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Abstract

Title: Bridge The Gap

When a massive earthgquake hit Southern California early July of last year, earth shifted, and
a huge fissure was created that could even be seen from spaoean standing along that

line with all his requirements of earthly goods within easy reach suddenly found himself
separated from such goods by a severe divide.

Severe economic upheavals, such as those rocking Lebanon nowadays, have similarly left
people with impaired access to goods and services required for their suriauahg such

hard times, the need arises for alternative avenues to the traditional systems normally used
as basis for exchanging such goods and servioethe extreme condition whetmoneyg is
yanked out of the equation, the gap between people and the products they need becomes
brutally apparent.

Over the course of history, humanity developed various remedies to deal with extreme
circumstances ranging from the crude to highly sophisticated solutions.

How can I, as an architedgarnand extract from previouscenarioghat shifted the power
from the hands of administrators to that of the communities and come up with a centext
specificapproach suitedo the complexities of today?
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This is a framework outlining the scope of my thesis taking a simple resilient scheme to a tangible social vision. From
guestioning the mainstream, being the layers of capitalism, behavioral and cultural patterns, consumerism, that we
live in today, and think beyond it by using situations from this world to tackle aimdagine it.
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Thesis Statement

When a massive earthquake hit Southern California early July of last year, earth shifted, and
a huge fissure was created that could even be seen from spacean standing along that

line with all his requirements of earthly goods within easy reach suddenly found himself
separated from such goods by a severe divide.

Severe economic upheavals, such as those rocking Lebanon nowadays, have similarly left

people with impaired access to goods and services required for their suriauahg such

hard times, the need arises for alternative avenues to the traditional systems normally used

as basis for exchanging such goods and servicgs. 1 KS SEGNBYS O2yRAGAZ2Y 6KSY
yanked out of the equation, the gap between people and the products they need becomes

brutally apparent.

Over the course of history, humanity developed various remedies to deal with extreme
circumstances ranging from the crude to highly sophisticated solutions.

Thesis Question

How can |, as an archite¢garnand extract from previouscenarioghat shifted the power
from the hands of administrators to that of the communities and come up with a centext
specificapproach suitedo the complexities of today?
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Education

This century has started with repeated global shocks. If we focus on a society and environment that is all too
familiar with us, the Lebanese community, one can realize the unigueness it holds in terms of its problematics.
In a short period of time, Lebanon experienced several events that are gradually breaking down the resilience
of the citizens which has been harnessed throughout generations. Isolating this year on its own, one can
discern the revolution, the lack of income, the disconnection of money, €¥/ahd to top all of this, a

nuclearsize bomb that shook Beirut on t#" of August. The explosion shattered windows, doors, brick walls

as well as social walls ever so relished by the Lebanese society. Overnight, rich families, such as those In
Achrafieh, Gemmayze, Matkhaye| Saifiand Downtown, were side by side with the poor, broke and

homeless.

Throughout Lebana® history until today, subtle glimpses of alternative schemes have emerged in response to
the events that empowered communities to survive. | will be taking a closer look at those.



Globally



Little stars happening that are part of a bigger constellation



Art Barter

In the past, the power of the artists name was used to exchange goods and services. For
example, in thel900], Picasso had a constant habit of exchanging his paintings for meals at
restaurants and pubs, Andy Warhol would exchange his work for video cameras and hotels,
such as the Chelsea Hotel in New York, survived from the exchange of art in return for its
services in thd.800s (O@Qrady 1). The name the artists held overshadowed those of the
emerging ones. Trends and patterns that have come to address and manipulate our
decisions have evolved over time, giving rise to an art barter exhibition introduced by two
London based curators R009 The goal was to rexamine our current system of exchange,
encouraging the trade of art for goods and services, not money. This spread over several
cities, such as New York, Madrid, Istanbul, Mexico City, Dubai, Athens, and is still ongoing
today. The anonymousness of the paintings makes the viewer more creative to stand out to
the artists by thinking outside the box bidding with items they can offer. Whereas the artists
get the chance to value their work via namnetary mechanisms.
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Christiania, Copenhagen

Shifting to an urban context, one can spot a city within a city known as Christid@a, a
hectares squatted area in the heart of the city of Copenhad®&onin WasshedeNilson 2).

Back inl948 this area was a military army base that was left abandoned with its brick and
wood structures enclosing workshops, blacksmiths, factories, stables etc. During the youth
rebellion, young people legally took over this land and uncovered a hidden gem in the center
of the city that was disregarded by others.1871], it became a free town which was an
alternative society to those who were not able to cope with the pressures of the city. The
abandoned homes that were occupied and renovated can still be recognized due to
elements of its past. Take tlSolystE after school building as an example, where the
reinforced steel doors of its past remain today. Once these spaces were filled, newcomers
gathered salvaged construction trailers that were used to reside in. Following these trailers
came the unique architecture that emerged in Christiania alsebsglif by the community

with a name assigned to each suchidbe Window Houseand dThe Banana Houge.

Bartering was present in Christiania and was observed through housing. To live in Christiania,
one needed to fill a form with their skills, experiences, and information, similar to that of the
art barter exhibition. The neighbors would then hold a collective meeting to pick the most
suited applicant. There is no buying nor selling of the property as the only rule is to sustain
the home.

In 1995 Christiania developed its own currency to strengthen the economy. This internal
Informal arrangement provided an economic base that supported the local economy which
prohibited any interference from the state. Christiania went from a social marginality and
political periphery to a coveted area in the city housgd@residents becoming the second
largest tourist attraction in Denmark.
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Christiania, a squatted
area that is known as a
“freetown,” lies in the
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Applicants fill a form (skills, Neighbours hold collective Don’t buy or selll Rule = must be

experiences, information)

meeting to select an applicant able to self-sustain and maintain

Internal informal economy provided
economic base that supported local
economy (education, piping, child Interference/services of the state
care...)
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