bo oy iimgtio oSbol i bo gl Slawsidll ok il s 5, G5
ool O Loago Abaitl) Juogs by G oy 132 bl 89299 Jgidl Joonis
We were told to stay hidden underneath the trees in order
for the helicopters not to spot us. However, we took the open
path, regardless of the warnings, because we no longer could
handle thorns and the stress of the journey, and we just want-
ed to reach the "ni2ta" no matter the price.

The “Ni2ta” - Meeting Point: b go/ abaill

Y oS s lis o ) Il Wlsg byt i yg lizy oo 1a Ll Lo Loy
e cald bidle Wiig bzl o Lok Liod s o5
When we finally reached, we didn't ind anyone waiting for us,
and we contacted the smuggler again. He told us not to move
until someone arrives, so we took our shoes off and went for
adip in the sea.
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The Dinghy: AL/ ol

56,8 a3l o (il iy il ST Jlazol Loy oLl @iy L

(%A

After seeing the state that the dinghy was in, they chose to

leave their bags behind due to the high risk of toppling over.

Mitilini Shore: Al ,>/ s ghaia

ol sale L (3 131 Igsgi) pueghiall Bgitny pe dsl 29 usshie & O
Aba,e gl g (R Ko (o5 5 925l Ll dly wgaclund Clas

There were volunteers and thieves waiting for us: Volunteers

to see if there were any elderly or wounded people that need-

ed help, and thieves to take anything that might be left and

sold again.

Mitilini Sidewalk: oy S/ o)

51 oton I3, il 105y anlly LsUly JibYlg sl 1> 0 Iyl

" gl i Jle plis by il g3l @Bly ol Loy o5 3
They only took women, children, and the elderly, and they told
the men “go walking if you want” - and we had to face reality,
which is simply that we would spend the night on the sidewalk.

Lesvos Camp/Play Area: oY b
80 lgaly 1S OLdl S laud lgoiais Iyl JUbl Clally el ol 5T Lt
sl Iy ol

There were traces of swings and children’s games in a des-
ignated area. Men began sitting in this area, talking, playing
cards, and drinking tea.
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Lesvos Camp Shower: AR r*f”/fw‘ e
o b Aedy W g St Ol 09 I Solgll Y A ol plosdl o5
83, (o0 b pity iy sl Ol 5y
The shower tents had an opening to enter without a door, and
the flooring had two stones and garden soil, and a faucet that
drips cold water.

The Port: L JEN]

saed odle Lo,y oy Undeasy WIST lisedl oo ) Wisg oS Las|
azsie Wasly Lina o lo b 5 ahimlll Loy b IS el

We took a taxi and went near the port, we ate and walked and

drank and looked at the sea, we were tourists for two hours,

we lived the moment as if nothing was happening, and we re-

ally enjoyed our time.

The Port: ipgs oS/ lisall

sle Loy b Jo (3 Lo a5 50 g Lladly plo Loy poall Gals 5ol 5,53 Loz
Laally plis U 89 ol B e

We gave in to the idea that we were sleeping on the street

again, there was no other solution and we no longer had any

energy anyway so we decided to sleep in the port.

Taxi/House: o/ 8 a3l

AL gy 320l by 5yl 52y 8y o3l Ll sy oo W g0 V- oSy
Qﬁ‘g R ).:.:f D3 )59 LmLa..Lg lass) L‘.:)

We might have asked 20 taxi drivers until one told us that he

knows an old lasy that rents out a studio by the night, and

we went to her and saw her, and at first she was hesitant but

eventually she agreed.
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The Old Lady’s House: sl
sle Loy ksl 5¥g9 sl lee o 95Y ol lphns Ulo 5 &)l & g 3359
S (Soning lgmans i) lyas Sils oYU £ Ll Igalsy 19,8
A Syrian woman begged us to giver her the house because
she was with her sister and her sister’s children and they no
longer could sleep on the street. In the end | told her to come
over and shower, and we'll discuss the rest after. Eventually,
the old lady noticed and came over to kick the women and
children out.

Cruise Liner: e I/ JUI

Y5 oty pslSly ety ul 5 515 Gans N o pinall pud el L
Slao 539 29 A8Lalg (Sipwgey SlmeJigdl Jro SUI puillyslig

It was split into two sections, the cheaper section was for the

poor people, full of plastic chairs with a cafeteria that sells

cola and tea, and the other section was like a hotel, with car-

pets and music - clean and air conditioned.
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Café: 19 yial 485

T S oghmn et b Wl g ooy L) By ey das 5,05
9,50l gaie Jogs s Wag ol i3 903, Lisheg Laeluyy Wity

An old friend contacted me and told me that there was a man

she knows well that could help us when we reach Athens, and

she gave me his number. | called him and he gave us the direc-

tions to reach his cafe in the metro.

Falafel Shop: ol LsT Jode

555 ple g8y sally Guldly Sblidly s I lyldly JiY Joe ¢ Lasl
Sloleadl a3y ol 48 52 25l Bl pLadl lygusis

He took us to a falafel shop in the meantime, and the streets,

buildings, people, and general atmosphere really resembled

Damascus. The only difference was the language people were

speaking and the license plates.

Bus to Border: s/ ol
gl Sagdl degema o lhansy SN 50 uan ol o b IS il8
Lopo & Ao 2,0 B3 Sgake iy
Every time a new bus arrived, the passengers would go down
and the officers would formulate a new group. The goal was
to board a Macedonian train that would take us directly to
Serbia.

athens

85

86

87

24



25

macedonia

Greek Macedonian Borders: gl dggaiall 390 88

Wgia i Loe b 595 535 0085 b0
We began to slowly creep forward, until we were technically
inside Macedonia.

Cross/Chair: s amio/culo 89

bl o5 )l s (B blo) 1 5 Colio dbl> il Line Ml dall
) W 525, Wos 9u5 G skl Sl Ly ol 4,35
When it became our turn to board the train the officer told us
we had to wait. The girl with us had a cross around her neck
(she wasn't Christian) and she began to beg him and showed
him the cross, when he saw it, he felt pity and let us go.

Macedonian Train: Siall s 90

02 Ll o6, U QU i ily Lo Lo w5550 O il 2oy

B9 pod g 13l pmge o GBIl IS Libdy Jlne 93Y 5,800
The train was in a horrible condition. We stayed stand-
ing next to the door that we manually half closed be-
cause it was out of service, and we spent the entire jour-
ney terrified that it would open and we would fall out.

Train/Dinghy: e/ il 91

Lans B3 @l (ol gy oo a3l Aob 0 015 il g
The state of the train in relation to overcrowding was similar
to that of the dinghy, people were on top of each other.

Station: s/ Ols ddasell

s Ushay Iy Lo (o 155 (5 T oo oo plallgrash 5o 3 sl sl
B, b oo g ($n) diliiling Aoy b
The cold was unbearable, and people were gathering any-
thing they could find to burn, the volunteers started to give
out old and tattered clothes to warm us up that we also threw
in the fire.

Macedonian Serbian Borders: ol elo/ Lol

e ol el 5yl wudd Byluog oyl Giuadl e Lisbiog dsgaioll ab il
vallle albt) sl 2 puami) lllall @5 Jio dasl i lgud
The Macedonian police dropped us off at the Serbian army’s,
the took us to a large pickup, that has a baggage scanner sim-
ilar to the ones at the airport to examine our stuff to climb
into the bus

Serbian Croatian Forest: Lsly 87 d puall &Ll

wwios Y Gk sb bl Dbl olbiall widd Lilog dy pall db

&sly S sl Juogin a5’y
The Serbian police dropped us off at the organization's,
the organizations led through which route to take, and
how we'll reach the Croatian borders through the forest.

serbia
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Serbian Croatian Borders: Lslg S 392>
8 pKen 39353lly Aoy et 1000 sy S e b O

There were many people, | imagine they were easily 1000 peo-

ple, and the borders were closed.

Croatian Refugee Camp: ily S waien Lol

oY (gead Bglsg Ailsll Isoeid lansg &l 5 Aoy i o ol L 31

293y S Lis 093 plis (sions o5 Gl 3,0 Ul O Lo
We suddenly saw buses parking in a dirt field, they then
opened the gates and allowed us to walk towards the buses.
It was the first time in our entire journey where things pro-
ceeded in an orderly fashion, without problems, and in line.

Croatian Refugee Camp: bly 5 pusee Slelox

losd pSoning ol it (5 Kens Lo plo> Ao JS
Each shower tent in the camp had a soldier that opened the
water and controlled it.
Croatian Refugee Camp: Lily S e
Lisly £ por S ol pl Ll - sy Lkis Lo sy
After we walked around and showered, we decided to sleep
and leave in the morning at our own speed.

croatia
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Croatian vs Macedonian Train: Lsgaie/ Wsly 5 Uil
o Sl i o 9T 0,2 4 (Jol e S9iall Jlbill e el O Uil
i bsdy i 5oy bosT i S selie
The Croatian train was much better than the Macedonian
train, it had rooms or what resembled cabins, six seats in each
cabin, we took one of them and sat v/s the Macedonian train
being so cramped that people were sleeping in the overhead
baggage compartments and under the chairs.

croatia
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hungary

Croatian Hungarian Borders: e/ Wsly s all 100

2 Oa JSo by 8 o O A ks Ugighy 3935l a3 gl
Bl pe Bly S s Latly &y lizgll db 2l aied Llog L

They dropped us near the borders, and they took us into an-

other forest, there was a lot of rain and mud everywhere, until

we reached the Hungarian police, and we found another train

waiting for us.

Hungarian Train: yla ,ks 101

Elros o po9 o8 dsly S b illy &)las dad Taer cols &y lazgl db i
Sllgs W Gan g9 il Lyl (blalg
The Hungarian police were very rude compared to the Cro-
atian police, crass while hitting and screaming and cursing.
They herded us into the train on top of one another as though
we were animals.

austria

Austrian Camp/Taxi: oS5 aals 102

i iy JSTs oy o Ly &lbae 3, Slesgiune ¢ Ugish
=By aems Yy Ll 09y g Lt JoSS 1) 3 cla
They dropped us near a highway in the edge of Austria. We
began running towards a shelter. They took us into a large
storage space, heated with mattresses and tables and food
and drinks, and with all that we decided to continue immedi-
ately to Vienna, without waiting and wasting time.

Vienna Bar/Phone: W hlse 103

U 9 o 12 deled) 06l o) ol l8” A1 1130 Ly o5 el cols
ylgall Ly by, g ade
It was almost 11:30, and the city was asleep. | found a bar open
till midnight, and we went there immediately, we drank and
charged our phones - and found a hostel online that accepted
to take us in.

The Old Man’s House: sl oo 104

#l il (JSb s 5 0p3 b Dt @)Y Sosm Uik e 4 Sl
Iz a5l £ g fuwg OB Ol iy oplasians oy e OB
The house had a long corridor that led to four rooms with
beds that are completely different, it was obvious that the old
man had bought them used. The house was dirty, and the ser-
vice was bad.
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austria

Main Train Station in Vienna: wol)lbill Ao/ by, 105

blgs 5 sz Ol by il e WST pay del bine 0y Slolly by il
ol iz oib o2l Sl o eSTars
After buying the tickets we had an hour and a half to spare,
so we used them to eat, and buy new clothes, and shoes and
jackets, we even bought socks. A whole new outfit.

Train to France: Ll ,s JI ks 106

Lol 8 pidldbiomay 8,5 Y Aboall J) Wog b s plas ol 55a3 JS°
Eoseola e @b iy Lgallb y5ally Lgidgy byl
Everything was moving according to plan until we reached
the station before the last stop, the German police made us go
down and stand in line, they then made us board a train going
towards Hamburg.

Transition

Decision to stay and apply for asylum in Hamburg.

transition
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hamburg

First Emergency Camp: Jo¥l i ,lobll Culs
It L 5 Wl s gl S 1955 Loy 5 poll ALy B i pons e 018" Uik
Lz gl Slasay Dbl
We were dispatched to a theatre, they arranged for us to sleep
in the showroom after they disassembled the seats, new in-
flatable pool mattresses, blankets and pillows were distrib-
uted.

Second Emergency Camp: Sl t5,lskll als
ulf b)uf 4.4».13 J)Lc ):9»:0: D)LI- U.aLv uKA&UYLyJUsg C)‘“"‘”
liea ol oI5 nlsl e o lsgll i 5 Lino
The theatre was emptied, and they took us all to another place
which used to be an old, large supermarket. We had the pool
mattresses from the other camp - we brought everything with
us.
Second Emergency Camp: Sl e lshll aals
S35 loe e 9,00 8,58 dxy dgedl Sl b 5,8 gl ol e s0m (30l
lgedl 25 Jlas By ol )5 lge 59 Lo bl 20>
The camp passed through many stages, ﬁrst period was pool
mattresses, they then started distributing steel bunk beds,
after that they gave out new mattresses to replace the pool
mattresses.
Third Camp: el Cals

Bsd s JS gss 4 Lgad u,{- s3liw u.al...n” S puseS oe B)le cual
I 53y b dg rpsilzsy Sy Vsl pans
The camp was made up of containers with a standard size, it

had 4 beds - each two on top of each other, a table, a chair,
and two closets, a door at one end and a window at the other.
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hamburg

Fourth Camp: :P;|_,J| - &l s
on 43 5lb U5 sk o e iy JS giall Grs i (o Ll
Y LUl st e Josb
Five prefabricated buildings, each building has three floors,
each floor has a long corridor from the beginning of the build-
ing to the end.

Apartment Search: TER e

9o 3alr Juaal gis 055 3,5V e Gily B85 g 9w W GV sl
Ul Iy pe aidly (ot 40 SN 79 aege o Jra
Usually when a German begins to look for an apartment he
begins on the internet, he would have a standard email that he
sends out, he then gets an appointment for viewing, and when
he reaches he finds 40 people standing in line at the door.
Passport/Travel Document: s jlyr/ il
by oo Bl kol sl iy o) 5 sl S e e syl
Slel gy
It was a weird feeling, | was very happy and sad at the same
time. | was forced to give up my nationality in order to secure
my safety.
Apartment in Hamburg sl dadl
9“““["""‘"50 @L‘“ MLJL:JLSJB\_MAJ‘_,Q); .Lc,»&wuw|
leele Jal gl oyin il sl g A5ille |59 Aiblgn b leb | na
We set an appointment, and | went and found myself alone in
the apartment, with no 50 people waiting with me! | immedi-
ately gave my papers, and | got an approval to move in.
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hamburg

Life in Hamburg: - K/ daldl Mslge 116

oo ddae pueal Gl ol gaie 05K 038y Al ey Glan S
Colfdle saiely Baldl SMolgall e Sl sl e i) sty
Whoever lives in the middle in the city, and has a bike, lives the
best imaginable life, that's why I'm trying to depend more on
my bicycle and less on public transport

Court: O 17

Ll i iy Jbo oo el § L cin G bl
LQ,-.-LQJ s.B/..’.: 9« s»..,,la.dl
From the moment | entered the court, | felt like | was part of a
play. | have my lines memorised, and | know the finale.

Transition

Decision to leave Hamburg to rejoin wife.

transition
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departure

Preparation: gl

509 G e Sy e a2 gy S5 bbser e 0
I'was living in my phone... | spend all my days on online groups
planning and organising.
The plan: ozl

Wigw)wgbi.@o&@u@@wgigw
Loy o gedl e Lirgy Basld 5 ks b omind 3,0 JoY g il
We found the most suitable meeting point to be Vienna. | took
a train there and | met the group for the first time. We rented
a car to take us straight to the smuggler’s house.
The accident: sl

il e 3 pol bl ] o ppel) 53 L] Liabs 5 Loy ] (o5 Ll e

Glgic g danl b il caiaST s An
To our luck, right after we reached and paid the smuggler got
a call that one of his buses got caught close to the border and
that after interrogations the police got his name and address.

Change in Plan: abs s

bz g Wl JSiiss oo olyg 28 025 0L,a "ol Lo adll & 5l
Tyl e 5 ol litlls ot Jo
XXX irony, the smuggler was the one that was running and we
were running after him. We went back to where we began, if
not worse.

19
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departure

The Smuggler’s House: RPN W 123

A b ooy huogy ¥ 38 5 dime guans ity g peall gy JS v 8 52
el gule @z, 6,08 0Y Ol @)Y o iRdy daB et (5 Lol
An odd occurance, all the smugglers houses look alike, over-
crowded and disgusting. And we couldn't do anything other
than wait between these four walls because our fate was in
the smuggler’s hands.
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artifacts

There was a selection of objects that played a very import-
ant role. These objects helped define the spaces, change
the spaces, create new spaces, and at times became the
spaces - Objects within the space, and space within the
objects.

It is important to follow these objects and understand the
weight vs lightness they carry in each different space of
occupation. These objects came to life through the stories
and have a role in the creation of the narrative. It is also
crucial to note the moment of arrival of these objects or
artifacts vs the moment of their departure - thus, their
lifeline.

1- The Phone:

the phone was a constant throughout the entire journey.
It was used as a map, to reach out to contacts, to attempt
to book hotels/places to rest, to update family on where-
abouts, to make sure the borders were open, to relay this
story to me, etc...
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artifacts

2- The Shoes:

The shoes were removed with reluctance at the smug-
gler's house.

They were removed with happiness and willingness at the
ni2ta in order to play in the water.

They then accompany him along his entire journey - they
represent him and every individual traveling with him.
Thy were taken off for good in the train station in Vienna
for good, they are then replaced with a new pair to start
the new journey.

3- The Lifejacket:

The lifejacket was purchased in the middle of the street in
Istanbul while staying at the smuggler’s house.

It was carried in the forest.

It was worn and used in the dinghy.

It was abandoned at the shore in Lesvos.
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artifacts

4- The Toilet/Shower:

It was apparent that hygiene was a very important factor
for him.

For every space of occupation there is a mention of the
toilet/shower or lack thereof. He describes the condition it
is in, it's availability, accessibility, and so on.

In some places he is forced to use it, in some spaces (such
as the refugee camps in Hamburg) he refuses to ever en-
ter it, and some spaces he pursues in order to use it.

3- The Passport/ Travel Document:

The giving up of the Syrian passport in order to obtain the
German travel document.
The feeling of attachment vs detachment
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METHODOLOGY
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drawing as research

“Architecture drawings do not solely represent some-
thing, they are something in their own right.”

| would argue that drawing doesn'’t have to be a method of
representation or a mode of reference to something else,
but a drawing can be architecture in itself. A drawing could
embody architectural meaning beyond a representation
of an architectural idea, so the drawings created for this
thesis are the product and not the process. These draw-
ings aren’t a collection of lines that stand for or represent
something else, they are a collection of lines that extract
their purpose from realizing the events that they repre-
sent. The spaces of occupation being researched were de-
fined by the lines, tones, and texture created on the paper.

Architectural drawing's translation of reality is never neu-
tral nor linear- it is the opposite, and it relies on the main
character. The extent to which the drawings are distorted,
scaled, exploded, altered, and transformed is determined
by the main character in order to depict how the relation-
ship between him and the spaces of occupation develops
and entangles along the route. A spatial warping is acti-
vated between the virtual spaces of the drawing and the
real spaces of the viewer.

Thus, | began the search for an architecture formed from
the relationships found within a drawing without those
relationships already having been architecturally defined.

“The research is made as the drawings are made, for the draw-

ings are the research”
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method

The drawing technique for this thesis is required to allow
for freedom of exploration due to the non linear and unpre-
dictable nature of the research. Moreover, it demands for
an elimination of conscious decision-making and a release
from preconceived aesthetic requirements and conven-
tions. This means that the drawings will be led by each
stroke or line with no imaged end result.

The ideal technique, given the requirements, is pencil
drawing instead of a more digital production of drawings
due to its flexibility and ease of manipulation in order to
cater for the unpredictability of the story. Additionally,
drawing on calque allows for the layering of images to cre-
ate a relationship and intertwine previous drawings with
new ones. This open exchange helps inform decisions be-
ing made further in the story, or revisit previous choices.

AAAY

The French folding technique is used in order to give the
drawings a sense of linearity, when seeing a series un-
folded, and a break into non-linearity, when placing non
chronological drawings together. This shuffling of the or-
der gives a new meaning to the story and allows for a new
reading, it creates a dialogue between all drawings no
matter their position in time and space and enriches the
viewer’s mental journey across the collection of drawings
in the act of interpretation.
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drawings

The drawings focus on the relationships between the man
and the objects, the objects and the space, and the man
and the space. The drawing process was done through
the relation of the narrative from the man through me and
presented as a series respective of the chronology of time.

dashed line

The dashed line in the drawings acts as a threshold or
border. It decides where to cut and join, what to hide and
uncover. It creates the in-between space, where time
moves/stands still.
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transition

The transition represents a pause in space and time - a
vacuum in which many things and nothing happened.
Where time stands still. It is a movement between frames
of being. In this phase, decisions were made.

hybrid

The hybrid is developed from the relationships of the
spaces to each other. From that, different layers begin to
emerge that generate a new architectural space that can
only exist due to this entanglement. The spaces chosen in
each hybrid are dictated by the man and his choice to carry
the spaces with him as he moves forward and binds them
to other spaces. Space overlays, morphs, and becomes
space, until the takeover leads to the creation of space.
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spaces of occupation
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Mitilini Port

Mitilini Port

Cruise Deck

Greek Official Document
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spaces of occupation

Bus to Macedonian Border

Greek Macedonian Border

Macedonian Train

Station Fire

Croatian Volunteers

Croatian Forest
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spaces of occupation

TN :
Croatian Border Croatian Train

Hungarian Train

Theatre Refugee Camp

Theatre Refugee Camp

Spermarket Camp
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spaces of occupation

Supermarket Camp

7 Py e =
Supermarket Camp

Third Camp

Third Camp

Permanent Camp
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CREATION OF LANGUAGE
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introduction to the drawings

The following is a series of 50 drawings and 5 hybrids
hand drawn using pencil on a calque strip of 14.9m, each
existing individually inside a 29.7 cm square.

It is important to not only see these drawings as individual
pieces or squares on their own, but also as one in a series.

You are invited to play with the chronology. Fold, unfold,
bend, roll, uncover...

Make it your own.
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TRANSITION

108



109



110



111



S|

T —— i — \|.1.|...r|.|.i.l|l|1..n|lw

| SRR .

= IT '

112



..____._.__,I

'1%‘_.,—-#:'._""‘ I ph I. = ;;_ S g]_
l o7 1 I}I*"”H I{I:I‘L: :hl
| ii 1 'y !
] " |!| ‘:I' i‘l': I"
| f |
l] ] S N |11 | 1119
e ey r__ G Th
! .ll-!llnF:[T z
| 1 ||
— | j it 1
[ i i S lll.rhll':: 11 i,‘“ '1
[ Li.__ | 3 l_ :!ii.[ull_l_' N .'.J.xtflln-l L

T ““:;

T i

LAENTI LR
s : il il 1 'i'
: it
| M “m

1h :

LB H

) I

.
>|

i
i\

113



L=

Subject | ———

Ul | 114




115

« ) ) E\

/ iy sl dgp ol &y pgect)

BUNPESREPUBLIR
PEUTSCRLAND

FEDERAL REPUBLIC OF GERMANY
REPUBLIQUE ARABE SYRIENNE

4

U N
REISEBAVSWIEIS
{Abkommen vom 28. Jull 1851)
TRAVEL DOCUMBMT (Convention of 28 July 1951)
PASSEPORT

|




116



117



it

118



TRANSITION

119



| TSI [ VRS 3 Preeares -

120



AN)-N

AN

.

- N T
TN i e 8

A A A A A
- .‘3.2

e

\
AT | III[I[I]_E‘-hk

s

rALLINRRERIRY)

__.‘1'. — ke

g

121



122



123



124



MANIFESTATION
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evolution of phases

He begins his journey at the Smuggler’s house, a
space that reflects the entirety of his journey. In this dwell-
ing space there is a feeling of frustration at now letting go
of the control of his own life, of uncomfort and instability,
a false idea of the when to exit this space, and also the
absence of being aware of the entirety of the space he is in.
He moves forward to occupy many spaces along a route
of uncertainty and ambiguity, from occupying sidewalks
to cruise liners, and houses to camps. He was forcefully
made to occupy most of these spaces, and some he sought
out on his own - however, all these dwellings, with no ex-
ceptions, were spaces of uncertainty and temporality.

The transition spaces are empty spaces, they are gaps in
space and time in which he consciously took control and
made decisions. These transition spaces mark the move-
ment between states of existing, between the states of
no control and false control, between the states of letting
go and taking control. In the first transition space, after
the sudden change of direction from a space of complete
certainty towards an unknowing, he decides to stay in
Hamburg and apply for asylum. In the second transition
space, after full reintegration into German society and a
false feeling of stability, he decides to leave Hamburg to
rejoin his wife. The spaces of in between - life in Ham-
burg - mark the search for stability in his dwellings, the
attempted move from temporality to permanency.

128



evolution of phases

He then attempts to plan his way back using his previous
experience as a reference. He moves forwards with the
past, and brings old spaces together seeking to take con-
trol of his narrative. However, the absence of control is
always present - the temporality is never escapable.

| chose to stop his journey at the Smuggler’s house.

It brings him back to not fully existing in space and time,
to living in limbo.
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authorship

The mass displacement of people resulting from the war
in Syria is the biggest in recent history which underlines
the relevance of attempting to understand this route and
the creation, occupation, and relevance of these spaces.

| never partook in the refugee route in reality, | indulged in
it through drawing. This comes in the form of an emotional
release through depiction which develops further as an
intervention on paper. These stories echo through every
Syrian’s mind, having either known someone or is some-
one that has lived within these unique uncertain dwell-
ings. It is now engraved in our history and has become
part of our national identity - Life in a state of temporality.

| have been relayed a story, many stories, and through
an intertwined and entangled jumble of the story and my
own narrative these drawings, spaces, sections were pro-
duced.

They have been lived by him, and by me.

They have been experienced by him, and by me.
They have been occupied by him, and by me.

Is this a product of my creation or a version of his reality?
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question

Ultimately, we must ask what becomes of these dwell-
ings?

Will the dwelling become the phone?
Will the dwelling lead to becoming the perpetual refugee?

Do you have to be a refugee to live in these dwellings?

Do you have to be a refugee to start to deal with these

uncomfort

transitions temporality
safety
movements
uncertainty
dwellings?
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PART 2
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PROPOSAL

The theme of this thesis is a reflection about the refugee itinerary through the crossing of thresholds
along the way. The design problematic is how to translate the uncertain dwelling/itinerary/border/emo-
tional journey into an architectural experience.
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migratory route

| took as a case study the Balkan route, which is an accidental route taken by the dis-
placed with a certain plan to flee but a clueless way to leave. My aim is to materialize
or immortalize this iconic route - the most travelled refugee route of the 21st centu-
ry - by designing an emotio nal journey through the spaces of occupation in order to
translate human experience into architectural composition
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functionality

This is to be manifested in the creation of the most uncertain threshold of all: the cre-
ation of a symbolic "border” in the middle of the high seas - an imaginary boundary
between nothing. This structure would be representing the most uncertain threshold
of all along the refugee route. It is a new typology of the "border” which is occupiable
and infinitely permeable, thus losing its function of controlling passage.
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POSITION

Architecture in the age of displacement is architecture pertaining to no time or space.
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about placelessness and uncertainty

“A building with no meaning which made no comment”

- Zumthor

| will be deconstructing the uncertain itinerary by reconceptualizing the notion of de-
construction - by creating a neutral form, the border, with no visual interpretations
and an open function. Form and function are separated.

Accordingly, the way I'm approaching this project is as a marker of space with no aes-
thetic statements. Therefore, it is a translation of a building pertaining to no time and
space - a neutral building that allows for the production of emotional experiences
from within and without.
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STRATEGY

This border will serve as a linear community of certain and uncertain dwellings. The finished border acts
as a social sponge as it invites visitors to explore every facet of its dense layering of inhabitable spaces
that aggregate to suggest an extract of the migratory route in the middle of the high seas.
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imaginary landscapes
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f e ean Sea

— e —

Aegean Neutral State

The project would be situated in an imaginary landscape - the only suitable site for such
a project. The partakers of this route have existed and not existed in many locations si-
multaneously, physically and mentally, real and imaginary. Designed for the perpetual
nomad, this project must also exist and not exist - in a landscape of transition.

The ultimate landscape of transition: International or trans boundary waters - namely
the Aegean Sea. | am proposing the creation of a neutral state in the international wa-
ters lying between Greece and Turkey which does not belong to any state's jurisdiction
- no man's land.
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creation of a "border” in the middie of the sea

Following the creation of the "Aegean Neutral State”, | propose the creation of a sym-
bolic "border” in the middle of the high seas - an imaginary boundary between nothing.
This is to emphasize placelessness and uncertainty.

| will be deconstructing the uncertain itinerary by conveying its route through an open
structure through the segregation of form and function. | will be providing an open
structure that can adapt to different events that are part of the refugee itinerary. The
point is to design a permanent structure (shell), made of beams and columns, with tem-
porary intrusions - creating a series of different structural configurations which would
lead to the creation of different temporal spaces.
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DESIGN EXPLORATIONS

A symbolic wall in the middle of the high seas.
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A symbolic "wall" or "border"

in the middle of the sea. This is

‘a new typology of the “border”
which is occupiable and infinitely
permeable, The strategy is that
of & shell (timber structure) with
intrusions- creating a series of
different structural confgura-
tions which would lead to the
creation of different spaces.

base timber structure

¥

infinitely permeal

ble

threshold in the middle of the sea




locking at sea mobility in relation to the structure, the architectural solu-
tion was to have columns floating on separate square barges (to allow for
reception to wave movement while maintaining the concept of permeability
in terms of boat arrival/departure on the lowermost section). These barges
will then be anchored to the bottom of the seabed using a 3-point system
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new itinerary
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4 SELECTED ROUTES

DEATH STUCK IN LIMBO CAUGHT + DEPORTED SUCCESSFUL MIGRATION
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Moments along “Death”

185 selected moments along route 7 186



Death

187 final moment along route 7 188



Moments along “Stuck in Limbo”

189 selected moments along route 8 190



Stuck in Limbo

191 . final moment along route 8 192



Moments along “Caught + Deported”

193 selected moments along route 9 194



Caught + Deported
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final moment along route 9
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Moments along “Successful Migration”

197 i selected moments along route 10 198



Successful Migration

199 final moment 1ong route 10 200



The inhabitable border hides an ambiguous domain within its thickness, an interstitial
area on the brink between two conditions: here and there.
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