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DESIGN STATEMENT



MYRIAM KHOURY // DESIGN STATEMENT

In an attempt to revive the general interest in music, and to preserve the
country’s rich culture and history, | turned my attention to one of the oldest
musical institutions of Lebanon: the National Higher Conservatory of Music,

colloquially referred to as Conservatoire.



MYRIAM KHOURY // DESIGN STATEMENT

As a government entity with numerous branches, and considering its link to
the Lebanese Philharmonic Orchestra and the Lebanese Oriental Philhar-
monic Orchestra, the project raises an exciting rebranding challenge, which
assoclates design and a purpose to serve the community and to preserve a
neglected heritage. It is inspired by the recent nation-wide wave of reclaim-
Ing the nation’s heritage and public spaces of art and culture.



MYRIAM KHOURY // DESIGN STATEMENT

The establishment is currently struggling with a growing general lack of
interest, fewer students, and lack of funds (it relies on government fund-
ing and external donations.)

The rebranding aims at promoting the Conservatoire in the country, at-
tracting new students, attracting donations, representing the local tal-
ents and the two Orchestras in and outside of the country, and trans-
forming the Conservatoire into a cultural space of interaction and
education for the community.



MYRIAM KHOURY // DESIGN STATEMENT

In the present economic context, arts and culture are considered second-
ary. The government does not recognize the importance of these fields
for general well-being, and the benefits they provide, to help people cope
with those challenging times. In the context of the recent uprisings,
there i1s a newfound interest towards the country’'s heritage and popular
culture (occupying the Egg, the Grand Theatre...], which provides the right
general state of mind for a reviving of the Conservatoire.

Lastly, since the death of its most important and long-lasting president
Walid Gholmieh, the arrival of new blood* has initiated a series of great
projects of renewal the Conservatoire. |t calls for a fresh identity and
communication strategy.

*Note: the latest president Bassam Saba recently passed away on December 4
2020, and the position is currently unfilled.



MYRIAM KHOURY // DESIGN STATEMENT

The initial aim of this project is to use an existing entity, the Conserva-
toire, to its full potential to enrich local culture, preserve local heritage
and history, and build a new revisited space for the growth and education
of young Lebanese talents, and of cultural exchange and leisure for the
wider community.
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1. BILINGUAL LETTERING



THOUGHT PROGESS 1. BILINGUAL LETTERING

What joins all genres of music?
Inspiration from the texture of music annotations
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SKETCHING 1. BILINGUAL LETTERING
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FINALIZED DIRECTION 1. BILINGUAL LETTERING




FINALIZED DIRECTION 1. BILINGUAL LETTERING
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FINALIZED DIRECTION 1. BILINGUAL LETTERING
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REFLECTIONS 1. BILINGUAL LETTERING

- The exercise was a first brain storm about what my identity might look
like, exploring the option of a logotype
- The lettering ended up looking a little rigid, too clean:

What does the identity stand for then?
Could it go beyond representing a cold dry classical music academy?



2. MULTI-LINGUAL PUBLIGATION



RESEARCH: HOW CAN A MUTLI-LINGUAL 2. MULTI-LINGUAL PUBLICATION
PUBLICATION BE APPROACHED?
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RESEARCH: HOW CAN A MUTLI-LINGUAL
PUBLICATION BE APPROACHED?

2. MULTI-LINGUAL PUBLICATION
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A. CONSERVATORY BROGHURE // THOUGHT PROCESS 2. MULTI-LINGUAL PUBLICATION

What would a publication in the context of the rebranding entail?

> Brochure about the Conservatory, its history and the diversity of the ed-
ucation it offers

> Aimed at potential students & donors

Typography & layout inspired by the lettering:
> Geometric
> Black & white

> Based on the individuality of each instrument



A. CONSERVATORY BROGHURE // FINAL PRODUCT 2. MULTI-LINGUAL PUBLICATION
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Le Conservatoire national libanais a été fondé dans les
années 1920. Wadih Sabra (le compositeur de 'hymne natio
— ) —

ujourd’hui, le conservatoire nat compte plus de 5000 étu-
diants et compte quatorze succursales a travers le Liban.
A Beyrouth, Jounieh, Dhour-el-Choueir, Ain-Saadeh, Zahlg|

Saida, Aley, Baakline, Batroun, Tripoli et Choueifat. Une nou-

velle antenne sera ouverte a Zghorta
ouvert dans la prison de Roumieh. LE CONSERVATOIRE
e role du Conservatoire dans |
omaine de I'éducation musicale et LIBANAIS SUPERIEUR
e la promotion de la culture dans |
société libanaise a été d'une grande| DE MUSIQUE
importance depuis sa création dans
es années 1920. A des fins éducatives, le Conservatoire fonc-
ionne également comme un centre national d’archives et}
e recherche sur la musique. En 1999, I'Orchestre Sympho-

nique National du Liban a ete crée et en 2010 il a été rebap-
tise Orchestre Philharmonique du Liban. En juillet 2000,
,
e Lebanese National Conservatory was founded in
he 1920s. Wadih Sabra (the composer of the Lebanese
National Anthem) was the founder of the Music School
hich later became the Conservatory. In 1953, President
requested from the Minister of Education to invite the
pianist, composer and conductor Anis Fuleihan to take
charge of the Conservatory. The Conservatory became
in 1959 an Autonomous National Institution under the
supervision of the Minister of Education.
Today, the Conservatory has more than 5000 students
and has fourteen branches across Lebanon.
In Beirut, Jounieh, Dhour-el-Choueir, Ain-Saadeh, Zahle,
Saida, Aley, Baakline, Batroun, Tripoli
and Choueifat. A new branch will be
THE LEBANESE opened in Zghorta in 2016. In 2000, the
Conservatory opened a branch in Rou-
HIGHER CONSERVATORY ESagrsisea)
The role of the Conservatory in the field
1IN of musical education and promoting
culture in the Lebanese society has been
of great importance since its creation
in the 1920’s. As a pursuit of educational purposes the
Conservatory also functions as a National Archive and
Research Center for Music. In 1999, The Lebanese Natio-
nal Symphony Orchestra was established and in 2010 it
was renamed the Lebanese Philharmonic Orchestra. In
July 2000, the Lebanese National Orchestra for Orien-
tal Arabic Music was created. The Conservatory has also
established Musical Ensembles for Students, Western
Music Ensembles, Oriental Arabic Ensemble and The
Jazz Big Band. The Conservatory presents more than 70
concerts annually by the orchestras and ensembles.




WOODWIND Flute Flute Traversiere
VENTS Recorder Flute a Bec

Oboe Hautbois
Clarinet Clarinette
Saxophone Saxophone
French Horn Cor
Trumpet Trompette
Trombone Trombonne

Tuba Tuba

STRINGS Violin Violon
CORDES Viola Viola

Cello Cello
Double Bass Contrebasse
Harp Harpe

Classical Guitar Guitare

PERCUSSION Drums Tambours
PERCUSSION Xylophone Xylophone

Vibraphone Vibraphone

KEYBOARD Piano Piano
CLA\"ER Accordion Accordeon

MUSIC THEORY & JAZZ Solfege Solfeggio
THEORIE & JAZZ Analyse Analysis

Conduite Conducting
Harmonie Tonal Harmony

Histoire Music History

VOCAL ARTS Tajwid Tajwid
ARTS VOCAUX Chant Syriaque Syriac Chant

Chant Byzantin Byzantine Chant
Chant Lyrique Lyrical Singing
Chant Oriental Oriental Singing

ORIENTAL Daff Daff
ORIENTAL Nai Nay

Percussion Percussion
Oud Oud

Tabla Tabla

Theorie Theory
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-ssi domestique de-
puis le troisiéme quart du XVllle siecle. Outre les grandes
capacités inhérentes au clavier lui-méme - la capacité de
sonner simultanément au moins autant de notes que l'on
a de doigts et donc de pouvoir produire une approxima-
tion de n'importe quelle cceuvre de la littérature de la mu-
sique occidentale.

Plangy (e

Le piano occupe une place centrale dans la création musicale pro-
fessionnelle et domestique depuis le troisieme quart du XVllle siecle.
Outre les grandes capacités inhérentes au clavier lui-méme - la ca-
pacité de sonner simultanément au moins autant de notes que 'on a
WERelelE [ he piano has occupied a central place in professio-|

nal and domestic music-making since the third quar-

ter of the 18th century. In addition to the great ca-
pacities inherent in the keyboard itself.

e National Conservatory ofters a program of pianoj
study for the early beginner through the advanced hig

ding, and skilltul ensemble participation)

Le Conservatoire national propose un programme d’étude
du piano pour le débutant au lycée avancé, a partir de
3,5 ans ou plus. La philosophie inclusive de diverses ap-
proches pédagogiques informe une approche qui assure
un enseignement adapté aux besoins de chaque éleve,
avec un fort accent sur la création d’une interprétation en
solo confiante, la lecture fluide de la musique et la partici-
pation habile de 'ensemble.



APPRENDRE LE CELLO

niques Imp |quent a section de violoncelle, et beau

The cellos are a critical part of orchestral music; all sympho-
nic works involve the cello section, and many pieces
cello soli or solos. The cello is a member of the
stri quartet as well as string quintets and other

LEARNING THE CELLO

ABOUT THE CELLO

The bass instrument of the violin family. In the Horn
bostel-Sachs system it is classified as a bowed
lute (fiddle). The violoncello’s present name means,
in Italian, ‘small large viol’, as it employsboth the su-
perlative suffix one, and a diminutive one, -ello.
instrument de basse de la famille des violons. Dans le sys
teme Hornbostel-Sachs, Il est classe comme un luth a ar|
italien, une «petite grande viole», car Il emploie a la fois le
suffixe superlatit -one et un diminutit, -ello.

A PROPOS DU CELLO




BASS DRUM

The largest of the orchestral drums of in-
definite pitch, consisting of a cylindrical
shell of wood with two heads.

SIDE DRUM [SNARE DRUM]

The side drum is so called because the
original military instrument was slung
from the shoulder and worn at the side. JUUEH DU TAMBUUR
Les éleves apprennent a jouer des
rythmes et des rythmes sur une batte-

TENDH DRUM rie compléte et apprennent a jouer avec
o ) d’autres musiciens. Des exercices tech-
A cylindrical drum with a head about 40

cm in diameter (somewhat larger than
the side drum) and a depth of 50cm.

niques sont développés pour affiner la
coordination et la dynamique.

PLAYING THE DRUMS GROSSE CAISSE

Students learn how to play beats and Le plus grand des tambours d’orchestre
a pas indéfini, constitué d’'une coquille
cylindrique de bois a deux tétes

rhythms on a full drum set and learn how
to play with other musicians. Technical
exercises are developed to fine tune
coordination and dynamics.

CAISSE CLAIRE

Le tambour latéral est ainsi appelé parce
que linstrument militaire original a été
suspendu a I'épaule.

TAMBOUR TENOR

Un tambour cylindrique avec une téte
d’environ 40 cm de diamétre (un peu
plus grande que le tambour latéral) et
une profondeur de 40 a 50 cm.



ABOUT THE QUD

The oud is a short-neck
lute-type, pear-shaped
stringed instrument
(a chordophone in
the Hornbostel-Sachs
classification of instru-
ments), usually with
AW ANIRNTY 1 strings grouped in

6 courses, but some

oud est un instrument
models have 5 or 7
@ cordes de type luth a .
courses, with 10 or 13
col court en forme de . .
strings respectively. The
poire (un chordophone . o
oud is very similar to
dans le classement des
- modern lutes, and also
instruments Hornbos-|
to Western lutes. The
tel-Sachs), generale- .
modern oud is most
ment avec 11 cordes re-Ji .
likely derived from the
lgroupees en 6 parcours,
mais certains modeles
ont 5 ou 7 parcours,
avec respectivement 10
ou 13 cordes. Loud est
tres similaire aux lutes
modernes et aussi aux
utes occidentales. Le
oud moderne est tres

probablement derive de
a luth assyrienne]

Assyrian Lute.

-
C
O

partage de nombreux
Orient offre une
PLAYING THE 0UD
While Western and Eas-
tern music share many
commonalities, Middle
Eastern music offers
much deeper musical
experience, which a lot
of Oud enthusiasts get
hooked on. You can
play notes that you
never thought existed
on this instrument. Pos-
sibilities are endless.



ood work habits.
complete repertoire
and book reports in
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composers, reper-
oire, and important

flute literature

Flute students

work together on
warm-ups, scale
studies, exercises,
stretching, and
good work habits.
Students also
complete repertoire
and book reports in
which they research
COMPOSErs, reper-
toire, and important
flute literature.

PICCOLO

Une petite flGte a
lancé une octave

plus haut

TROISIEME
FLOTE

Une fl(ite soprano
alancé une 3e mi-

neure au-dessus

FLUTE D'AMOUR

Fl(ite généralement
lancée A, une3e

mineure en dessous

FLUTE ALTO

FlGte lancée en sol,

une 4e en dessous

BASSE SOUS-
BASSE

Flites de plusieurs
types différents, la
courante est celle

en do.

u

PICCOLO

A small flute pitched

an octave higher

THIRD FLUTE

A soprano flute
pitched a minor 3rd

above

FLOTE D’AMOUR

Flute usually pitched
in A, a minor third
below.

ALTO FLUTE
Flute pitched in G,

a 4th below the

concert flute.

BASS AND SUB-
BASS

Flutes of several
different kinds, the
most common is

that in C.




SIN EL FIL

Horsh Tabet, Hayek Roundabout

01489 530

ALEY

Al Mashayekh District

O5 556 090
Z0KAK EL BLAT
Riad el Solh, facing the Grand Serall
01980 140
DAARLIN
Shuf National College
Q5 300 227

AILA

Al Helaliya, Al Tadamon wal Tanmiya

07736187

AR

MONOT

Maonat Street, Ashrafieh

01217 289

Al Kulliya Al Shargiya Building

08 802 208

[AYVAI

Facing Camille Chamoun Stadium

01821501

CHOUEIFAT

Choueifat Municipality

05433191

ZGHORTA |

TRIPOLI

06 426 611

Kfar Hatta, Near St Catherine Church

Q9 471272

JUNIER

HAI RUUN

Al Kalaa, near Sayidat al Saha Church

06 643740

Athenee Building, Haret Sakhr

09 635 300

AAUER

Near St Elie Monaster!

04 392 313

Near Roval Park Hotel

04 871868




B. INTERVENTION ON THE ROSE HOUSE BROCHURE 2. MULTI-LINGUAL PUBLICATION
// THOUGHT PROCESS

Adding English to design of the Rose House Museum brochure
(by Tala Chehayeb)

> The Rose House Museum brochure was done in Arabic
> Tala's approach was poetic, based on the memories of the house
> | chose to complement her approach, and harmonize with her design



B. INTERVENTION ON THE ROSE HOUSE BROCHURE 2. MULTI-LINGUAL PUBLICATION
// FINAL PRODUCT

-
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the rose house

The “Pink House” is a very old residential man-

sion built in the mid-19th century near the old

lighthouse of Ras Beirut facing the sea. It is a very

S [W%@bﬁ%
L SR e

exceptional and symbolic landmark because of its
architecture and contrasting pink exterior. Mul-
tiple Lebanese families have lived in this house

for decades, and notable figures even came to stay
at it. Countless numbers of people have therefore

roamed its halls, and it was said to be the place for
working and partying,



The “Pink House” has a lot of history and stories
from the family who lived there for a long time.

One of my goals for this Final Year Project is a

G series of interventions that I will be doing on the
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For my FYP, I intend to work on preserving the
memory of these buildings and make sure that
their presence is celebrated. Preserving such
heritage is more than just for aesthetic purpos-
es. These old, abandoned buildings have shared

pasts. They have all gone through great times a
ough times. Heritage also represents us as Leb-
anese citizens because it is our history and pa;
one bulldmg The Plnk House 0 Beirut.
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The “Pink House” is a very old residential mansion
built in the mid-19th century near the old lighthouse
of Ras Beirut facing the sea. It is a very exceptional
and symbolic landmark because of its architecture
and contrasting pink exterior. Multiple Lebanese
families have lived in this house for decades, and
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My name is Fayza Salim Al Khazen. My brother,

L laslls Jlazlly il BlKo ol

Sami El Khazen was a great artist. He was walking

around and saw this beautiful pink house that was|

empty, and he asked my parents to rent the house,

He arranged the living spaces for all the family.

It was a place for art and beauty and events.




it feels like a void
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every time a building
is demolished, the city
loses part of its memory.

I have lived in Beirut all my life, always wit-
nessing the demolition of old and beautiful
buildings and the building of tall and new
towers. And this has always been something
that grieves me because I am

I feel that every time a building is demolished,
the city loses part of its memory.
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The “Pink House” has a lot of history and stories from the family who lived there for a
long time. One of my goals for this Final Year Project is a series of interventions that I
will be doing on the space, reflecting the theme of preserving heritage and the politics
that come with it. Heritage preservation is a big controversy in Lebanon. The civil war
affected everyone, and to some, these buildings were a reminder of the horrifying war.
Many people think these buildings full of battle wounds and bullet holes should be
destroyed, while others on the other hand, should be preserved and celebrated.
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C. INTERVENTION BY JTALAGHEHAYEB 2. MULTI-LINGUAL PUBLICATION
ON THE CONSERVATORY BROCHURE

-
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Aujourdhul, le conservatoire nat compte plus de 5000 etu-
1ants et compte quatorze succursales a travers le Liban

A Beyrout ounieh, Dhour-el-Chouelr, Ain->aaden,
I

Ql

)

) ) ) anle,
alda, Aley, Baakline, Batroun, Tripoli et Chouelfat. Une nou-

ouvert dans la prison de Roumieh. b
ionne egalement comme un centre national d-archives et

ete cree. Le Conservatoire a egalement cree des ensembles .
he Lebanese National Conservatory was founded in

he 1920s. Wadih Sabra (the composer of the Lebanese
ational Anthem) was the founder of the Music School
hich later became the Conservatory. In 1953, President
requested from the Minister of Education to invite the
pianist, composer and conductor Anis Fuleihan to take
charge of the Conservatory. The Conservatory became
in 1959 an Autonomous National Institution under the
supervision of the Minister of Education.
Today, the Conservatory has more than 5000 students
and has fourteen branches across Lebanon.
In Beirut, Jounieh, Dhour-el-Choueir, Ain-Saadeh, Zahle,
Saida, Aley, Baakline, Batroun, Tripoli
and Choueifat. A new branch will be
opened in Zghorta in 2016. In 2000, the
Conservatory opened a branch in Rou-
mieh prison.
The role of the Conservatory in the field
of musical education and promoting
culture in the Lebanese society has been
of great importance since its creation
in the 1920’s. As a pursuit of educational purposes the
Conservatory also functions as a National Archive and
Research Center for Music. In 1999, The Lebanese Natio-
nal Symphony Orchestra was established and in 2010 it
was renamed the Lebanese Philharmonic Orchestra. In
July 2000, the Lebanese National Orchestra for Orien-
tal Arabic Music was created. The Conservatory has also
established Musical Ensembles for Students, Western
Music Ensembles, Oriental Arabic Ensemble and The
Jazz Big Band. The Conservatory presents more than 70
concerts annually by the orchestras and ensembles.

LE CONSERVATOIRE
LIBANAIS SUPERIEUR
DE MUSIQUE

|

THE LEBANESE NATIONAL

HIGHER CONSERVATORY
OF MUSIC
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Le piano occupe une place centrale dans la création musicale pro-
fessionnelle et domestique depuis le troisieme quart du XVllle siécle.
Outre les grandes capacités inhérentes au clavier lui-méme - la ca-
pacité de sonner simultanément au moins autant de notes que 'on a
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he piano has occupied a centra
place in professional and domestic
music-making since the third quarte
of the 18th century. In addition to the
great capacities inherent in the key
fboard itself - the ability to sound a

RO ELRINEEERE oSt as many notes as one has fin
LNl Gl o s and therefore to be able to pro
dans la un créations N e A

IR R UE IR he iterature of Western music
professionnelle et domestique depuis le troisieme quart

du XVllle siécle. Outre les grandes capacités inhérentes
au clavier lui-méme - la capacité de sonner simultané-
ment au moins autant de notes que I'on a de doigts et
donc de pouvoir produire une approximation de nim-
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e National Conservatory offers a program of piano

study for the early beginner through the advanced hig
school student, beginning at age 3.5 or older.
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forms an approach that assures teaching tailored to the
needs of the individual student, with a strong emphasi
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d’étude du piano pour le débutant au lycée avancé, a par-
tir de 3,5 ans ou plus. La philosophie inclusive de diverses
approches pédagogiques informe une approche qui as-
sure un enseignement adapté aux besoins de chaque
éléve, avec un fort accent sur la création d’une interpré-
tation en solo confiante, la lecture fluide de la musique et
la participation habile de I'ensemble.
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PICCOLO

Une petite flGte a
lancé une octave

plus haut

TROISIEME
FLUTE

Une flite soprano
a lancé une 3e mi-

neure au-dessus

FLUTE D'AMOUR

Fl(ite généralement
lancée A, une3e

mineure en dessous

FLUTE ALTO

FlGte lancée en sol,

ute students
work together on

warm-ups, scale une 4e en dessous
, EXErCISes,

stretching, and BASSE SUUS_
BASSE
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ood work habits.
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Fldtes de plusieurs
and book reports in

which they researc types différents, la
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courante est celle

—

PICCOLO

A small flute pitched

an octave higher

THIRD FLUTE

A soprano flute
pitched a minor 3rd

above

FLOTE D’AMOUR

Flute usually pitched
in A, a minor third

below.

ALTO FLUTE

Flute pitched in G,
a 4th below the

concert flute.

BASS AND SUB-
BASS

Flutes of several
different kinds, the
most common is

thatin C.

Flute students

work together on
warm-ups, scale
studies, exercises,
stretching, and
good work habits.
Students also
complete repertoire
and book reports in
which they research
composers, reper-
toire, and important
flute literature.
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The cellos are a critical part of orchestral music; all sympho-

nic olve the cello section, and many pieces require
cellos olos. The cello is a member of the traditional
string

t as well as string q“'[ﬂ\sﬁmﬁﬁiﬁﬁsﬁﬁ)ﬁ
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ABOUT THE CELLD

ass Instrument of the violin family. In the Horn
bostel-Sachs system it is classified as a bowed
lute (fiddle). The violoncello’s present name means,
in Italian, ‘small large viol’, as it employsboth the su-
perlative suffix one, and a diminutive one, -ello.
instrument de basse de la famille des violons.

Dans le systeme Hornbostel-Sachs, il est classe
omme un luth a archet (violon). Le nom actuel du

ioloncelle signitie, en italien, une «petite grande viole»
car il emploie a la fois le suffixe superlatif -one et un
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o Jde The oud is a short-neck

als JSas lute-type, pear-shaped
sl grteS stringed instrument
@lae 02 49 (a chordophone in
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Wy Jiwgdion classification of instru-
oo GuSla ments), usually with

o$s o) U IR 0 strings grouped in
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Assyrian Lute.
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JOUER DU OUD
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partage de nombreux iy
points communs, la 390y
- oda Je
musique du Moyen- Ul
Orient offre une RN
experience musicale [EEWaCepY
beaucoup plus pro- Lo

cet Instrument. Les pos-

Sibilites sont infinies)

PLAYING THE OUD

While Western and Eas-
tern music share many
commonalities, Middle
Eastern music offers
much deeper musical
experience, which a lot
of Oud enthusiasts get
hooked on. You can
play notes that you
never thought existed
on this instrument. Pos-
sibilities are endless.



BASS DRUM

The largest of the orchestral drums of in-
definite pitch, consisting of a cylindrical
shell of wood with two heads. ¢
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SIDE DRUM [SNARE DRUM]

The side drum is so called because the
original military instrument was slung

from the shoulder and worn at the side.

TENOR DRUM

A cylindrical drum with a head about 40
cm in diameter (somewhat larger than
the side drum) and a depth of 50cm.
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JOUER DU TAMBOUR

Les éléves apprennent a jouer rythmes

et des rythmes sur une batterie compléte
et apprennent a jouer avec d’autres mu-
siciens. Des exercices techniques sont
développés pour affiner la dynamique.
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PLAYING THE DRUMS

Students learn how to play beats and
rhythms on a full drum set and learn how

to play with other musicians. Technical
exercises are developed to fine tune
coordination and dynamics.

GROSSE CAISSE

Le plus grand des tambours d’orchestre
a pas indéfini, constitué d'une coquille |
cylindrique de bois a deux téte5)
- o “= ¢
Jo Layhnd aigh] ailghud
0o o legs yiS) o

CAISSE CLAIRE (il 2

Le taTbour latéral e's.t ainsi aPPele parce ..o [e_Q_A_C_Q
que linstrument militaire original a été

suspendu a I'épaule.

L 4
TAMBOUR TENOR

Un tambour cylindrique avec une téte
d’environ 40 cm de diametre (un peu
plus grande que le tambour latéral) et
une profondeur de 40 a 50 cm.
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REFLECTIONS 2. MULTI-LINGUAL PUBLICATION

- While designing my own brochure, | was scared of rushing the process
of defining an identity of the Conservatory. | focused on research about
the Conservatory, and what it has to offer. | limited my color palette, and
chose not to use any images, to try as much as | could to express with ty-

pography.

- Working on Tala’s project was an opportunity to gain a fresh perspec-
tive. Her work influenced my brochure, as | found myself breaking my
grid and liberating my type, inspired by her poetic approach.

- Adding English to Tala’s work was challenging for two reasons: the two
languages had to sit together harmoniously, and the English has the im-
portant function of communication important information to non-Arabic
speakers visiting the museum.



REFLECTIONS 2. MULTI-LINGUAL PUBLICATION

- Tala's intervention on my spreads was quite useful, and this is why |
chose to incorporate it in this dossier. Her approach was different, and it
provided me with a whole new perspective on how to approach the proj-
ect. It made me see that my work lacked fluidity and warmth, two very
Important aspects of what music should be.



3. BRANDING & INFORMATION SYSTEMS



PROJECT DESCRIPTION 3. BRANDING & INFORMATION SYSTEMS

DEFINE:

> The current brand image

> The brand architecture: the different entities within the Conservatory,
the different branches, the different ensembles and orchestras

CONCEPTUALIZE:

> A revisited brand image, taking into consideration the different genres
taught, the biculturalism and bilingualism of the institution, & its history
> A new brand strategy, to appeal to potential students (9-25), parents
(25-50], and to increase local and international visibility



DEFINING THE BRAND

The Conservatory becomes an
autonomous national instituion

under the ministry of Education

The Conservatory experienc-

3. BRANDING & INFORMATION SYSTEMS

Teaching resumes under presi-
dent Walid Gholmieh

The Conservatory becomes a

Creation of the Lebanese

Philharmonic Orchestra Start of the project of

building a concert call

Declaration of the State of es great material damade: Higher Instituti
Greater Lebanon burning of instruments, |i- ghernstution for the Conservatory +
brary... othgr renovations under
The Conservatory is founded by Teaching stops grgatio?gf t:e I;eban pse Walid Moussallem
Wadih Sabra, it is called «The rientat Urenestra ‘ .
Music School» Death of Walid Gholmieh
| 1
| | 1 1 | | | | |
1 1 1 T 1 I 1 i I
1920 1959 1975 1991 1995 2000 2010 2011 2018

Source: https://www.conservatory.gov.lb/history
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DEFINING THE BRAND 3. BRANDING & INFORMATION SYSTEMS
2. VALUES & MISSION

3 MISSIONS:

> Teach music

Democratize musical education (classes are affordable, branches all over
the country

> Conserve its history

The Conservatory holds the National Archive of Music, as well as a re-
search center

> Promote music

The Conservatory organizes approximately 70 concerts a year, some of
them are free

+ HOW? open the Conservatory to the public
> Need for a new brand image & marketing strategy



DEFINING THE BRAND 3. BRANDING & INFORMATION SYSTEMS
2. VALUES & MISSION

"Les trois missions du Conservatoire sont d'enseigner la musique, de
veiller a sa conservation, mais aussi de la promouvoir. Vaste programme
qui devrait inciter le Conservatoire a s'ouvrir davantage au public, a
federer tous les efforts des instituts supéerieurs de musique, des ecoles
de musique, des nombreux melomanes qui ne demandent qu'a étre as-
sociés a cette mobilisation afin que la musique continue a étre ce prétex-
te de rassemblement collectif, si naturel chez les Libanais a travers la
fete, le chant et la danse.”

- Walid Moussallem (President, 2011-2018]
Excerpt from an Interview, 2013



DEFINING THE BRAND
3. BRAND ARGHITECTURE

3. BRANDING & INFORMATION SYSTEMS

Lebanese National Higher Conservatory of Music

Occidental Department
(classical music & jazz)

Lebanese Philharmonic Orchestra
Chamber Music Ensemble
Jazz Ensemble

[Current Brand Architecture]

SIN EL FIL
Z0OKAK EL BLAT
MONOT
BEER HASSAN
CHOUEIFAT
ALEY
BAAKLINE
SAIDA
ZAHLE
ZGHORTA
JOUNIEH
AIN SAADEH
BATROUN
TRIPOLI
DHOUR CHOUEIR

+ ROUMIEH PRISON

Oriental Department

Lebanese Oriental Philharmonic
Orchestra




DEFINING THE BRAND 3. BRANDING & INFORMATION SYSTEMS
3. BRAND ARGHITECTURE

Lebanese National Higher Conservatory of Music school
Branches
_ _ _ National Musical Archive
Classical Music Jazz Department Oriental
Department Department Publishing House
Lebanese Lebanese Jazz Lebanese
Philharmonic Ensemble Oriental
Orchestra Philharmonic
Orchestra
Chamber Music
Ensemble
orchestras

[Proposed brand architecture]



DEFINING THE BRAND 3. BRANDING & INFORMATION SYSTEMS
4. VISUAL AUDIT

=Z\ L.N.H.C.M /\
Lebanese National Higher Conservatory of Music ). ,

hrasall il il g gl

) LPO. .

Lebanese Philharmonic Orchestra

) LO.O.

* Lebanese Oriental Orchestra
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DEFINING THE BRAND 3. BRANDING & INFORMATION SYSTEMS
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DEFINING THE BRAND 3. BRANDING & INFORMATION SYSTEMS
4. VISUAL AUDIT

Publication
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DEFINING THE BRAND

“POUI
AZNA

DRINNE METNI, ELIYA FRANCIS , HAYK PETROSYAN
IH] lIIH\Jl\I PHILHARMONIC ORCHESTRA

CONDUCTOR
HAROUT FAZLIAN

e.l‘-_“_—]

Posters

3. BRANDING & INFORMATION SYSTEMS

AL

«/' B
_ L’ORCHESTRE _

PHILHARMONIQUE, ‘
"'I?ULI. :

(% ] A
| (e e N L’ORCHESTRE

PHILHARMONIQUE
The Conservatory

Youth Choir & Youth Orchestra

Mira Akiki, Soprano | Mario Rehi, Orchestra cooch | Yasmina Sabbah, Condudo

b(mum

Jordi M -4

‘ }''" PROGRAMME ¢

H. Khoury \
Symphanie No. 5 (World premiere)

J.Brahms
Symphar

~’Tatia.na Primak Khoury

uoen v
Moza‘;t

Concerto pour Piano et Orchestre No. 24

i ),M/(/,

Glotla in D Major | Mognificat in G Minor

Tchaikovsky

/ \ l MonduyMur(hlZ 2018 018:00 PH Symphonie No.4

Assembly Hall, AUB

P




DEFINING THE BRAND 3. BRANDING & INFORMATION SYSTEMS
5. BRAND IMAGE SURVEY

The survey aims to determine the current image projected by the Conser-
vatory, to better revise the branding & communication strategy.
It was shared on social media, & it was mostly answered by AUB students.



DEFINING THE BRAND 3. BRANDING & INFORMATION SYSTEMS
5. BRAND IMAGE SURVEY

Summary of findings:

- The Conservatory is generally seen as a cold, uninviting place
- Most people are not aware Jazz and Oriental music are taught there



DEFINING THE BRAND
5. BRAND IMAGE SURVEY

Choose all adjectives that you associate with the Conservatoire:

6 responses

Educational
Strict

Flexible
Cultural
Serious

Scary

Old

Stressful
Neglected
Academic
Entertaining
Cutting-edge
Inviting / warm
Uninviting / cold

Educational
Strict
Flexible
Cultural
Cutting-edge
Modern
Neglected
Serious
Academic
ol

Inviting

Cold / uninviting
Scary

0 (0%)

0 (0%)
0 (0%)

0 (0%)

0 (0%)

0 (0%)

1(16.7%)

1(16.7%)

1(9.1%)

3. BRANDING & INFORMATION SYSTEMS

4 (66.7%)
5 (83.3%)
2 (33.3%)
3 (50%)
4 (66.7%)
5 (83.3%)
5 (83.3%)
3 (50%)
6 (100%)
2 3 4 5 6
10 (90.9%)
8 (72.7%)
8 (72.7%)
6 (54.5%)
3 (27.3%)
7 (63.6%)
6 (54.5%)
6 (54.5%)
4 (36.4%)
4 8 10

[current students /
ex-students answers]

[non-student answers]
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DEFINING THE BRAND 3. BRANDING & INFORMATION SYSTEMS
5. BRAND IMAGE SURVEY

Choose all emotions & feelings that you associate with the Conservatoire

6 responses

Fufiiment |0 (0%) [current students /
crowth [ 3 (50%) ex-students answerg]

Passion |—0 (0%)

Anxiety
Ambition 3 (50%)

Enthusiasm [—0 (0%)

Curiosity 1(16.7%)
Emptiness 1(16.7%)

0 1 2 3 4 5
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DEFINING THE BRAND 3. BRANDING & INFORMATION SYSTEMS
5. BRAND IMAGE SURVEY

Did you know that in addition to classical music & Oriental music, Jazz is taught at the
Conservatoire?

6 responses [Current StUdentS/
ex-students answers]

@ Yes
@® No

@ Yas [non-student answers]
® No
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DEFINING THE BRAND 3. BRANDING & INFORMATION SYSTEMS
5. BRAND IMAGE SURVEY

Did you know that in addition to classical music, Oriental music is taught at the
Conservatoire?

6 responses [Current StUdentS /

& ves ex-students answers]

@® No

11 responses

[non-student answers]

@ Yes
® No
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DEFINING THE BRAND 3. BRANDING & INFORMATION SYSTEMS
5. BRAND IMAGE SURVEY

What now?

From strict, serious and old
to diligent, challenging and historical.
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CASE STUDIES 3. BRANDING & INFORMATION SYSTEMS

Branding Cultural Institutions
Helsinki Philharmonic
Orchestra (Bond)

HELSINGIN KAUPUNGINORKESTER|
||||I||I|I||I||||IIlll‘ll|Il||l|I|||||IIIIIll|||lI|

IIIIIIIIIII

NNNNNNNNNNNN

IO

Logo containing the names of
all musicians, motion photog-
raphy of individual musicians:
Important of the singular as

JA JULIA

Q osvo
w

VANSI
BEHZ(
cc ABDU

part of the whole, humanist.



CASE STUDIES

Branding Cultural Institutions
New York City Ballet
([Pentagram]

Focus on the grace and ele-
gance of the art.

Human-centered: focus on
the body, the face, the inter-
action, rather than the stage,

the decor, the costumes...

3. BRANDING & INFORMATION SYSTEMS
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CASE STUDIES

Branding Cultural Institutions
Atlantic Theater Com-
pany (Pentagram)

Vibrant, inviting and fun twist
on classical, often considered
elitist fields [(Shakespeare

with the glasses for example.)

AEUOMDEYY Sausey AfpaLJau [yaingy Jie) AR

3. BRANDING & INFORMATION SYSTEMS

ATLANTIC THEATER COMPANY
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CASE STUDIES

Branding Cultural Institutions
Shakespeare in the
Park  (Pentagram)

Approachable, fun and mod-
ern twist on the very classical,
Shakespeare: conveys open-
ness, inclusivity, the concept

of public space.

3. BRANDING & INFORMATION SYSTEMS

PUBLIC.
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CASE STUDIES 3. BRANDING & INFORMATION SYSTEMS

Branding Cultural Institutions Amsterdam
Amsterdam Sinfoniet- Sinfonietta
ta (Studio Dumbar])

Experimenting with typog-
raphy, music and motion, a
modern and edgy identity for

a classical orchestra.
Amsterdam
Sinfonietta

Congertaaries
2CH153/4 2019

Concertgseries
201822019
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CASE STUDIES 3. BRANDING & INFORMATION SYSTEMS

Visualizing Music
Look/Hear(RenZheng)

poe
o
LR - T

Mapping of music with a sys-
tem of visual elements corre-

i

-.%

i

sponding to soundwaves.



CASE STUDIES

Visualizing Music
Cosmic Ray (Bruce
Conner)

Association of music and im-
ages / clip, to convey music
through movement.

3. BRANDING & INFORMATION SYSTEMS




CASE STUDIES

Visualizing Music
Gjon Mili
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OTHER EXAMPLES 3. BRANDING & INFORMATION SYSTEMS
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SKETCHING 3. BRANDING & INFORMATION SYSTEMS

=Z ) L.N.H.CM
Lebanese National Higher Conservatory of Music




SKETCHING 3. BRANDING & INFORMATION SYSTEMS
2. VISUALIZING DIFFERENT GENRES

Classical Music

- Defined by its rules

- Often considered as a base for learning other genres

- [t was born from the classification and regimentation of what is today
known as ‘oriental’ music during the schism of 1053

- Compositions of classical music are classified per structure: a classical
plece has to adhere to a type of composition

- Characterized by consistency and rhythm

- Used for colonialist propaganda and advertised as the ‘superior’ genre



SKETCHING 3. BRANDING & INFORMATION SYSTEMS
2. VISUALIZING DIFFERENT GENRES

Classical Music




SKETCHING 3. BRANDING & INFORMATION SYSTEMS
2. VISUALIZING DIFFERENT GENRES

Middle-Eastern Music

- The term “Oriental” music is sometimes used to defined Middle Eastern
music, even though it is a western term which defines any non-western
music

- Defined by a rich musical grammar: it uses quarter-tones and
three-quarter tones, whereas classical music is limited to tones and half-
tones [simply put, it uses more notes and has more complex melodies]

- Sometimes uncredited, passed down through tradition and folklore

- Because of the region’s history, a lot of melodies are common to several
countries (Lebanon and Syria, Turkey and Armenia....]

- The Arab region shares musical icons: Asmahan, Feyrouz, Farid el At-
rash...

- In Lebanon, the Armenian community played a significant role in the
development on the country’s musical baggage



SKETCHING 3. BRANDING & INFORMATION SYSTEMS
2. VISUALIZING DIFFERENT GENRES

Middle-Eastern Music




SKETCHING 3. BRANDING & INFORMATION SYSTEMS
2. VISUALIZING DIFFERENT GENRES

Jazz Music

- Originated in New-0Orleans in African-American communities

- Requires a very high level of mastery of instruments

- Defined by improvisation, freedom, and jamming along

- Associated with club culture, popular culture, and street culture

- Like Middle-Eastern music, it is closely related to folklore and tradition

- It also defined an era of the history of Graphic Design, and developed a
distinctive visual identity



SKETCHING 3. BRANDING & INFORMATION SYSTEMS
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SKETCHING 3. BRANDING & INFORMATION SYSTEMS
2. TYPOGRAPHIC EXPLORATIONS

Type x Movement




SKETCHING 3. BRANDING & INFORMATION SYSTEMS

Type x Movement
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SKETCHING 3. BRANDING & INFORMATION SYSTEMS
2. TYPOGRAPHIC EXPLORATIONS

Variations on the Lettering
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SKETCHING 3. BRANDING & INFORMATION SYSTEMS

2. TYPOGRAPHIC EXPLORATIONS
Mapping Music

Haydn Symphony no. 104




SKETCHING 3. BRANDING & INFORMATION SYSTEMS
3. PHOTOGRAPHY

The Mechanics of Music
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3. PHOTOGRAPHY

The Mechanics of Music
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3. PHOTOGRAPHY

The Mechanics of Music




SKETCHING 3. BRANDING & INFORMATION SYSTEMS
3. PHOTOGRAPHY

The Mechanics of Music
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REFLECTIONS 3. BRANDING & INFORMATION SYSTEMS

- There i1s an important distinction to be made between branding and
re-branding: re-branding involves taking into consideration the current
top of mind associations made with the brand. It also takes into consider-
ation the history of the brand, the current identity and what it represents.
It also needs a valid reason to be undertaken.

- Branding is not limited to visuals: it can also affect the core of the insti-
tution, a branding from within. How does this translate onto my project?
- Branding architecture takes several forms: branded house or house

of brands? How should the different entities of the Conservatory be ap-
proached?

- Insight from the survey: a re-branding is not enough, the Conservatory
also needs a revised communication strategy.

- A lot has been done in terms of music & design: how will my work set
itself apart from other orchestra/musical branding projects?



REFLECTIONS 3. BRANDING & INFORMATION SYSTEMS

- Middle-Eastern music doesn’t have a visual identity that is as strong
and distinctive as other genres: how to address that?

- The Conservatory is a government entity: rules & regulations will have
to be taken into consideration in the rebranding.

- The Conservatory is defined by its numerous branches across the coun-
try: how can this play a role in the re-branding?



4. GRAPHIC NARRATIVES



PROJECT DESCRIPTION 4. GRAPHIC NARRATIVES

> A brand tells a story. Narratives take a part in building a brand per-
sonality. What is the story behind the Conservatory brand?



THOUGHT PROGESS 4. GRAPHIC NARRATIVES

- Rebranding is rebuilding, in terms of visual identity: it has to power to
revive and modernize

- The story behind the rebranding comes from an initiative to give back its
liveliness to the Conservatory, through a new and modern brand. It also
aims to rebrand it from the ‘inside’ to open it up to the community.



CHARACTER DESIGN 4. GRAPHIC NARRATIVES
INSPIRATION

- The main character represents the motivation behind the re-branding:
passion for music, recognizing the great potential of the country and lo-
cal musicians, the initiative to bring back a historical establishment to its
glory and use it to serve the community.

- He is Iinspired by Walid Moussallem, interim president of the Conserva-
tory between 2011 and 2018, who initiated projects to open up the institu-
tion to the public, driven by his passion of teaching.



CHARACTER DESIGN 4. GRAPHIC NARRATIVES
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CHARACTER DESIGN 4. GRAPHIC NARRATIVES




CHARACTER DESIGN 4. GRAPHIC NARRATIVES

Dark circles because he
stayed up composing
Mes

\air and beard /
no time to groom

Not really into fashion

Leather bag that used

to belong to his father

Walid is a 27 year-old Amernian-Leb-
anese man. He teaches music for a
living, and works as a waiter in
Beirut to make ends meet. His ;
father moved to Lebanon in the . !
early 1900s when he was a young
boy, and he went on to teach violin in
the conservatory for 25 years,
before he passed away when Walid \
was 16. He now lives with his mom,
aretired writer. He grew up in a
creative household, with her
story-telling and his fathers rigor-
ous teaching. He is attached to the
past and the memory of his father,
he loves antique and archives, he is
passionate about teaching kids, and | \

of course, music.
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STORY-TELLING

Conveying time
with paneled illustrations

4. GRAPHIC NARRATIVES
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STORY-TELLING 4. GRAPHIC NARRATIVES
PANELED GOMIC

-
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STORY-TELLING 4. GRAPHIC NARRATIVES
SINGLE IMAGE

-
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STORY-TELLING 4. GRAPHIC NARRATIVES
ANIMATION: REBUILD & REBRAND

Please find the animation in the folder.

: N
N N



REFLECTIONS 4. GRAPHIC NARRATIVES

- Figuring out the story of the brand helped me apply the concept of
brand narratives in a more direct way.
- It is also when a new direction became clear: the Conservatory needs to
be revised as a space which serves a social purpose.
- How does this narrative translate into a visual identity?

How to turn the mission in the story in to a design project?

How does the power of visuals come into play?

How can can animation serve the identity in terms of movement, music,
Interaction?

How do the brand values translate?



9. SOCIAL PRACTICE



THOUGHT PROCESS 9. SOGIAL PRACTICE
DEFINING A PUBLIC SPHERE

Characteristics of the Public Sphere

The public sphere my project intervenes in is composed of the portion of
the Lebanese music community who is specifically involved in the aca-
demic domain.

- Music teachers

- Music students

- Potential students

- Professional musicians

- The Lebanese Ministry of Culture

- Conductors of Orchestras, Ensembles and Choirs
- Members of Orchestras, Ensembles and Choirs



THOUGHT PROCESS 9. SOGIAL PRACTICE
DEFINING A PUBLIC SPHERE

Relations Within the Public Sphere

- Teacher / Student

- Administration / Teacher
- Ministry / Music Schools
- Performers / Audience

MYRIAM KHOURY // FYP |



THOUGHT PROCESS 9. SOGIAL PRACTICE
DEFINING A PUBLIC SPHERE

Concerns Within the Public Sphere

- Exclusive and elitist
- Underfunded

- Relatively closed off
- Lack of recognition
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THOUGHT PROCESS 9. SOGIAL PRACTICE
DEFINING A PUBLIC SPHERE

MY PROJECT NEGATES THE FOLLOWING:

- Musical education is exclusive to those who can afford it

- Musical education i1s exclusive to those who are committed to a ca-
reer in music

- Concerts of classical music and oriental music are reserved to
those of a higher social status

- Music of a secondary status in the education sector



THOUGHT PROCESS 9. SOGIAL PRACTICE
DEFINING A PUBLIC SPHERE

IT REINFORCES THE FOLLOWING:

- Music is essential to building a community

- Learning music has many benefits to children, and teenagers

- Concerts should be open to all, and advertised as such, and
should be held in public spaces (except religious buildings)

- Music should be recognized as a powerful tool of education, a ma-
jor component of Lebanese culture, an asset for bettering the sense of
community in local regions, a way of breaking down social and economi-
cal barriers, an asset for tourism, and the external image of the country

- Music should be affordable and available to all

- Public music education (ie: the Conservatoire) should not be limit-
ed to those who are committed to following a career path in music



EXPLORATION 9. SOGIAL PRACTICE
MANIFESTO

-
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Modulation noun

In music: the act
of changing keys.

LA

one-timers.

heritage for Lebanon grows fragile.

{SGN

VALUE

Music is essential for the community, and it should

be treated as such. Despite the current difficult situ-
ation, people need music more than ever, for its heal-
ing properties, and its unfiying power.

LIBERATE

Music brings people together and knows no so-
cio-economic barriers: concerts should be free and
held in public spaces.

EXPRESS

Musicis a pure form of self-expression. Itis avessel of
freedom, and liberation, and music education should
align with such values: it should not be restricted to
those who are committed to a career in music but
open to all intentions, with adapted curriculums.

TO ALL MUSICIANS.

To the winds, to the strings, to the Jazz lovers,
to the alternative, to the sopranos, to the bari-
tones, to the conductors, to the orchestras, to
the passionate, the teachers, the students, the

Music education is neglected, loses funding, audiences are no
longer interested, students leave and the legacy of the great
musicians who have collaborated in building a solid musical

This is a call for a change of key, a proposition to revive the
Lebanese music scene, and the role it plays in this country.

DEMOCRATIZE

Music is a powerful tool for education and
growth. It provides people of all age with
a safe space for self-expression, thus im-
proving well-being.

It should be available and affordable to all,
and funded to this end.

PRESERVE

Music (classical, oriental and contempo-
rary) is a pillar of Lebanese culture: its
history should be honored and preserved,
its present should be supported.

and finally,

The Lebanese National Higher Conserva-
tory of Music should be used to its full po-
tential to become the space which embod-
ies thesevalues. To this end, it should serve
its community with free concerts in public
spaces, open classes and seminars, open
music rooms, with curriculums adapted to
different needs and abilities, inorder to ful-
fill its original and now lost purpose, with



EXPLORATION 9. SOGIAL PRACTICE
PUBLIC INTERVENTION

The idea: take instruments to the streets for people to practice, per-
form for free, in the context of the democratization of music.
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EXPLORATION 9. SOGIAL PRACTICE
PUBLIC INTERVENTION

Tuning the guitar
Writing the sign

(IT's
SANITIZED )

i
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EXPLORATION 9. SOGIAL PRACTICE
PUBLIC INTERVENTION

Searching for a good spot between
Gemmayze and Ashrafieh
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EXPLORATION 9. SOGIAL PRACTICE
PUBLIC INTERVENTION

Settled in Sassine Square
[benches available, lots of people
walking...]
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EXPLORATION 9. SOGIAL PRACTICE
PUBLIC INTERVENTION

Teaching a group of
kids some chords




EXPLORATION 9. SOGIAL PRACTICE
PUBLIC INTERVENTION

Meanwhile on social 9 Someone came and played ?
media...

Forwarded 8N ‘
C quoi le truc dla guitare? ‘@ @ IMm SO curious @ #
- - o | ’

* What're u dOIﬂggg M;(rian;\ Sanié)ur
~ Where is thlS!! | i'm cominnng hahaha

— 1'71‘.
' where are you ‘Q)\

Is itt still there ??

Do you take it back home and return

icellll
orr like do people take ott ? nice::::

‘ Hiii sorryyy _ thats interesting
' | would bas idk how to play
4
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EXPLORATION 9. SOGIAL PRACTICE
PUBLIC INTERVENTION

Change of location for more visibility




EXPLORATION 9. SOGIAL PRACTICE




REFLECTIONS 9. SOGIAL PRACTICE

- The social implications of rebranding the Conservatory makes the proj-
ect a lot more interesting and more than skin-deep: it implies reworking
Its Image, not to reinforce an elitist status, but to bring forward its great
potential for building communities. The space Is there, the teachers in-
strumentd and systems are there. Tweaking the way It presents itself
could make a huge difference to how It is perceived. It does offer free
concerts, the classes are affordable... but it is not marketed as an ap-
proachable and accessible establishment.

- Interacting with people made me realize that fulfilling this project prop-
erly should involve taking the people as a starting point, and pushing the
Idea of accessible and interactive music experiences with open spaces In
the Conservatory, workshops, interactive concerts, open days...



PROJECT PROPOSAL



PROPOSAL

The project will consist of a bilingual rebranding the Lebanese Nation-

al Conservatory of Music, the Lebanese Philharmonic Orchestra and the
Lebanese Oriental orchestra. It will consist of the redesign of the logo,
color palette and typography. It will be applied to signage, website and in-
ternal items such as student |IDs and exam sheets. It will embody the val-
ues of passion, accessibility and honor the local heritage.



PROPOSAL

The project will also touch on communication items, such as: poster se-
ries, brochures, and social media communication, in order to reinforce
the brand values and personality.



PROPOSAL

The project will also consist of rethinking the Conservatory’'s relation to
Its community: interactive events, performances in public spaces, infor-

mative posters or social media posts about the country’s musical histo-
ry... and so on and so forth.



THANK YOU.



