




























































































Official practice

DRIVERS SPEND practically STARTING GRID
s arm b . JePN Official practice takes place on the Friday
the entire two ddys Of.OffICIQI and Saturday before every Grand Prix,
ractice in conversation with exceptin Monaco where first qualifying
) P ¢ . _L takes place on the Thursday. The timetable
their Team Director, ¢ngincers, mechanics, is always identical: free practice 11.00-12.00
. . ) and 13.00-14.00 on Friday, and then 09.30-
sponsors or journalists. Curiously, they 10.15 and 10.30-11.15 on Saturday; qualifying

practice from 13.00-14.00 on Saturday.
The best lap times in gualifying practice

spend precious little time in their cars,

- ey 1M R : . . s determine the starting grid positions
especially since new 1egulations introduced for Sunday’s race. The only
in 1993 set an upper Lmit on the number of drivers to qualify are those
' ' whose lap time is
laps cach driver is able to complete (30 laps within 7% of the

best time.

in free practice on Friday and Saturday,
12 in qualitying practice on Saturday). On
average, a driver will spend just one hour

o Herbert,
.. . Benetton-Renau,
actually driving his car on cach of the [ it 28,498 sec
two days of practice. However, he will 5 Alesi, Ferrani
] T 28 474 sees
spend more than six hours a day in /4 Berger, Eerrar

s Y5 CANADIAN
1 i 28,189 sees 1995 € !

technical discussions cither in his car GRAND PRI

/
3 Coulthard,
Williams-Renaudt
1 omin 28.091 sees

during practice or in his pits or motorhome,

inan endeavour to find the ideal settings. i
PN S F

|
Williams-Renault 1 Schumacher, CHANGING ROOM
i 25.039 sees Benetton-Renauldt Drivers change into racing overalls
. . ‘\ ‘\
A DAY IN THE LIFE 1 min 27.661 sces inside Hie team’s transporter. Gloves
. uid helnet will be put on just before
The schedule for practice follows the same routine ‘1‘,”‘11”.” ,L,',m‘, e W‘ l‘\\‘ 1 >-}ucml ‘,:{11‘
atevery race. Whatever the circuit, drivers always L(lri"vr\“\lw"v !hL' ‘m“',; )‘U‘r[\(';f vy \'m‘L/';
observe the same ritual, arriving at the track, taking vers e ¢ St year s
. . o as overalls, shoes and loves to the team
lunch and holding technical briefings at the same e
time cach day. Every second is committed to BASIC SETTINGS
improving the car’s performance. Once kitted up, the first priority is to

talk with engineers about the car's
basic settings, selected according to the
ARRIVAL AT THE CIRCUIT type of circuit. A programme of work is
Drivers get to the circuit at arouad established for the free practice session
8 am. if the teant has the means, wd if ’
traffic is congested, they might arrive
by irelicopter. More usually howerer,
they arrive by car. A special car park is
provided for them close to the paddock

NCAUTOGRAPH HUNTERS
Intry to the paddock is strictly controlled.
However, determined spectators occasionally
succeed i shipping Hirough the net. They are
willing to wait for hours by the gate in the
hope of getting wiantograph




FIA adntoustrative
obligations: 15 mins

INTERVIEWS
Something like 600
media representatives
attend cach Grand Prix,
and drivers will spend
an average of two hours

Public Relations:
2 hours
N

~Transport: 1 hour

ation: ~~ ' :
- \ . every day with
N . i ; /} C journalists. This can take
/, o s the form of individual
ical ~~ o interviews or press
ngs: g/ conterences. The drivers
o ] .
s ‘? most in demand are
Driving: those who set the best
[ hour qualifving times.
Mnssagcf 30 mins interviees: 2 hours
Meals: 2 hours
{OURS IN THE LIFE OF A FORMULA 1 DRIVER FIRELE RUNS

Duamon Hdl returns to his pits after his first
rint (out lap, teo fying laps-and i lap) to
fine-tune settings and catele up on how his
rivals are faring, by means of a timing
monitor placed on his car by mechanics. At
the same time, they will also be looking for

) L THE MEDIA a moment when the track is refatively
ce has just finsished and, after by QUALIFYING PRACTICE Jree of “traffic” to yo out for -
“his car, Damon Fill is surrounded by Drivers have one lour, cecond or tird run

58, As @ general rule, he will giee them 12 faps wind treo sets of byres ' N
minubes of his tinwe before sitting dowen o try and set the fastest lap

ght lunlt wwitl s teane mad engineers timie possible
A N

ound 6 hours are spent discussing the setting up of the car,

ared with just 1 hour actually driving the car on the track. This

\ay seem disproportionate, but such ricetings can have an
important bearing on the final outcome of the race.

POLE POSITION
Damon Hill as just sct the fastest time
of the day and will therefore start the
next day's race from pole position, the
most coveted place on the grid. His
performance also means additional
work: the fastest driver in practice
must go directly to the media room for

RESEARCH

After lunch, between free practice and a press confercnce before being able to
: ‘i“““ﬁ/'”\‘ practice, drivers have less return to his moterhome for a
: than teo Nowrs at their disposal to reflect de-Dricfing session witivlus engineers

on the best settings for their cars

1CE
fsp B maxinun of 23 laps
8 and Saturday’s frec MOTORHOMES

urs) to sel up their

o sach team has its own luxury
""'Mfuvl tanks. They wnll Each team hasats ¢ y

Lalmost empty tanks i motorhome iln the paddock. This is
' ) where drivers retire to cat or be
”“; et chonce of muassaped, whilst Team Directors profit
o h'lV e durng m.»ﬁ‘\‘i}l‘s p'rivncv to entertain VIU guests
s qualifying session or nc;'otialc future contracts. 1t is also
h(:;'c that mechanics will take their
cvening weal at the end of the day

when atl at the cireuit is calm.




TAKING STOCK

As well as cars and engines, leading
:cams such as Benetton-Renault ship
sractically their entire workshop to the
venue of cach Grand Prix. Semi-trailers
are filied to the brim with sufficient
narts to build a complete car many times
~ver. Equipment includes:

o body-parts: front and rear wings,

und'er‘trays, nosc-cones, repair-kits

(resin)

telemetry: aerials, computers,

calculators, colour screens, printers

electrical equipment: generators,

voltage regulators

compressors and oxygen bottles for

air tools

« a few hundred kilos of miscellaneous
tools

« and even spares to repair...the crates
that contain all this!

levision Lp-hy-lap pesitions Engine telemetry FORMU
DCrAQe o md thnes data )
,(1.1,5\; of T | Since 1950,

Ferrari
2.5 tonnes of
equipment

V MONITORS

v keep a permanent cye on the performance of his
ir, an engine technician has three screens at his
'sposal. The first displays a variety of technical data 1950
ncerning the engine’s performance, a television

:onitor allows him to follow the race itself, whilst a

iird screen provides lap times and positions.

OPERATING Cupboards Drawers
THEATRE
Team transporters are / Afr-conditioned
as spotless ana tay as Bench /  offce with telephone
operating theatres. . T and fax

The tools and / o
hardware - screws J /
and fasteners, for ‘

example - necessary
for the assembly and
maintenance of the
cars are stored
beneath benches along
the sides of the trailer.
Once the cars
themselves have been
unloaded, mechanics

and enoinocarc hava a

TR .

Electric rear
tailgate cars

LA 1 HAS

PUT ON WEIGHT

the amount of

equipment shipped to races for

two cars has increased ten-fold.
This increase is due to the number
of spares carried.

McLaren-Ford
6 tonnes of
equipment

1970

Benetton-Renault
25 tonnes of
equipment

CUSTOMS
CLEARANCE

Formula 1 hates wasting
time. Equipment shipped
from one circuit to another
must be able to pass from
country to country with
the least fuss possible. It is
the team’s logistics
manager who is
responsible for carrying
with him the piles of
administrative documents
required by customs
officials, and he never lets
them out of his sight.

FOUR TIMES

AROUND THE WORLD

A Formula 1 team clocks up some
160,000 km every vear,
the equivalent of
four times
around the
planet. The
50 or so
people who
make up the
race team
spend an

average of
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l mu a. Clrcu1ts CIRCUIT FACILITIES Stands: must be E”"""_S“”f}/ L’?’Gf“ﬂ’“’” A?Hl:;!‘l(‘ns: 125
A Formula 1 circuit is visited soparated from . palicopter: eifher the 2
annually by inspectors to the track by IS rac ”(;; 1;11751;(( ‘;I{; ‘
- i e start without
.. . b . . ensure that mandatory FIA wncfvn'a.s m:d a y
IN 45 YEARS, F1 has visited 57 circuits in 23 countries. requirements are met, 1.2 m high rail /
Since 1984, the number of Grands Prix organised in a 5 e /
e " L. _ Screen Jnas / Per , r
B single season has been limited to 16, although the FIA Giant television screens ‘ mm‘:'-]:;l,nz;i[;gc';ggm
. : : St located by the main . g
accepted 17 rounds in 1995. Theoretically, individual o el Camera in 0;710;::;(1 st ngf; '
. > ) , 10 pits with NG
ies are able to host just one race, although there are exceptions bf;?::t:;;cseto follow the eperating thentre mnd VIR
. ¢ , Y resuscitation roo Sy
rule. The patronage of San Marino, for example, allows Imola : . | resuscitation room I v
. E »1 Africa: 24 Oceania: 117

a second race in Italy, while a second Grand Prix is
sed in Japan under the label “Pacific Grand Prix”.
troduction by the FIA of strict safety
hrds coincided with the disappearance
I legendary circuits as Brands

and Zandvoort.

o/
Camera (4%) (2°)

GRAND PRIX
RACES PER CONTINENT

Marshal’s /

observation

post / ;

/e

ACROSS FIVE CONTINENTS
Although initially European, F1 has
become a truly global sport. However, it
would be difficult for it to denv its origins,
since 11 of the 1995 calendar’s 17 rounds
took place on European soil.

OF GRANDS PRIX
PER CIRCUIT SINCE 1950 Stand

50  Ruace control,
_— located o the first
- - Lobioe iy
0 Track: betu ecn floor of a control
7and 11 m ‘tower overlooki
1L Pits toteer overlooking the
wide hetwer - Pits, p
) wide and vetween o cntrance to the pits,
30 3.5 and 7 ki long one per teant,

is Inked by radio to

must be .
) the marshals” posts
permanent MOTORWAY: 71CM

Sponsors’

| spitall - ; ;
| ﬁ;;’)’t;l‘h/y A FORMULA 1 TRACK: 38CM =3 om of bituminous
conies ORI
congrete
\ overlooking pits __ 4 cm of bitumiinous

Track verge:
a firm 3-m
strip of grass

concrete B~ 50m of bituminous

concrete bonding

F1 Paddock,

located just behind the
pits and not accessible to
the public, is where
teams” transporters and
motorhomes are parked

4 cnt of bituminous
concrete bonding ‘
"N Two layers of 11 and
12 em of bituminous
base course

10 cm of bituminous
basc course (gramdates,
sand and bitumen)

ourgring (D) !

/ ;

Silverstone (GB) /7 / /
Spa-Francorchanps (B) /

S
/

Camera .~

Start-finish straight:
12 m wide, it must
also measure 250 m

40 cm of Iime, ccment
and granulates

. 20 cnt of reconstituted,

Monza (1) e
humidified base course

Zandvoort (NL) | Monaco (MC)

Eirct rorer: i length tf’ annid LONG-WEARING OR GOOD GRIP
; _ Rumble strips: / to avoid tangles, the formation of A motorway and a Formula 1 track do not serve the same purpose. The former
Al Spa, Silverstone and Monza all hosted races in {he track-side kerbs the first corner must be bottlenecks must be able to withstand continuous heavy traffic and this explains its deep
F F1 World Championship in 1950. Although their to prevent drivers } a constant- or widening- foundations. A Formula 1 track must be as smooth as possible, vet still feature
ghave since been revised, these four circuits have cutting corners L radius curve. Cars must be a high coefficient of grip. This is achieved through the use of rough-edged
highest number of races in the sport’s history. . able to take it at 125 kph granulates that give tyres something to hold on to through corners

ENDAR

\_ e‘-\ {\ ¢ Ly
¢ " %
Argenting San Marino Spain Monaco Canada France Great Britain Germany Hungary Belgium Italy Portugal N Europe Pacific Japan Australia
Buenos Aires Imola Barcelona Monte-Carlo Mountréal Magny-Cours Silverstone | Hockenheim Budapest Spa - Monza Estoril . Niirburgring Aida Su=uka Adelaide
April 9 April 30 May 14 May 28 June 11 July 2 July 16 _ July 30 August 13 August 27 September 10 September 24 . October 1 October. 22 October 29 November 12
4.259 km 5.040 km 4.747 km 3.328 km © 4.430km 4.271 km 5.226 km 6.802 knr 3,968 km 1 6.940 km 5.800 km 4.350 km 4.542 km 3.703 km 5.864 km 3.780 km
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“ The establishment of a standard involves exhausting every practical
and reasonable possibility, and extracting from them a recognized type
conformable to its functions, with a maximum output and a minimum use
of means, workmanship & material, words, forms colors, sounds.

The motor-car is an object with a simple function (to travel) and
complicated aims (comfort, resistance, appearance), which has forced on
big industry the absolute necessity of standardization. All motor-cars
have the same essential arrangements. But, by reason of the unceasing
competition between the innumerable firms who make them, every maker
has found himself obliged to get to the top of this competition and, over
and above the standard of practical realization, to prosecute the search
for a perfection and harmony beyond the mere practical side, a
manifestation not only of perfection and harmony, but of beauty.”

Here we have the birth of style, that is to say the attainment, universally
recoghized, of a state of perfection universally felt.

“The establishment of a standard is developed by organizing rational
elements, foliowing a line of direction equally rational. The form and the
appearance are in ho way preconceived, they are a result, they make a
strange look at first sight. Ader made a bat but it did not fly; Wright and
Farman set themselves the problem of sustaining solid bodies in air, the
result was jarring and disconcerting, but it flew. The standard had been
fixed, practical results followed.

The first motor-cars were constructed, and their bodies built, on old
lines. This was contrary to the necessities of the displacement and rapid
penetration of a solid body. The study has evolved in accordance with

two different aims: speed, the greater mass in front (sporting bodies);



comfort, the main bulk at the back (saloon). In either case there is no
longer anything in common with the ancient carriage with its slow
displacemerit.” These words were written by Le Corbusier on his visions
“Towards a new architecture”. The interesting thing about it is that it
was written in 1927, i.e. before F1 races were initiated.

But in his book Le Corbusier states exactly what is to become in the
years to come, for evolution of the motor-car on the basis of ‘form
follows function’, standardization, ergonomics, efficiency, economics, &
competitiveness, is direct resultant from the AFC.

The building that houses F1 needs to reflect the efficient organism that
is working within it. With efficient organism | mean what industry has
brought us to the mass-produced articles; machinery is at work in close
collaboration with man; the right man for the right job is selected coldly;
workmen, engineers, drivers, logistics, managers, mechanics, technicians,
& and paperwork employees. “Specialization ties man to his machine, an
absolute precision is demanded of every worker, for the task passed on
to the next man cannot be corrected and fitted”. The whole procedure is
based on a delicate balance of minute detailing, synchronizing and

cooperation, the hundred of a second becomes the reference.

And this basically is what F1 and car industry per say, are all about;

efficiency, team spirit & cooperation.

| see this retlection of the image on two levels:

1- On the ccnceptual level: (the metaphor of the FC), the concept which
has to werk on a parallel line with the nature of the task its built for,
i.e. on a logic of its own, simulating the logic of a PC, having a main

mother board [building], hooked to it the data feeders [pits,



paddocks, stands] which are supplying it on independent basis, and
are linked directly to the input [the track], this is all functioning with
a processor [team head quarter, officials headquarters], data will be
stored in C: [officials & teams press office], to be retransmitted to
screen [media coverage] the press, re-transmitting them to the user
[spectators].

On the material level; (hi-tech the emergence of a new phenomenon in

building):

On first impiession, a spectator depicts two main features of a building;

massing and colors (visual interaction), the former is guided by the

conceptual ocutline (discussed above), while the latter is depending on the

use of material, thus the need for hi-tech materials, lightweight, truss

system, transparency, audio visual display as main criteria’s, to reflect

the car industry as an image, and the inner logic of the building as a

space as well.

From the Fiat factory in Turin (1915) to the Renault Center in Swindon

(19862):

Constructior materiale have aleo withess a dramatic revolution along

the industrial lines. From the proud bulk of the reinforced concrete in the

early stages of the century to the revolutional discovery of steel and

tensile material for construction purposes, (that led to what we call now

‘hi-tech’ construction), passing by structural expressionism.

To illustrate more, | will take two prominent examples to analyze.

1- Fiat factory, Turin, Architect Matte’ Trucco, 1915-21:

This building was one of the first --

Mmegastructural all concrete co-




nstruction of the time, “ite appropriation as the primary expressive
element of an architectural language, came as the result from
demonstrating that flat roofs could sustain the vibration of dynamic
moving loads - it had a testing track on its roof “

The complex is the revelation of modernism in his acute understanding, in
the sense that the factory is shaped by a simple massing with an
efficient longitudinal layout, grided elevations, and mat colors,
modernism in its heydays..

2- The Renault centre in Swidon, UK, (1982):

From the outset, the development of an integrated planning and
setructural module dominated the design, so much, that it has been
described as ‘a structure that eventually became a building.

The building ‘s 4 )

about a huge

ware house

with cxpoaed

structures. The

modular planning concept; if that sounds like the familiar modernist
jargon, there is a vitally important difference. Whereas orthodox
modernism (Fiat factory) preaches standardization and mass-

production on a global scale, the standardization at Renault is confined




to small batch production of the building's own systems,The only real
mass-production to be seen s in the spare parets stored in the
warehouse. The building itself is anything but standard, it is enriched by
the structural lines themselves.

This type of building proves that the modernist dream to reconcile
machine production with the arts and crafts of architecture is finally
with in reach. Paradoxically, the dream can be realized only by rejecting
some of Corbu,s tenets and re-elaborate on the Fiat factory by

embracing a new and more flexible concept of machine production.
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nland Revenue offices,
ottingham, England
rchitects

ichael Hopkins &

e

Nottingham is one of those Enghsh industnial

cities that was badly bombed during the war,

rutally redeveloped in the moderate

yospenity of the 1960s, after which itlosta

ood deal of its manufacturing capacity Juring

he celebrated Thatcher economic miracle of

he 1980s. None of these events has had a 4
enign effect on the social and physical abric

{ the city, and in the ealy 1990s, the

overnment was prevailed on to build a new

omplex for the Inland I evenue (the ooy that ON /ﬁ\t (&g@ .
athers British income tax) which wouic bring
early 2000 mew jobg ta the tosd=d oo dt XE\M{\/ES

[ ;r )l I ¥ \\6 O T&t\[\ou

‘\w(LV‘ NG "i 47(
nfortunately, the

e yhvernment (mottor pubhe vK
el alway s undersold wl PRI ] “ kql“\)‘ O ‘Ct '
g, -

as setin hapd\ig

——’

ad commussioned a desiys
hich as its ghastly nature was revealeg wh(zn o

began to emerge out of the groaed, caused

huge local and national publg w

vernment was (amazingh
bashed that Treasury Mimister Foands binde
dlled the whole operation to a halt (pidor had
0be wrenched from the clay), and it has tiy
onvened a imited archiectural compet.bon 5 o IR L Y

1992 entrants included Rict 1r#m( 215, 7 o 7 ' AR
vans & Shalev, Arup Associfigh n /7 5 Ill‘lk\\\m

are and Demetrn P(Sni-‘ “ 2z / .“‘\‘&\

The Hopkins proposal won for at least wo
350ns besides its undcumerfA“TwJ ’
Patial qualities. First, o eweid t

Sing technology that had broadly )
hough it is sufficiently 1oos .uw

vote a separate article o thn story of (lle
Onstruction - see ppa3-45). Noyig y
35 to be last, for by the tup IIMml
3s made to cancel the first p .
any Infanc Reveaue amglgye LImt »4

oved to Nuttingbam, and were housed n a

scellany of Lo 4l bunichings which had been
ken on short leases if -hese fell in belc e
Enew building was eady to accommoddate
Epeople, the Gavarnment would face « ven
deincrease in thr: cant of the whote

Bration

The second reason for preferring the . -
Opking scheme was that it divided the

“ommodation up into discreet buildings ;

IS allows individual parts of the complex to

letor sold off as technology and

OV?"‘ment management systems chanye,

Uit facilitates phased take-over as indiv:dual

Sups of people become available to move in.




inland Revenue offices,
Nottingham, England
Architects

Michael Hopkins &
Partners

16

Aaception for whole site is in the
amenity building.

17

Full-height south.facing glass wak on
tirst tloor of amenity building,

nmaenity building: first Hoor

amenity building: ground floor scale approx 1:600) amenity building: longitudinal section X

4015
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ceiting windows are opened.

The windows themselves have three layers
of glass, with an argon-filled sealed unit on the
inside and a simple cavi y containing an
alegant Venetian blind between this and the
outer pane. The blinds, like the fans which
supply air through the perimeter grilles, can be
controlled by individual users. At present, they
are designed to adopt automatically a 45
degree position against the sky at the
beginning of each day and, unless they are
adjusted, they tend to make the interiors
seem rather gloomy after a sunny day outside.
The architects hope to modify the blind control
system so that their default position will be
horizon1al, while allowing people to modify
their immediate environ nent when necessary
to avoid glare. The increased transparency and
light will make a great deal of difference to the
normal feel of the spaces.

Leaving the office buildings by the revolving
doors next to the glass-tlock towers, you are
struck once more by the solidity of the whole
place, and the strange way in which elements
largely made in a shed oif the site sometimes
seem to have an almost Roman tectonic
quality - perhaps the Ancients actually would
have bu itin something ke this way if they
had had more efficient a.1d mobile lifting gear.
The urban result is rather solemn, and made
more so by the lack of di ferent small-scale
uses at ground level: the scheme relates, as
intended, to the brick-w¢ lled, grey-roofed

P

dignity of those Victonan buitdings that iemain
round about. These never catered tor small-
scale uses, but there would seem to be no
reason why the new buillding and planning
strategy could not accept local transactions at
ground floor when the programme allows for
them.

In fact, all the non-office uses have been
gathered together in a tented structure which
dominates the northern side of the site. Just
as the brick buildings are a development of a
line of Hopkins thinking about masonry (and to
some extent lead) that began at Lord's and
was deveioped in the David Mellor factory and
Glyndebourne, the recreation building comes
out of the practice’s continuing fascination
with tensile strutures, but here, instead of
being combined with brickwork as they were
at Lord's and Glyndebourne, virtuatlly the
whole structure is lightweight as it was at the
Schlumberger laboratory building in
Cambridge. The tentis hung from four great
masts. Its edges, and those of the
undercanopies are propped on more slender
struts. Inside, a wooden floored multi-games
courtis surrounded by two stories of
accommodation (only these are heated), with
the reception area for the whole site at the
{ront (no visitor can be in any doubt as to
where to ask for directions). A créche at the
back has glimpses over lawns to the canal.
The upper floor is devoted to staff eating and
drinking, with a bar, cafeteria and restaurant

ey

13

look over the Boulevards and the wateld
on up to the Castle. Itis a decent place
lunch or for spending time after wor}g._'ﬂ}.
talk that its facilities may be openedto! v
general public - a gesture which woulc{
connect the new compiex to the to(vn s
as effectively as its architecture and pla.
make the link physically. P D. :

n

18

Amenity building: tented multi-
purpose games pitch surrounded on L
first floor by restaurants and bar, Y
19 - 3
Standard staff wash-hasins: asin Ir
averything rlse, meticuious attention \v
to prefabricated detail. £
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Architectural Design

Yuzen Vintage Car Museum

Morphosis

Project: Yuzen Vintage Car Museum,
West Hollywood, Cal:fornia.

Site: Along the mercially de-
veloped §c sifle of Jxnse
Boulevm‘l the s ((ﬂll;{iﬂﬂ: :
cd by two smalter residentfal !

on the east and west, and by adjoin-
ing property wigh tyo apartnent

buildings to the Nt
N}Z@MM

Program: The mix
its primary function a viniage car
museum comprising about 30,000

square fect to housg and display 60 \P\
cars. Other uses Aﬁ;m(ﬂ'{ T . MD NN
space, food establisityeNtsy. ‘l t ﬂ/ . F{“
housing units, a total of about 44,100
square feet, and 163.000 square feet
of parking.
Solution: In addressing the com-
mercial/residoaddal duality of the site, Q\ Ny
the design has been (fefelgped with ‘\\f\f* N
very different scales{) ‘%U\l’lﬁ“\ ON L]TS"&M\ A
N

on the south sides. While the Sunse A7 i

pouewra et TR T (10\O7(NCEANL eVENTY

cial spaces and the pypreaping cleva, SN 1 h ;”f‘
tor/sign tower Ule EM“ &‘\E_U 5& (tLAE?igk‘\E‘F_) ; R .

roofl form pulls the sgie down on Ufe | 4
south residential cd?ﬁ%\‘AQ - J;/l s
mound-iike vistTTor §id Holisini — »
beyond. /

o moeciers GOMAME -\ Nﬁtﬁ?\v‘enﬂ AANTe A

meant to create “idiosyncratic events”

o

through reaction 10 agsgt.0f sygeiws : . . I'\|:I e

including the city &\ ir R Car (’Av A‘ “ “) M ,

circula‘lrjlgn :;s%:{ne}! ak&ﬁ OY \N P <(‘ \Tﬁ(} b ‘ 4 L/'//
: P ! l S

peripheral, edge-detining conditions -

Primary pedestrian access is from
Sunset Boulevard, where the visitor { ) )
™~
A // /4 ™ \\(
( \ U\\\\

I
o by, s
7 /
i y /
4 : /

enters at the middle level of the U V.
museum. Levels are connected by a S
wu-tab elevatur,; the lower cab serves
to move passengers and/or cars from
level to level, while the upper cab
performs as a changeable display lor
cars. The cabs are connected by a 60-
foot-high truss, the pair moving up
:ind down with passenger activity to
become a kinetic sign for the mu-
seum, and providing the means for
Plc car on display to be changed at
iny time. “
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Ambasz himsclf declares that his works do not [all into sepavate categories such as architecture

Iy
=
=
.
ot
=
=
(@)

landscape architccture, product design, and sealprine, hut on the contrag all categurics. This
stance gives his raessage true originality and moving power.

As has alrcady been pointed out, we are today in an age that offers many paratlels to the
Enlightenment of two hundred years ago. However, it should be added here that Ambasz rejects the kind
of cultist stance that cighteenth-century architects were apt to assume. When Ambasz declares the need
for rituals and cc.cmonics, he means it within the context of people’s everyday actions. In that sense, he
remains a humanist and populist.

Taoday, architects in our socicty must invent new programs. Conteimporary architccture must not
simply supply containers for conventional functions required of existing lifestyles. Ambasz appears to rec-
ognize that, on the contrary, new programs must be conceived if a new architecture is to be ereated. The
conscrvatory in San Antonio is an cxcellent demonstration of the correctness of such an approach.

Through the deeply inspirational architecture and environmental art that he has created, Ambasz con-

tinuces to cxpand our own horizons.






The site:

The site is situated in Beirut's fanciest zone, Ramlet-al-Bayda Avenue,

using the horizontal stretch, that links north of Lebanon to it's south, as

the start/firish line, and taking advantage of the opposite seacoast as a

hice view, along a French designed Cornish from the mandate period.

The nature of the buildings in that specific sector is tall, concrete

buildings with big balconies directed to the sea, and all are labeled

superdeluxe.

The choice of the site was based on the advice of a British professional

track design company (ICC) which is represented in Lebanon by Dr. Khaled

Altaki, the considerations were based on:

1- topography

2- FIA requirements

oS- Dcenery

4- TV broadcast condition i.e. the capacity of the TV’s to catch the most
of the circuit with a variety of environment along.

Adding more to that the facilities that the site is surrounded by:

B Proximity o airport,

B Proximity to the sporting city and to the Malaab al baladi

B Hotels are available nearby

B Parking lots can be mangeable.

Dimensions of site:
The site isL shaped sloping towards the sea at 4%. It is approximately

320m Lohg by 60m Wide from the narrow side going along 200m and



goes in 20Cm along 120m , thus resulting in approximately 35,000 msq.

50% surface exploitation.
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