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Rebranding the National Museum of Beirut

Abstract

The National Museum of Beirut 1s not getting the attention it deserves. Rebranding the
museum can be an opportunity for revitalizing it, and a potential to expand 1ts audience
by making it more appealing to the Lebanese citizens firstly, as well as to the
international community.

This project consists of rebranding the National Museum of Beirut. Updating its visual
1dentity into a dynamig, reflective, grounded one that embodies clearly what the
museum stands for, helps 1n revitalizing it, expanding 1ts audience and upgrading its
experience into a memorable one,

What can be done to entice people to visit the museum? What can be done 1n order to
encourage them to come back? What type of experience do the people search for in the
museum? Does the museum need a branding rather than a rebranding? Is a signage
system and a website considered sufficient to create a memorable experience out of 1t?
What other media applications can improve a visitor’s museum visit and experience?
Should the visitor use his/her phone in a way to connect with in the museum’s
experience rather than keeping it in his/her pocket?
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Design Statement

Introduction

The National Museum of Beirut 1s not getting the intention it deserves. Rebranding the
museum can be an opportunity for revitalizing it, and a potential to expand i1ts audience
by making it more appealing to the Lebanese citizens firstly, as well as to the
international community.

What can be done to entice people to visit the museum? What can be done 1n order to
encourage them to come back? What type of experience do the people search for in the
museum? Does the museum need a branding rather than a rebranding? Is a signage
system and a website considered sufficient to create a memorable experience out of 1t?
What other media applications can improve a visitor’s museum visit and experience?
Should the visitor use his/her phone in a way to connect with in the museum’s
experience rather than keeping it in his/her pocket?
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The National Museum
of Beirut
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The National Museum
of Beirut

INntroduction

Officially inaugurated in 1942, the archeological National Museum of Beirut 1s
considered as a miracle of survival. It closed its doors few years later, in 1975, with the
beginning of the Lebanese civil war. In fact, located on the Damascus Road, the
museum 1s 1n the middle of the demarcation line between East and West Beirut. For
this reason, the museum 1s also often related to “the museum crossing” as the bridge
to cross from one part of the capital to the other.

One interesting 1dea to mention 1s the protection of all the artefacts, statues and

|))

sarcophagi during the civil war. A documentary entitled “Revival” was done 1n order to
expose clearly the process of the protection. It started with wood pieces and sand
bags. However, the use of concrete walls around each object was mandatory because

of the seriousness and dangerousness of the situation back then.

In 1997, the National Museum of Beirut reopened 1ts doors. The ground floor was
renovated and accessible to everyone. In 1999, the first floor also became open to
visitors. It took 2 to 4 years to renovate respectively these museums’ floors since the
restoration process started in 1995. In fact, in 1991, the facade and outer walls were all
damaged by bullets, the basement was flooded, the ceiling was ripped open... The
basement was recently inaugurated (in 2016).
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The National Museum
of Beirut

Introduction

The building’s exterior reflects the Egyptian Revival Architecture featuring 4 Egyptian-
influenced columns with palm-form capitals. The facade and outer walls are made of
Lebanese ochre limestone. Its roof 1s @ made out of glass that created a natural
overhead light in the museum. This glass roof can be one of the suggested solutions to
the open ceiling 1ssue. The museum exhibits around 1300 artefacts displayed on three
floors (ground floor, upper gallery or mezzanine and basement) in a chronological way
beginning in Prehistory and ending in the Ottoman era. Sarcophagi, mosaics and reliefs
are the main artefacts that are displayed in the ground floor (83 large objects). The
upper floor contains around 1243 small to medium-sized objects chronologically
displayed. The basement collection showcases funerary art and practices such as
mommies.
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Museum’s Current Logo

The National Museum of Beirut’s current
logo focuses on the museum’s facade and
columns.

Despite having a logo, 1t 1s not used
consistently across.

Introduction



Rebranding the National Museum of Beirut Introduction

Field Research

Relation between the National Museum of Beirut and the Ministry of Culture

- A5 black and white ticket (museum’s logo not included / information in english only)

- General informational sign outside the museum (trilingual: Arabic, english and french / no logos included)

- Audio guide information (trilingual: Arabic, english and french / museum'’s logo not included)

- Inconsistency in trilingual system and hierarchy

- In some cases, use of the Ministry of Culture’s logo instead of the museum's own emblem with “National Museum of Beirut" as a title
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“La Boutique du Musée National” “La Boutique du Musée National”

Statuettes, vonze et feuille d'or
EXA0t0 retroavés en grand nombire sous e
temple des Obelisques o Byblos.

En majorite, masculines, dlies portens un casgue
ou une colfTe dhevee,

MR v du Mo Minen

Statwettes, gilded bronze

Offerings founded under the Dbelisk Temple in Byblos.
Usuelly made and nude, they wear a belmet

or 8 cotucal headdress.

e, \aklle fromse A

Eitacebook: boutlquedemusée

y Boyraoth | Ll Mdlbhaos | 01101 2000
| TN @ ~ - -

- Bags (french only)
- Business cards (french only) / link for facebook shows that its new

R |
e

- A bag / package (logo included / French and English)
- Information about product to buy (logo included / French and English / no Arabic)
- Information about Phoenician alphabet (logo included / available in French and English only)
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Labels concerning the displayed objects in the museum’s ground floor

Welcome

- Information is shared in Arabic, French and English (trilingual system)
- Use of Braille / However in some cases, it is overlapped on text and hindering legibility
- Use of QR codes linked to audio guide or to the museum's app

Map found on the first floor

PN Avdtesme ot Agoe O Prorue [ pougee Hedoratoe - pogue Dytanvine

[ N - 00 Romare R Do s conguite At
A Nepogue Marseas

"o o0 0N e Ay
|
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Rebranding the National Museum of Beirut Introduction

Directory signs of the ground and first floors Directory signs of the underground floor

-

g.)-‘-?sg_._’-""“‘

Audio -Visuel

- Underground floor's signage system is slightly more consistent (across that floor)
- It is very different from the one used in the other floors of the museum
- Hierarchy is changed and icons are treated differently.

- lcons are treated in several ways, as well as bilingual system and hierarchy
- Lack of consistency

18 20

12
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Museum’s Website

Prrsairsadp ety eariaia

Introduction

MTIeARe oAt ame w———
L W S [t ater

The museum’s website gives the user a choice of navigating in English, Arabic or French
The homepage is the only one to be trilingual

The different pages are History, Collections, Events, Maps and Boutique

The pages are not designed in an interactive and visually pleasing way

The colors are very dark and dull (grayscale)

The website is not appealing to use / not “up-to-date”

The boutique page is interesting since it showcases what they have in their store

Museum’s App

THE NATIONAL MUSEUM OF
BEIRUT

IN MEMORY OF

BASILE ANTOINE MEGUERDICHE

Such as the website, the app gives the user the choice to pick between three languages: arabic, french and english
The features all almost the same comparing to the website: History, Collections, Plans and Photo Gallery

The boutique page is not integrated in the app

The app is very similar to the website design wise also. Colors are the same: white and grays, orange is added

Its seems that the app never had an updated/renewed version

THE NATIONAL
MUSEUM OF
BEIRUT

History

Collections

Plans

Photo Gallery

13
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Design Concept

Introduction

Witness of many events and developments, the National Museum of Beirut has tried to
adapt and evolve 1n different ways. Facing technological advances, the museum created
an app, a website and started using QR codes 1n order to be more accessible and more
“up-to-date”. However, the lack of visual identity, character and consistency impact
negatively on the museum’s 1mage, 1ts value and experience.

This project consists of rebranding the National Museum of Beirut. Updating its visual
1dentity into a dynamic, reflective, grounded one that embodies clearly what the
museum stands for, helps 1n revitalizing it, expanding 1ts audience and upgrading 1ts
experience Into a memorable one,

First, the National Museum of Beirut 1s mainly known as “al mathaf”. Since the majority
of the Lebanese citizens refers the museum to this one word, 1t 1s important to put an
emphasis on 1t. This emphasis 1s a starting point in revitalizing the museum. Asking
people to write the word “mathaf” in Arabic in their own way embodies my aim of
expanding the museum’s audience. In fact, creating a new cycle for the museum
through the different letterings and and crowd-sourced “collaborations” was my main
1dea behind this rebranding. The National Museum of Beirut becomes a museum for the
people by the people. This sense of belonging helps spread the news of the new visual
1dentity and let people want to visit the museum.

Besides expanding the museum’s audience, creating a holistic and memorable
experience through the different printed, digital and store-related applications is an
essential part of the rebranding of the museum.

14
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Design Concept

Introduction

15



Visual Identity



Rebranding the National Museum of Beirut

Museum’s New Logo

The National Museum of Beirut’s new logo
contains 3 elements or groups of elements:
1- the square with a fixed opening, reflective
of the museum’s new cycle as well as the
museum’s openness and expansion;

2- the changing lettering that creates a
dynamic logo and memorable visual identity;
3- the fixed triingual caption.

This shade of yellow that tends to orange 1s
inspired by the museum’s old logo.

A gif 1s available in the folder and on instagram
(mathaf_beirut).

Visual ldentity

Musee National de Beyrouth
National Museum of Beirut

17
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Sibgd) &gy Ao
Musée National de Beyrouth
National Museum of Beirut

Sboll gy axto
Musee National de Beyrouth
National Museum of Beirut

Musee National de Beyrouth
National Museum of Beirut
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Logo Don’ts

Visual ldentity

e

Sball g Ao
Musée National de Beyrouth
National Museum of Beirut

7/ N\

Do not extend the square
into a rectangle

Sbel) gy At

Musée National de Beyrouth
National Museum of Beirut

7/ N\

Do not change the lettering’s
position, aligned to the
trilingual caption.

Sbg) &g w9 Ao

Musée National de Beyrouth
National Museum of Beirut

Sbol) gz o

Muség National de Beyrouth
Wal Museum of Beirut

/N

Do not change the length of
the square’s opening

7/ N\

Do not increase nor decrease
the size of the trilingual
caption in the square

Gl &g g ciite

G} &g g iite

Sball g @xlo

Musée National de Beyrouth
National Museum of Beirut

Musée National de Beyrouth
National Museum of Beirut

Musée National de Beyrouth
| National Museum of Beirut

Do not change the length of
the square’s opening

7/ N\

Do not increase nor decrease

the size of the lettering

7/ N\

Do not rotate the square.
The opening should always
be on the left side

Gbll g0 e
Musée National de Beyrouth
National Museum of Beirut

Do not modify the square’s
stroke weight

27
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Letterings

Asking people to write the word “mathaf” in
Arabic 1n their own way 1s the starting point in

creating a museum for the people by the people.

Several individuals wrote this word, collaborated
and shared their letterings including
typographers, designers and people from the
community and of different ages. It creates a
certain diversity (that i1s omnipresent in
Lebanon) as well as a sense of belonging. In fact,
people can choose and refer to the lettering and
the style that represents them the most.

This process also embodies the aim of
expanding the museum’s audience. An
exhibition for the launching of the new 1dentity
with all the collaborators and people who
shared therir letterings 1s a way to start the
museum’s new cycle and to expand its
audience. An exhibition wall including all the
letterings and collaborations highlights this
diversity and this sense of belonging.

Visual ldentity

'

%

-
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Rebranding the National Museum of Beirut Visual Identity

Color Palette CO/M25 /Y84 / KO Black
R263 / G197 / Bb4
HEX #FDCb36 Use for text and logo’s frame, lines
The Museum’s color palette has an authentic and strokes
and heritage-like feel as well as a fresh one Use for letterings, background fills, and
that works with the museum’s colors that are signage depth and paper edges

shades of beige and brown, white and black.

The yellow shade 1s the primary color of the
museum. The pink shade 1s usually used for
the shop 1dentification.

C7/M60 /Y48 / KO
R229 /G129 /B118
HEX #EbB8176

White / Paper

Use for letterings and background fills

C6b / M25 /Y45 / KO
RO8/ G162 / B1b61
HEX #62A297

Use for letterings and background fills




Rebranding the National Museum of Beirut

Typography

Arabic

The typeface used for Arabic text in the
museum’s new identity 1s 29LT Zand.

29LT 7Zand Display Bold is in the logo and for
Arabic titles. 29LT Serif Thin and Medium are
used for text.

Visual ldentity

oS (a5 M 833 s 29T
hougio oy 3yy s 29LT
214y 01y 1)) s 29LT
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Rebranding the National Museum of Beirut

Typography

French and English

The typeface used for French titles 1n the
museum’s new 1dentity 1s Greta Sans Pro
ExtralLight Italic.

The typeface used for English titles in the
museum’s new identity 1s Greta Sans Pro
Regular.

Greta Sans Pro Extralight is used for text for
English and French.

Visual ldentity

Greta Sans Pro Extralight Italic
Greta Sans Pro Regular
Greta Sans Pro Extralight
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Rebranding the National Museum of Beirut

Typography

Being the main national museum, 1t 1s
important that the 3 languages were
represented.

Top: Arabic
Middle: French
Bottom: English

Visual ldentity

oS (a5 M 8y s 29T
Greta Sans Pro ExtralLight Italic
Greta Sans Pro Regular
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Rebranding the National Museum of Beirut Visual Identity

Typography ,b_u_\g_u.,o LQ_\)JJJ .\))h> 29LT
! ELQ)L_Q_\)_L.LJJ))bsz_

Greta Sans Pro Extralight Italic
Greta Sans Pro Extralight

Greta Sans Pro Regular
Greta Sans Pro Extralight
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Layout

A fixed bottom and right margin is applied on
all applications, as well as a fixed bottom
hanging line.

Visual ldentity

el degane
La Collection du Museée
The Collection of the Museum

dxilag)yll 8yl

osall sy ilagyll Jyind dyySusl dlasdl gl gall 15 7 ale g
o381 ilagyl allell o 12> Ly cxosols  dgiglunll dyoholyadl § Ll
Als 12yg lipac Jid V1 Ui ddhiall plo] 8 cnatal dglagyll dlasl gy
lilagy yuSly g shuiall e ilagyll sl il purbrse] sge 3
yalyaly 21olg cuanill délual dlnall clelially d gl 3yl
drhijull §yia)!

Sl diilogyll dyyoblyiaXl arusi aiv 2 30 ale JoRI yugungagsi 8lag 1u:

Sl edgxig lay dilidll aall gLl 03448y dyygblyalg daye dyygholyiol
il wleall yiary sgblyedl yal #AY & Algall ys el Ll dspusal
Jid go 8Ll 18 e sl ugilidgigiliey gyiinally Guigal Jio ailgh S
w938 Lo JSi lg.ile 18 g ualall olSul]

Ssloall ozl pyall sl

Do)l sey bl Gl dds Ll pall gang 2 TPV ole olid) el piall o
cliy plg>Tg Lafilgn cyahl 189 dygadll dyrall A cudigianl  Gusludl sl &
5 el iyl gyl Jlac &dslul ghliall cimiasg Sasin BLAT géull
ouablolly guribelly Gugelll culs il dalisall &yl clyilly olid
yozll go dnyidl ghall Jouii sladl dol Lo duyell dolll ol L]
Liall dulbo d0)[54 dicglg duat cldexog diitns ilac, Selaall
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Rebranding the National Museum of Beirut

Photographic Style

In order to keep a real and authentic feel, no
effects are applied on 1mages. They are always
placed next or over a colored background 1n
order to create a fresher and up-to-date feel.

Visual Identity

36
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Visual Identity

37



Rebranding the National Museum of Beirut

Arrows

The thin line and the white spaces used in the
design of the arrows come from the frame of
the logo (the square and the opening).

Visual ldentity

7N\

N
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lcons

The thin line and the white spaces used in the >

design of the icons come from the frame of
the logo (the square and the opening).

39



Rebranding the National Museum of Beirut Visual Identity

Illustration Style

L¢y
3

The colored thick inside stroke is a two- N ‘
dimensional representation of the three- ——

dimensional colored depth off the signs and :
labels of the museum. It i1s mainly a rappel of
the frame / square of the logo.

L¢y

O O O O




Printed Applications



Rebranding the National Museum of Beirut Printed Applications

Stationery

Each application has a different lettering, -
Logos and information are all aligned to the
rght and are placed based on a fixed bottom
margin.

a.ofeish@mathaf.c

+961(0)1 426 703 ; §f9'" S Ao
usée National de Beyrouth

National Museum of f Beirut

bl g dxts
Musée National de Beyrouth
+961(0)1426703 | National | Museum of Beirut
m




Rebranding the National Museum of Beirut

Stationery

C4 Enveloppe

Printed Apphcations

o) g g o
Musée National de Beyrouth
National Museum of Beirut

Front

Beyrouth, Liban
Damascus Street, 1106,
Beirut, Lebanon

Back

43
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Stationery

DL Enveloppe

Printed Apphcations

Front
Sball &g Axto
Musée National de Beyrouth
National Museum of Beirut
Back

olid «@igyn N1 Guias @L}J
Rue de Damas, 1106,
Beyrouth, Liban
Damascus Street, 1106,
Beirut, Lebanon
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Stationery

Letterhead and Continuation Sheet

Printed Apphcations

olid wgyo N1 Gudias eba
Rue de Damas, 1106,
Beyrouth, Liban
Damascus Street, 1106,
Beirut, Lebanon

+961(0)1426 703
mathaf.com

P1

Gbol) gy e
Musée National de Beyrouth
National Museum of Beirut

P2

45
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Stationery

Letterhead

Printed Appl

olid gy N1 Guicos E)LJ_‘
Rue de Damas, 1106,
Beyrouth, Liban
Damascus Street, 1106,
Beirut, Lebanon

+961(0)1426 703
mathaf.com

cations

Dear Peggy Raphael Dabar,

We would like to meet with you for an exciting proposition. We would love to expand our
collaboration with Image d’Orient now that we, as a museum, are expanding and evolving.
Thanks to this new identity and this experience, visitors are always very satisfied and are
buying more and more souvenirs from our shop.

Lorem ipsum dolor sit amet, consectetuer adipiscing elit, sed diam nonummy nibh euismod
tincidunt ut laoreet dolore magna aliquam erat volutpat. Ut wisi enim ad minim veniam, quis
nostrud exerci tation ullamcorper suscipit lobortis nisl ut aliquip ex ea commodo consequat.
Duis autem vel eum iriure dolor in hendrerit in vulputate velit esse molestie consequat, vel
illum dolore eu feugiat nulla facilisis at vero eros et accumsan et iusto odio dignissim qui
blandit praesent luptatum zzril delenit augue duis dolore te feugait nulla facilisi.

Lorem ipsum dolor sit amet, cons ectetuer adipiscing elit, sed diam nonummy nibh euismod
tincidunt ut laoreet dolore magna aliquam erat volutpat. Ut wisi enim ad minim veniam, quis
nostrud exerci tation ullamcorper suscipit lobortis nisl ut aliquip ex ea commodo consequat.
Lorem ipsum dolor sit amet, consectetuer adipiscing elit, sed diam nonummy nibh euismod
tincidunt ut laoreet dolore magna aliquam erat volutpat. Ut wisi enim ad minim veniam, quis
nostrud exerci tation ullamcorper suscipit lobortis nisl ut aliquip ex ea commodo consequat.
Duis autem vel eum iriure dolor in hendrerit in vulputate velit esse molestie consequat, vel
illum dolore eu feugiat nulla facilisis at vero eros et accumsan et iusto odio dignissim qui
blandit praesent luptatum zzril delenit augue duis dolore te feugait nulla facilisi.

Lorem ipsum dolor sit amet, consectetuer adipiscing elit, sed diam nonummy nibh euismod
tincidunt ut laoreet dolore magna aliquam erat volutpat. Ut wisi enim ad minim veniam, quis
nostrud exerci tation ullamcorper suscipit lobortis nisl ut aliquip ex ea commodo consequat.
Duis autem vel eum iriure dolor in hendrerit in vulputate velit esse molestie consequat, vel
illum dolore eu feugiat nulla facilisis at vero eros et accumsan et justo odio dignissim qui
blandit praesent luptatum zzril delenit augue duis dolore te feugait nulla facilisi.

Best,

Mira Khoury
Shop Manager

Sibgl) gy Ao
Musée National de Beyrouth
National Museum of Beirut
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Rebranding the National Museum of Beirut

Stationery

General Business Card

Printed Apphcations

Sl &g ro o
Musée National de Beyrouth
National Museum of Beirut

olid gy TGy gyl
Rue de Damas, 1106,
Beyrouth, Liban
Damascus Street, 1106,
Beirut, Lebanon

+961(0)1426 703
mathaf.com
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Rebranding the National Museum of Beirut

Stationery

General Business Card

Printed Applications

48



Rebranding the National Museum of Beirut

Stationery

Team Business Cards

Each employee would have his own lettering
on his business card.

Printed Apphcations

Sbgd) &g py axto
Musée National de Beyrouth
National Museum of Beirut

e g3l ol
Anne-Marie Ofeish
3o

Directrice
Director

a.ofeish@mathaf.com

olid gy N1 gudras g5l
Rue de Damas, 1106,
Beyrouth, Liban
Damascus Street, 1106,
Beirut, Lebanon

+961 (0)1 426 703
mathaf.com

Sbel) &g py axto
Musée National de Beyrouth
National Museum of Beirut

LECTELY

Nour Nehme
Guide touristigue
Tour Guide

n.nehme@mathaf.com

olid gy N1 Gudras gyl
Rue de Damas, 1106,
Beyrouth, Liban
Damascus Street, 1106,
Beirut, Lebanon

+961 (0)1 426 703
mathaf.com
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Rebranding the National Museum of Beirut

Ticket

The perforation 1s placed on the exact
placement of left side of logo’s square and the
The stub, the part of the ticket that the visitor
retains 1s a square than represents the logo’s
square / frame.
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Rebranding the National Museum of Beirut

Brochure

Flat Plan

The brochure contains two page sizes. An A5
page and a smaller one.

The narrower yellow insert are used for French
and English information. The right page of the
bigger spread 1s always dedicated to Arabic
Information. The left one for full bleed 1images.

All paragraphs have a fixed bottom hanging line.

Page numbers are also numbered references for
Images. Each image 1s associated to a number
and all the captions are on the last spread of
the brochure.
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Tarifs d'entrée
5.000 L.L. pour adultes

EXT

Gratuit pour étudiants et moins de 18 ans

Horuaires
9:00 - 17:00

Jours d’ouverture du Mardi au Dimanche
Fermeture le Lundi et les jours fériés

Boutique

Jours d’ouverture du Mardi au Dimanche

9:00 - 17:00

Entrance Fee
5.000 L.B.P. for adults
Free for students and under 18

Museum Hours

9:00 a.m. - 5:00 p.m.

Tuesday through Sunday

Closed on Mondays and Holidays

Gift Shop
Opens Tuesday till Sunday
10:00 a.m. - 5:00 p.m.

mathaf.com



Creation et Inauguration

Le regroupement de quelque antiquités
recueillies par un officier du détachement
francais stationné au Liban en 1919, le
commandant Raymond Weill, fut le
premier acte qui préluda a la naissance du
Musée National. Ces antiquités furent
entreposées dans une salle de I'immeuble
des Diaconesses allemandes a la rue
Georges Picot a Beyrouth prenant figure
ainsi de musée provisoire. Les travaux
commencerent en 1930 et prirent fin en
1937. LUinauguration officielle eut lieu le 27
mai 1942 par M. Alfred Naccache, Président
de la République Libanaise. En 1937, 'Emir
Maurice Chéhab, alors conservateur du
Musée de Beyrouth, annongait que le
Musée National regroupait désormais
toutes les antiquités recueillies sur le
territoire libanais. Jusqu’en 1975, a la veille
des événements du Liban, les visiteurs ont
pu y admirer des objets couvrant une
période chronologique tres longue, depuis
la préhistoire jusqu’au XIXe siecle de notre
ere. En 30 ans, la collection s’était enrichie
du matériel provenant des fouilles
réalisées durant un demi-siecle sur le
territoire libanais comprenant des
sarcophages, mosaiques, bijoux, monnaies
et céramique, boiseries et armes, etc... Si
le Musée National de Beyrouth a été
considéré, par la valeur de ses collections,
comme 'un des musées les plus riches du
Moyen-Orient, sa force provient du fait
gu’il émane de la Direction Générale des
Antiquités : en effet, les fouilles
gu’entreprend cette derniere |ui
permettent d’enrichir continuellement les
collections exposées.

Axa) \&;‘3
Lhistoire du musée
The history of the museum
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Creation and Inauguration

The story of the National Museum started
in 1919 with a small collection of ancient
artifacts which had been collected by
Raymond Weill, a French officer stationed
in Lebanon. These objects were displayed
in one of the rooms of the German
Deaconesses building in Georges Picot
Street in Beirut. This exhibition hall served
as a temporary museum. Building activities
began in 1930 and were completed in 1937.
The Museum was inaugurated on May ,27
1942 by Alfred Naccache, then President of
Lebanese Republic. In 1937, Emic Maurice
Chehab, curator of the Beirut Museum,
declared that the new building would
house all antiquities uncovered on the
Lebanese territory. Until 1975, the Museum
visitors could admire a large collection of
beautiful objects ranging over a very long
chronological period, from Prehistory to
the 19th c. AD. Within 30 years the
Museum’s collection had substantially
increased by the addition of artifacts found
in recent excavations (sarcophagi, mosaics,
jewelry, coins, ceramics, woodwork,
weapons...). The National Museum is
considered to be one of the most
significant Near Eastern museums because
of its rich collection. Its importance lies
however in the fact that it is part of the
Directorate General of Antiquities:
excavations undertaken by the latter
constantly add new objects to the wealth
of the displayed collections.
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The history of the museum

SLizadlg gL
Jo0 bl lazas ill el oy gai sl
o) Luaai Jac ol olS+ Jag ggayy Slall 1919
) olall disolasinll Lo (§ d8ye (& axill ada
) el el ibfa axin JSuh isai @lling
148 g0 196F gla PV 6 el 2Liiedl e 18
y50 yadll el APV ale & dilill &)gg0]l
i) guaz o iy Gibgll eiall ol gy
colid (& alsB duie Vo ale s dailill
= g0 13> dligh duin) 838 Ghed il clun®y
13 i Lale 1 ggae 6 oo \lall yuice gunlil
dglilll Lob3l e op8 @i P eyl i
g cLiolyully dissall claglly cilyogallg
T 0 81509« Lgilegasa s o oyl @l
ololl dyyprall o @i Lail d818> o il Laigd
2ol cilegazall elyily dl o 853 Lay g



Impact of the Civil War

When the cease-fire was declared in 1997,
the Museum and the Directorate General
of the Antiquities were in a terrible state of
destruction. The Museum was flooded
with rainwater drifting from the roof and
the windows. The outer fagcade was
peppered with shots and shell-holes while
the internal walls were covered with
graffiti left by the militias who used the
Museum as a military barrack. Regarding
the Museum collection, the situation was
highly critical: the objects were kept in
storerooms for more than fifteen years in
inappropriate conditions.

Museum’s Renovation & Reopening
Restoration work started in 1995 and
focused on the building itself. On
November 1997 ,25, Elias Hraoui, President
of the Lebanese Republic, inaugurated the
Museum which reopened its doors to
hundreds of visitors. But only the ground
floor and parts of the basement were open
to the public because the remaining parts
were still under repair. This partial
re-opening had as a main objective to
recreate a contact between the Lebanese
and their past. In July 1998, the Museum
closed its doors again because appropriate
conditions for the display of objects were
still lacking. Substantial modifications were
needed to enable the museum to meet
the needs and standards of modern
museology. On October 1999, under the
patronage of Emile Lahoud, President of
the Republic of Lebanon, the Museum
opened its doors: the ground and upper
floors had been completely transformed.
The Tomb of Tyre located In the National
Museum’s basement was inaugurated in
2011. The exhibition galleries in the
basement dedicated to funerary art in
Lebanon were inaugurated in 2076.

Kxtal ‘C‘.}JU
Lhistoire du musée
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Impact de la Guerre Civile

En 1991, lorsque la guerre prend fin, le
constat de la destruction est terrible tant
pour le Musée que pour la Direction
Générale des Antiquités : Le Musée
National de Beyrouth n’est plus qu’une
plaie béante ou I'eau de pluie s’infiltre par
le toit et les fenétres arrachées. Les murs
sont criblés d'impacts d’obus et des
crateres s’ouvrent tout au long de ses
facades. Uintérieur est transformé en une
caserne pour miliciens et leurs graffitis
couvrent les murs. Sur le plan des objets
archéologiques, |a situation est tres
critique : les réserves sont fermées depuis
plus de quinze ans et le matériel y enfoui
dans des conditions inappropriées.

Rénovation et Réouverturedu Musée

Le 25 Novembre 1997, inauguré par Elias
Hraoui, Président de la République
Libanaise, le Musée National accueille de
nouveau les visiteurs : seuls, le
rez-de-chaussée et une partie du sous-sol
sont ouverts au public, pour permettre la
continuation des travaux de
réaménagement. Cette réouverture
partielle a, comme objectif, de rétablir le
contact du public libanais avec les témoins
de son passé. En Juillet 1998, le musée
referme ses portes : les travaux qui
reprennent doivent créer les conditions
favorables a la présentation des objets et
permettre a ce batiment de répondre aux
nouvelles exigences de la muséographie
moderne. Le 8 Octobre 1999, sous le
patronage de Emile Lahoud, Président de la
République Libanaise, le Musée ouvre ses
portes : le rez-de-chaussée et le premier
étage entierement réaménagés. En 2011, la
Tombe de Tyr au sous-sol du Musée
National de Beyrouth est inaugurée. En
2016, les salles d’exposition du sous-sol,
consacrees a l'art funéraire.

axtal ‘&)U
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Museum’s Architecture

The museum was designed in a French
inspired Egyptian revival architecture by
the architects Antoine Nahas and Pierre
Leprince Ringuet, and built with Lebanese
ochre limestone. It comprises a basement,
a ground floor, a mezzanine floor and a
terrace; the central block is covered by a
glass roof, above the mezzanine, giving
natural overhead light.

Museum’s Collection

The National Museum of Beirut currently
exhibits around 1300 artifacts from its
collection of approximately 100,000
objects. The museum displays follow a
chronological circuit beginning in
Prehistory and ending in the Ottoman era.
The circuit begins on the ground floor
where 83 large objects are displayed, these
include sarcophagi, mosaics statues and
reliefs. The upper floor displays 1243 small
and medium-sized artifacts arranged by
chronological order and by theme in
modern showcases with magnifying
glasses that emphasize the aesthetic
aspect of the artifacts. The basement
collection showcases funerary art and
practices beginning with articles dating
from prehistory until the Ottoman era.

el degazo
La Collection du Musée
The Collection of the Museum
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Architecture du Musée

Le projet, présenté par les architectes
Antoine Nahas et Pierre Leprince Ringuet,
fut retenu par la commission d’examen,
réunie sous la présidence de M. Béchara el
Khoury, alors président du Conseil et
Ministre de I'Instruction Publique et des
Beaux-Arts de la République Libanaise. Le
batiment en pierre ocre de style
hellénistique a été bati dans les années 30.

Collection du Musée

Le Musée national de Beyrouth expose
actuellement environ 1300 artefacts de sa
collection d'environ 000 100 objets. Les
expositions du musée suivent un circuit
chronologique commencant dans la
préhistoire et se terminant a l'ere
ottomane. Le circuit commence au
rez-de-chaussée ou 83 grands objets sont
exposés, notamment des sarcophages, des
statues de mosaiques et des reliefs. L'étage
supérieur présente 1243 objets de petite et
movyenne taille classés par ordre
chronologique et par theme dans des
vitrines modernes avec des loupes qui
mettent I'accent sur l'aspect esthétique
des objets. La collection du sous-sol
présente |'art et les pratiques funéraires en
commengcant par des articles datant de Ia
préhistoire jusqu'a l'ere ottomane.

el desazo
La Collection du Musée
The Collection of the Museum
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Prehistory

The collection has prehistoric artifacts
from early hunter-gatherer societies
ranging from the Lower Paleolithic to the
Neolithic. These were found in caves and
rock shelters all over Lebanese territory.
Around five hundred prehistoric sites have
been surveyed in Lebanon as a whole, and
around fifty sites in Beirut itself.

Bronze Age

The Bronze Age (1200-3200 BCE) saw the
birth of Lebanon's first fortified villages,
the development of commercial and
maritime activities and the invention of
the world's first alphabet in Byblos. This
collection includes the Museum's
masterpiece: the sarcophagus of Ahiram,
which holds the oldest text written in the
Phoenician alphabet.

Iron age

The Iron Age (333 - 1200 BCE) in Lebanon
saw the climax of the Phoenician
civilization, which culminated in its
maritime expansion and the transmission
to other cultures of the alphabet. During
this period, after an era of autonomy, the
city-states of the area came under
Assyrian, Babylonian and Persian
hegemony. The occupying civilizations
influenced Phoenician ceramics, jewelry
and ivory work, and sarcophagi.

Hellenistic period

The Hellenistic period (64 - 333 BCE) Greek
influence, which had made its way to
Phoenicia during the Persian period, now
became stronger. Figurines found in
Kharayeb show Aegean influence on local
craftsmen. This spreading Hellenization
interacted with the local Semitic
population substratum, which remained
faithful to its gods and its language.
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Préhistoire

La collection posséde des arts
préhistoriques des premiéres sociétés de
chasseurs-cueilleurs allant du Paléolithique
inférieur au Néolithique. Ils ont été trouvés
dans des grottes et des abris sous roche au
Liban. Une cinquantaine de sites ont été
recensés dans I'ensemble du Liban et une
cinguantaine de sites a Beyrouth.

LAge de Bronze

L'age du Bronze (1200-3200 avant notre
ére) a vu la naissance des premiers villages
fortifiés du Liban, le développement
d'activités commerciales et maritimes et
I'invention du premier alphabet du monde
a Byblos. Cette collection comprend le
chef-d'ceuvre du Musée: le sarcophage
d'Ahiram, qui contient le texte le plus
ancien écrit dans I'alphabet phénicien.

L'dge de Fer

L'age du Fer (333 - 1200 avant notre ére) au
Liban a vu l'apogée de la civilisation
phénicienne, qui a culminé avec son
expansion maritime et la transmission a
d'autres cultures de l'alphabet. Pendant
cette période, les cités-états de la région
sont passées sous I'hégémonie assyrienne,
babylonienne et perse. Les civilisations
occupantes ont influencé la céramique
phénicienne, les bijoux et le travail de
I'ivoire, les statues et les sarcophages.

Période hellénistique

L'influence grecque, qui avait fait son
chemin en Phénicie pendant la période
perse, devint maintenant plus forte. Les
figurines trouvées a Kharayeb montrent
l'influence égéenne sur les artisans locaux.
Cette hellénisation en expansion interagit
avec la population sémitique, qui resta
fidele a ses dieux et sa langue.
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Roman period

In 64 BCE, the military expedition of the
Roman general Pompey put an end to the
anarchy prevailing in the Seleucid Empire,
and Phoenicia became part of the Roman
world. But Roman civil wars continued to
disrupt the region until 31 BCE, after which,
with the reign of Augustus, the pax romana
extended over the area. The pax romana
favored international trade, and local
industries in silversmithing, glass, textiles
and ceramics developed.

Byzantine period

After the death of Theodosius Iin 395 CE,
the Roman Empire was divided into a
western and an eastern empire. The
Lebanese cities were attached to the
latter, and converted to Christianity which
became the state religion in 392. The
emperor ordered the destruction of pagan
temples, but cults like those of Adonis and
Jupiter Heliopolitanus were kept alive by
the local population and survived in some
form for centuries.

Arab conquest, Mamluk period

The Arab conquest of Lebanon was
completed in 637 CE. The expansion of the
coastal cities, which had slowed down
after earthquakes in the 6th century,
revived during the Umayyad period. Their
harbors and shipyards showed renewed
activity, and the hinterland saw extensive
irrigation work for agriculture. Lebanon
was directly affected by the various
dynastic changes which brought to power
successively the Umayyads, Abbasids,
Fatimids, Seljuks, Ayyubids and Mamluks.
During this long period, Islam spread and
Arabic became the language of the
administration, then progressively replaced
local dialects among the population.
Artifacts from the Mamluk period.
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Période romaine

En 64 avant notre ere, I'expédition militaire
du général romain Pompée a mis fin a
I'anarchie régnant dans I'empire, et la
Phénicie est devenue une partie du monde
romain. Mais les guerres civiles romaines
ont continué a perturber la région jusqu'au
31 avant notre ere, apres quoi, avec le
regne d'’Auguste, la pax romana s'est
étendue sur la région. La pax romana a
favorisé le commerce international et les
industries locales de l'orfevrerie, du verre
et de la céramique se sont développées.

Période byzantine

Apres la mort de Théodose | en 395 EC,
I'Empire romain a été divisé en un empire
occidental et un empire oriental. Les villes
libanaises y étaient rattachées et
converties au christianisme qui devint
religion d'Etat en 392. Lempereur ordonna
la destruction des temples palens, mais
des cultes comme ceux d'’Adonis et de
Jupiter Heliopolitanus furent maintenus en
vie par la population locale et survécurent
dans certains forme depuis des siecles.

Conquéte arabe, période mamelouke

La conquéte arabe du Liban a été achevée
en 637 CE. L'expansion des villes cotieres, a
repris pendant la période omeyyade. Leurs
ports ont montré une activité renouvelée
et l'arriere-pays a connu d'importants
travaux d'irrigation pour |'agriculture. Le
Liban a été affecté par les changements
dynastigues qui ont amené au pouvoir les
Omeyyades, les Abbassides, les Fatimides,
les Seldjoukides, les Ayyoubides et les
Mamelouks. Pendant cette longue période,
Iislam s'est propagé et |'arabe est devenu
la langue de I'administration. Les artefacts
de la période mamelouke comprennent
des pieces de monnaie, des bijoux en or et
des bols en terre cuite émaillée.
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Rebranding the National Museum of Beirut

Signage

Map First Floor

The design of the map follows the illustration
style of the museum’s identity.

Printed Apphcations

¥ raslly fos) LS b rac
Préhistoire et Age du Bronze
Prehistory and Bronze Age

S casll
Age du Fer
Iron Age

dilog ) 48
Epogue Romaine
Roman Period

ighiyd) 4 a3
Epogue Byzantine
Byzantine Period

ddlalall 4831 ) o)) el oo
De la conquéte Arabe a I'époque Mamelouke
From the Arab conquest to the Ottoman Period

dlalgl) d83)
Epoque Hellénistigue
Hellenistic Period

sl dolve
Espace d’Exposition
Exhibition Space

Aol o
La Boutigue du Musee
The Museum Shop

S Lo
Billetterie
Ticketing

L]
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Rebranding the National Museum of Beirut

Signage

Map Ground Floor

The yellow represents the exhibition space,
the pink represents the shop and the green
the ticketing area.

Printed Apphcations

O O O O

¥ raslly fos) LS b rac
Préhistoire et Age du Bronze
Prehistory and Bronze Age

S casll
Age du Fer
Iron Age

dilog ) 48
Epogue Romaine
Roman Period

ighiyd) 4 a3
Epogue Byzantine
Byzantine Period

ddlalall 4831 ) o)) el oo
De la conquéte Arabe a I'époque Mamelouke
From the Arab conquest to the Ottoman Period

dlalgl) d83)
Epoque Hellénistigue
Hellenistic Period

sl dolve
Espace d’Exposition
Exhibition Space

Aol o
La Boutigue du Musee
The Museum Shop

S Lo
Billetterie
Ticketing

L]
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Rebranding the National Museum of Beirut

Signage

Map Underground Floor

Printed Apphcations

¥ raslly fos) LS b rac
Préhistoire et Age du Bronze
Prehistory and Bronze Age

S casll
Age du Fer
Iron Age

dilog ) 48
Epogue Romaine
Roman Period

ighiyd) 4 a3
Epogue Byzantine
Byzantine Period

ddlalall 4831 ) o)) el oo
De la conquéte Arabe a I'époque Mamelouke
From the Arab conquest to the Ottoman Period

dlalgl) d83)
Epoque Hellénistigue
Hellenistic Period

sl dolve
Espace d’Exposition
Exhibition Space

Aol o
La Boutigue du Musee
The Museum Shop

S Lo
Billetterie
Ticketing

L]
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Rebranding the National Museum of Beirut

Signage

Object Labels

The object labels are designed based on the
actual surface of blocks, stands and walls. The
design is flexible, the corner depends on the
different existing surfaces. The yellow edge of
the material used for the labels 1s a rappel of
the framing of the logo.

Printed Applications

68



Rebranding the National Museum of Beirut

Signage

Object Labels

Printed Apphcations
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Téte de Taureau
Marbre, Byblos, IVeme s. av. J.-C.

Découverte en 1967, cette sculpture
est un fragment de chapiteau. Elle
disparait en 1981 de Byblos et ne
réapparait qu’en 1995 dans une
collection privée aux Etats-Unis.

Bull’s Head
Marble, Byblos, 4th c. B.C

This sculpture is a fragment of a
capital. Missing since 1981, the Bull’s
Head reached an American private
collection in 1995.
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Statue d’un Porteur de Veau
Marbre, Byblos, Vleme s. av. ).-C.

Cette statue représente un person-
nage masculin debout vétu d’un
chiton moulant. Il tient du bras gauche
un veau en signe d’offrande au dieu
guérisseur Echmoun. Disparue en 1981,
elle a suivi une filiére analogue a la
Téte de Taureau et a été retrouvée
dans la méme collection a New York.

Statue of a Calf Bearer
Marble, Byblos, 6th c. B.C

This statue represents a standing
male figure dressed in a tight chiton.
He is holding a calf in his left hand an
offering to the god of healing Eshmun.
Missing since 1981, this statue
followed the similar path as the Bull’'s
Head and ended up in the same
collection in New York.
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Statue Masculine
Marbre, Byblos, IVeme s. av. J.-C.

Découverte en 1972, cette statue
représente un homme nu debout. Les
muscles bien modelés accentuent les
formes de son corps vigoureux. En
2017, “Art Loss Register” notifie le
Ministere de la Culture/DGA d’une
recherche en cours concernant cette
statue disparue en 1981. Retrouvée en
possession d’un collectionneur privé a
New York, ce dernier a volontairement
restitué la statue.

Statue of Male
Marble, Byblos, 4th c. B.C

Missing since 1981, this statue
excavated in 1972, this stature
represents a standing nude male. The
muscularity of his body is well
modeled accentuating his shapes. In
2017, “Art Loss Register” notified the
Ministry of Culture/DGA that this
sculpture was searched. Found in the
possession of a private collector in
New York, the latter voluntarily
returned the statue.
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Torse Masculin
Marbre, Byblos, Veme s. av. J.-C.

Cette statue représente un person-
nage masculin debout vétu d’'un
chiton moulant. Il tient du bras gauche
un veau en signe d’offrande au dieu
guérisseur Echmoun. Disparue en 1981,
elle a suivi une filiere analogue a la
Téte de Taureau et a été retrouvée
dans la méme collection a New York.

Torso of a Male
Marble, Byblos, 5th c. B.C

This statue represents a standing
male figure dressed in a tight chiton.
He is holding a calf in his left hand an
offering to the god of healing Eshmun.
Missing since 1981, this statue
followed the similar path as the Bull’s
Head and ended up in the same
collection in New York.
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Statue d'un Jeune Garcon
Marbre, Byblos, Veme s. av. J.-C.

Découverte en 1972, cette statue
représente un homme nu debout. Les
muscles bien modelés accentuent les
formes de son corps vigoureux. En
2077, “Art Loss Register” notifie le
Ministere de la Culture/DGA d’une
recherche en cours concernant cette
statue disparue en 1981. Retrouvée en
possession d’un collectionneur privé a
New York, ce dernier a volontairement
restitué la statue.

Statue of a Young Boy
Marble, Byblos, 5th c. B.C

Missing since 1981, this statue
excavated in 1972, this stature
represents a standing nude male. The
muscularity of his body is well
modeled accentuating his shapes. In
2017, “Art Loss Register” notified the
Ministry of Culture/DGA that this
sculpture was searched. Found in the
possession of a private collector in
New York, the latter voluntarily
returned the statue.
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Rebranding the National Museum of Beirut

QR Code

QR codes are used in the National Museum of
Beirut. Each object has a QR code. When a
person scans a QR code through the camera
app of his phone, he will be redirected to the
museum’s website and/or the museum’s
audioguide. Detailled information
(complementary to the information provided
on object labels) of each object 1s available
through 1ts respective audioguide.

Printed Apphcations
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Rebranding the National Museum of Beirut

Signage

Object Labels

Printed Applications
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Stele du Pharaon Ramsés If avec
inscription hiéroglyphigue
Basalte, Tyr, Xllléme s. av. J.-C.

Ramses Il massacre les ennemis de
’Egypte devant le dieu guerrier
Ré-Hor-Akhty.

Stela of the Pharaoh Ramses Il with a
hieroglyphic inscription
Basalt, Tyre, 13th c. B.C

Ramses Il slaughters the enemies of
Egypt before the god Re-Hor-Akhty.
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Rebranding the National Museum of Beirut

Printed Apphcations
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Statue
Calcaire, Tyr, Vlleme s. av. ).-C.

Statue
Limestone, Tyre, 7th c. B.C
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Rebranding the National Museum of Beirut

Signage

Informational, Directional
and Regulatory Signs

The informational and directional signs are
also designed based on the existing surfaces
and walls. Icons and information are each on
one side of the signage: on the right the icons
and on the left the information.

The yellow edge 1s also used in the signage
and 1t reflects the framing of the logo.

Printed Applications

UM JETCN | JUC
Boutigue du Musée National
The National Museum Store
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Rebranding the National Museum of Beirut

Printed Applications
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Rebranding the National Museum of Beirut

Printed Applications
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Rebranding the National Museum of Beirut

Printed Applications

sl pus sloy)
Ne pas toucher s'il vous plait
please do not touch

13
gad) uxS o5 A
8 personnes ma)fimum
8 people maximum

sead) o NERY

graphie s' lait
Pas de photographie s il vous p
No photography please
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Femmes
Women
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Hommes
Men
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dowuxal) owgled) deld
Galerie des Sarcophages Anthropoides
Anthropoid Sarcophagi Gallery




Rebranding the National Museum of Beirut

ID Lanyard

The colors of the lanyard represent the
different spaces of the museum. Just like the
map legend, the yellow lanyard represents the
exhibition space, the pink represents the shop
and the green the ticketing area.

Printed Applications
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Rebranding the National Museum of Beirut

Teaser Posters [Type A]

A series of posters that hints the rebranding of
the museum. One that asks to share letterings
through a hashtag. One that has a QR code to
scan and to access the website. One that
show one element of the new logo.

Printed Applications
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Rebranding the National Museum of Beirut Printed Applications 79
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Pour le peuple par le peup!
For tl"\e people by the people
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Rebranding the National Museum of Beirut

New Identity Posters [Type B]

A series of posters that promotes the
museum by revealing its new identity. One
reveals the letterings and the new logo, one
reveals the new website url and another one
shows the opening hours of the museum
while using its updated photographic style.

Printed Applications
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Rebranding the National Museum of Beirut

Promotional and Event
Posters [Type C]

A series of posters that promotes the
museum’s shop and collaborations, events
and the website as well as the museum’s
documentary film: Revival.

Printed Applications
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La Nuit aes'Mu
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mathaf.com

. wlr! Slpl el 1pld
\ hw Musie Nebond! de Bryroue, Bercasane
| i NaTianal Museum of Belrut, Revival
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Rebranding the National Museum of Beirut Printed Applications

s
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Mathaf Letterings Wall

A wall 1n the museum where people can share

their letterings.
It can be also included in children activities.

S Oy Aale
Musée Netona! de Beyrouth
Natioeal Museumn of Berut




Rebranding the National Museum of Beirut

Personalized Invitation Cards

Bifold printed invitations and
email invitations

Each person who collaborated and shared a
lettering receives a personalized invitation
with their own lettering. It 1s an invitation for
the event exhibition of the launching of the
museum’s new 1dentity.

Printed Apphcations

da>g &ud) A0
Exposition evenementielle et Soirée Cocktail
Event Exhibition & Cocktail Party

b soy € Al rere 3Ll 1E aaa3)

>ty Bagad) sn SUb) s gy § Gogll i) i pSge. 5

Jeudi 14 Mai 2020 a 16:00

Le comité du Musée National de Beyrouth vous invite au lancement de
sa nouvelle identité suivi d'un cocktail,

Thursday 14 May 2020 at 4p.m.
The committee of the National Museum of Beirut invites you to
the launch of its new identity followed by a cocktail party.

Wa>g &3 Ao
Exposition événementielle et Soirée Cochktail
Event Exhibition & Cocktail Party

e smy € Aeld) Fore yU1 1E aiaad)

Al ity Bagad) sn G¥b 9 gy $ o) o)) 42 pSse

Jeudi 14 Mai 2020 4 7600

Le comité du Musée National de Beyrouth vous invite au lancement de
sa nouvelle identité suivi d'un cocktail,

Thursday 14 May 2020 at 4p.m.
The committee of the National Museum of Beirut invites you to
the launch of its new identity followed by a cocktail party.
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Rebranding the National Museum of Beirut

Personalized Invitation Cards

Bifold printed invitations

Printed Apphcations

Aasg &) Sime
Exposition événementielle et Soirée Cocktail
Event Exhibition & Cocktail Party

Ua>g &) Asmo
Exposition événementielle et Soirée Cocktail
Event Exhibition & Cocktail Party

Wisg &l A0
Exposition événementielle et Soirée Cocktail
Event Exhibition & Cocktail Party

a>g Sud) Jasm0
Exposition événementielle et Soirée Cocktail
Event Exhibition & Cocktail Party

a>g &3l (o520
Exposition événementielle et Soirée Cocktail
Event Exhibition & Cocktail Party

iy &) A0
Exposition événementielle et Soirée Cocktail
Event Exhibition & Cocktail Party
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Rebranding the National Museum of Beirut Digital Applications

Personalized Invitation Cards

Email invitations

@ Safarl Fle Edit View History Bookmarks Window Help

@ (o] " outicok.oMicedts com

o 3

Favorites Sent ltems X Filter National Museum of Beirut - Mathaf Invitation

Do Today @ Nour Nehme (Student
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Chutter 1 Tor Leda Mt

Dear Leila,
Below i an invitation from the Naticad Museum of Beirut for an extiting everst!

Sent tems

Deafts

Re: National Museum of Berut - Mathaf isvitason

O veu

Doar Lina
Bedra B a0 rrefaon Hom e Natonad Wuseur of Bery

Folders

Groups

10 8N exciing everd

Exposition évenementiele e1 Soirée Cocktail

MW

Event Exhibition & Cocktail Party
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aasy &ud) Symo
Exposition événementielle et Soirée Cocktail
Event Exhibition & Cocktail Party

A a2y & delad) rore 3T 16 i)

> gl Bagad) (s 33b) 1983 5§ Gboll icall iid pSse S
Jeudi 14 Mai 2020 i 16:00

Le comité du Musée National de Beyrouth vous invite au lancement de

sa nouvelle identité suivi d'un cocktail,

Thursday 14 May 2020 at 4p.m.

The committee of the National Museum of Beirut invites you to
the launch of its new identity followed by a cocktail party.

Wisg &) dym0
Exposition événementielle et Soirée Cocktail
Event Exhibition & Cocktail Party

YRV TR WA L VIR N L]

Al (g By (gasn 5] 1983 G § Sboll hiall 42 Sge. )
Mardi 14 Mai 2020 a 16:00

Le comité du Musée National de Beyrouth vous invite vous invite au
lancement de sa nouvelle identité suivi d'un cocktail

Thursday 14 May 2020 at 4p.m.

The committee of the National Museum of Beirut invites you to
the launch of its new identity followed by a cocktail party.

WWisg ) dyme
Exposition événementielle et Soirée Cocktail
Event Exhibition & Cocktail Party

2 asy g dell rr galo 1€ UM

Al (gl Bagad (gTass 5] 193 G Sooll iiall & Sge. 3
Mardi 14 Mai 2020  16:00

Le comité du Musée National de Beyrouth vous invite vous invite au
lancement de sa nouvelle identité suivi d'un cocktail

Thursday 14 May 2020 at 4p.m.

The committee of the National Museum of Beirut invites you to
the launch of its new identity followed by a cocktail party.

iy &ud) Sym0
Exposition événementielle et Soirée Cocktail
Event Exhibition & Cocktail Party

) amy £ delud) 1y galo 1 £ GV

i Gl Bagad) (@90 GUb) 1983 Sig g § sl il B2 e
Mardi 14 Mai 2020 i 16:00

Le comité du Musée National de Beyrouth vous invite vous invite au
lancement de sa nouvelle identité suivi d'un cocktail.

Thursday 14 May 2020 at 4p.m.

The committee of the National Museum of Beirut invites you to
the launch of its new identity followed by a cocktail party.

Wasg &) Bym0
Exposition événementielle et Soirée Cocktail
Event Exhibition & Cocktail Party

PN EYE - IS LR PV PREA L)
i Ll B 00 GUB) 19 iy § ool diszal) B2 pSe S
Mardi 14 Mai 2020 & 16:00

Le comité du Musée National de Beyrouth vous invite vous invite au
lancement de sa nouvelle identité suivi d'un cocktail,

Thursday 14 May 2020 at 4p.m.
The committee of the National Museum of Beirut invites you to
the launch of its new identity followed by a cocktail party.

WWisg ) dym0
Exposition événementielle et Soirée Cochtail
Event Exhibition & Cocktail Party

VS| RETES P LA 2PV PREN kYL )
Al (gl Bagad) grasm 5] 193 G § ol iiall 8 e 3
Mardi 14 Mai 2020 & 16:00

Le comité du Musée National de Beyrouth vous invite vous invite au
lancement de sa nouvelle identité suivi d'un cocktail.

Thursday 14 May 2020 at 4p.m.
The committee of the National Museum of Beirut invites you to
the launch of its new identity followed by a cocktail party.

Wasg &) dym0
Exposition événementielle et Soirée Cochtail
Event Exhibition & Cocktail Party

PN EYE - IS LR PV PRE L)

i (gl Bagad) am 5] 1953 S § Gbol) hiall 42 Sge. 3
Mardi 14 Mai 2020 & 16:00

Le comité du Musée National de Beyrouth vous invite vous invite au

lancement de sa nouvelle identité suivi d'un cocktail

Thursday 14 May 2020 at 4p.m.
The committee of the National Museum of Beirut invites you to
the launch of its new identity followed by a cocktail party.

sy &ud) im0
Exposition événementielle et Soirée Cocktail
Event Exhibition & Cocktail Party

2 any £ ALl v galo 6 V)
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Mardi 14 Mai 2020 & 16:00

Le comité du Musée National de Beyrouth vous invite vous invite au
lancement de sa nouvelle identité suivi d'un cocktail,

Thursday 14 May 2020 at 4p.m.
The committee of the National Museum of Beirut invites you to
the launch of its new identity followed by a cocktail party.

Wisg &) dyme
Exposition événementielle et Soirée Cochtail
Event Exhibition & Cocktail Party

3wy £ delud) e galo 16 £ BUR)
A (g B (gysn G3b] 193 Go s § Sooll iiall 8 Spe. )
Mardi 14 Mai 2020 & 16:00

Le comité du Musée National de Beyrouth vous invite vous invite au
lancement de sa nouvelle identité suivi d'un cocktail,

Thursday 14 May 2020 at 4p.m.
The committee of the National Museum of Beirut invites you to
the launch of its new identity followed by a cocktail party.

Wasg &) dym0
Exposition événementielle et Soirée Cocktail
Event Exhibition & Cocktail Party

PN EYE - IS WU L 2PV PREA L)

Al gdy Bagad) g2asn U] 5 S § o) ciiall g s
Mardi 14 Mai 2020 & 16:00

Le comité du Musée National de Beyrouth vous invite vous invite au
lancement de sa nouvelle identité suivi d'un cocktail,

Thursday 14 May 2020 at 4p.m.

The committee of the National Museum of Beirut invites you to
the launch of its new identity followed by a cocktail party.

Wasg &) dym0
Exposition événementielle et Soirée Cocktail
Event Exhibition & Cocktail Party

2ea)) axy £ delud) 11 5o 1E SUW)

s el Bagad) (g2as8 GUb) 193 gy § gl i) B2 pSed
Mardi 14 Mai 2020 16:00

Le comité du Musée National de Beyrouth vous invite vous invite au
lancement de sa nouvelle identité suivi d'un cocktail,

Thursday 14 May 2020 at 4p.m.

The committee of the National Museum of Beirut invites you to
the launch of its new identity followed by a cocktail party.

WWisg ) (dym0
Exposition événementielle et Soirée Cocktail
Event Exhibition & Cocktail Party

240 say £ Al 7 galo 16 5M)

Al gl Bagad) g2ysn U] 5 G § ol ciniall g S as
Mardi 14 Mai 2020 4 16:00

Le comité du Musée National de Beyrouth vous invite vous invite au
lancement de sa nouvelle identité suivi d'un cocktail

Thursday 14 May 2020 at 4p.m.

The committee of the National Museum of Beirut invites you to
the launch of its new identity followed by a cocktail party.

sy &) ayme
Exposition événementielle et Soirée Cocktail
Event Exhibition & Cocktail Party

22 amy £ ALl ey galo 16 £ GMN
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Mardi 14 Mai 2020 & 16:00

Le comité du Musée National de Beyrouth vous invite vous invite au
lancement de sa nouvelle identité suivi d'un cocktai.

Thursday 14 May 2020 at 4p.m.

The committee of the National Museum of Beirut invites you to
the launch of its new identity followed by a cocktail party.

Wasg &l Bym0
Exposition événementielle et Soirée Cochtail
Event Exhibition & Cocktail Party

2 a2y £ ALl Pt il 16 LGUEN
i Ll B e GUb) 19 gy § Shgll izl B2 pSe S
Mardi 14 Mai 2020 &1 16:00

Le comité du Musée National de Beyrouth vous invite vous invite au
lancement de sa nouvelle identité suivi d'un cocktail,

Thursday 14 May 2020 at 4p.m.
The committee of the National Museum of Beirut invites you to
the launch of its new identity followed by a cocktail party.

Wiy &l apme
Exposition événementielle et Soirée Cocktail
Event Exhibition & Cocktail Party

&2 sy € delud) o1 glo 1 UM
s (gl Bagad) s 5 1933 S bl iiall & Sge. 3
Mardi 14 Mai 2020 & 16:00

Le comité du Musée National de Beyrouth vous invite vous invite au
lancement de sa nouvelle identité suivi d'un cocktail.

Thursday 14 May 2020 at 4p.m.
The committee of the National Museum of Beirut invites you to
the launch of its new identity followed by a cocktail party.

iy &ud) dym0
Exposition événementielle et Soirée Cocktail
Event Exhibition & Cocktail Party

242 any £ ALl 1y galo 16 SBM)

i galy Bagad (@390 GUB) 982 Gy § sl iiall d2d pSs2.5
Mardi 14 Mai 2020 & 16:00

Le comité du Musée National de Beyrouth vous invite vous invite au
lancement de sa nouvelle identité suivi d'un cocktail.

Thursday 14 May 2020 at 4p.m.

The committee of the National Museum of Beirut invites you to
the launch of its new identity followed by a cocktail party.

Wasg &l Bym0
Exposition événementielle et Soirée Cochtail
Event Exhibition & Cocktail Party

AN a2y AL 7o 5als 16 LGULY
> (gl Bapad) emgn JMb) 12 gy § Sbol) dlal) i pSge S
Mardi 14 Mai 2020 & 16:00

Le comité du Musée National de Beyrouth vous invite vous invite au
lancement de sa nouvelle identité suivi d'un cocktail,

Thursday 14 May 2020 at 4p.m.
The committee of the National Museum of Beirut invites you to
the launch of its new identity followed by a cocktail party.

WWisg Sadl dym0
Exposition événementielle et Soirée Cocktail
Event Exhibition & Cocktail Party

2820 s € delud) ore glo 1 UM
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Mardi 14 Mai 2020 & 16:00

Le comité du Musée National de Beyrouth vous invite vous invite au
lancement de sa nouvelle identité suivi d'un cocktail.

Thursday 14 May 2020 at 4p.m.
The committee of the National Museum of Beirut invites you to
the launch of its new identity followed by a cocktail party.

Wiy &3 oym0
Exposition événementielle et Soirée Cochtail
Event Exhibition & Cocktail Party

) amy £ delud) v golo 1 £ BUS)
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Mardi 14 Mai 2020 ¢ 16:00

Le comité du Musée National de Beyrouth vous invite vous invite au
lancement de sa nouvelle identité suivi d'un cocktail

Thursday 14 May 2020 at 4p.m.
The committee of the National Museum of Beirut invites you to
the launch of its new identity followed by a cocktail party.

Aisg &l dpme
Exposition événementielle et Soirée Cocktail
Event Exhibition & Cocktail Party
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Mardi 14 Mai 2020 @ 16:00

Le comité du Musée National de Beyrouth vous invite vous invite au
lancement de sa nouvelle identité suivi d'un cocktail.

Thursday 14 May 2020 at 4p.m.

The committee of the National Museum of Beirut invites you to
the launch of its new identity followed by a cocktail party.

asg &l Byme
Exposition événementielle et Soirée Cocktail
Event Exhibition & Cocktail Party

23 asy £ de L) 1oy galo 16 SBM)

i gy Do) (pon U] 523 gy § bl i) 8 S
Mardi 14 Mai 2020 @ 16:00

Le comité du Musée National de Beyrouth vous invite vous invite au
lancement de sa nouvelle identité suivi d'un cocktail.

Thursday 14 May 2020 at 4p.m.

The committee of the National Museum of Beirut invites you to
the launch of its new identity followed by a cocktail party.

Wiy &) aym0
Exposition événementielle et Soirée Cocktail
Event Exhibition & Cocktail Party

2 asy £ delad) e galo 16 UM
Al ey Bpad) ese M) jead Cig sy f Sbel) iall &2 pSse S
Mardi 14 Mai 2020 i1 16:00

Le comité du Musée National de Beyrouth vous invite vous invite au
lancement de sa nouvelle identité suivi d'un cocktail.

Thursday 14 May 2020 at 4p.m.
The committee of the National Museum of Beirut invites you to
the launch of its new identity followed by a cocktail party.

sy &) dym0
Exposition événementielle et Soirée Cocktail
Event Exhibition & Cocktail Party
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Mardi 14 Mai 2020 a 16:00

Le comité du Musée National de Beyrouth vous invite vous invite au
lancement de sa nouvelle identité suivi d'un cocktail

Thursday 14 May 2020 at 4p.m.

The committee of the National Museum of Beirut invites you to
the launch of its new identity followed by a cocktail party.

Wisg ) dyme
Exposition événementielle et Soirée Cocktail
Event Exhibition & Cocktail Party

2wy £ delad) e oo 16 2BV
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Mardi 14 Mai 2020 a 16:00

Le comité du Musée National de Beyrouth vous invite vous invite au
lancement de sa nouvelle identité suivi d'un cocktail.

Thursday 14 May 2020 at 4p.m.

The committee of the National Museum of Beirut invites you to
the launch of its new identity followed by a cocktail party.



Rebranding the National Museum of Beirut Digital Applications

Social Media

Facebook and Instagram
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Rebranding the National Museum of Beirut

Social Media

Instagram

Account Username: mathaf beirut

Digital Applications

&— mathaf-beirut ~

88 20K 134
Posts Followers Following
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Website

Digital Applications

About

Anzall a 3100 D
Visite virtuelle du Musée
Virtual Tour of the Museum

Learn More

Visit

Events

Learmn

Support

Shop

Q@0 1inus Contactus

Search

so] Syl azall sl
Film: Musée National de Beyrouth, Renaissance
Film: National Museum of Beirut, Revival

Temporarly Closure Learn More

In light of the recent nation-wide
measures to prevent the spread of the
coronavirus, and to ensure the safety
of our visitors, the National Museurn of
Bedrut will close its doors for the time
being and until further notice.
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Q@0 rnus conuctus

About Visit Events Learn Support Shop Search

0‘0 s Contat v

About  Visit Events Learn  Support Search
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Film: Musée National de Beyrouth, Renaissance

watch it Film: National Museum of Beirut, Revival

Temporarly Closure Learn More
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New Collaborations
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Rebranding the National Museum of Beirut

Virtual Tour

Since the museum 1s closed due to Covid-19
and lockdown, a virtual tour has been
designed in order to visit the museum while
you are at home.

The virtual tour 1s accessible from the
museum’s website and 1ts 1s also accessible
through the link shared on social media.

A video 1s available in the folder

Digital Applications
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Rebranding the National Museum of Beirut

Presentation Template

Digital Applications
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Store-Related Applications



Rebranding the National Museum of Beirut

Collaboration Tags

These tags show each collaboration of each

product in the museum shop.

Store-Related Applications
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Rebranding the National Museum of Beirut

Collaboration Tags

This stand 1s used to display the tags and the
yellow edge of the cardboard is a rappel of the
framing of the logo.

Store-Related Applications
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Rebranding the National Museum of Beirut

Label Tags

A label tag showing the museum's logo will be
added on each craft paper bag of the museum

shop.

Store-Related Applications
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Rebranding the National Museum of Beirut

Bag, Tag, and Wrapping Paper

The wrapping paper 1s a pattern made of
different “mathaf” letterings and 1s available in
3 colors: the museum’s yellow, pink and green.

Store-Related Applications
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Rebranding the National Museum of Beirut Store-Related Applications 100

Bag, Tag, and Wrapping Paper




Rebranding the National Museum of Beirut Store-Related Applications 101

Packaging and Stationery

Pens, notebooks, and pins also sold at
the museum shop

®

SIS
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Tote Bags




Rebranding the National Museum of Beirut

Postcards

Just like all museums, the National Museum of
Belrut has to have a series of postcards to sell
SO visitors can buy and keep as souvenirs.

It 1s part of the memorial and holistic
experience of the museum.

Store-Related Applications
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